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Thonst raw and excing= 
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‘Arther Crore “Every il bein 
Ffean a ari nd every great ari 


mpawered by the “DO IT YOURSELF” (DIY) 

hilosophy of the punk rock revit of the "70s, 
‘Wousands of dissatisfied, savvy malcontents are 
‘expreasing theie authentic thoughts and feetings via 
the cheapest 
‘There are other affordable means of independent 
communication, including stickers, Ayers, posters, 
newsletters, homemade cassettes, 7" vinyl singles. 
‘and pixelvision Slmmaking using discontinued 
Fisher-Price cameras whose "flm® Is a cheap stan- 
dard cassette tape. However, the zine remains the 
fastest, most conveniently reproducible and effective 
moans of geting a substantial message across, 

Why tines? They ae a grassroots reaction toa crisis, 
in the media landscape. What was formerly commani- 
‘cation has become a fully implemented contol process. 
Corporate produced advertising. television program- 
ming and PR campaigns dictate the 21st century, 
anything goes" consumer lifestyle. TY. networks, 
‘newspapers and magazines have been taken over by a 
handful of business culture Financiers who co-opt and 
‘exploit any emerging “youth revolt™ as soon 25 it 
begins to manifest. The oftlamented homogenizing 
effect of worldwide mass media is now reality 

Investigative journalism in mainstream media 
thing ofthe past, and even when esrruption in 
‘or business is exposed, the revelations are immediate- 
ly forgotten—there is no follow-up. Gone are the bud- 
ets for in-depth. reporting) which brought 1s 
‘Watergate and the Civil Rights movement: tnstead, the 
emphasis is on: simulated ‘of “real fe" 
rime—the weirdet, the better. “Truth” has been 


‘replaced by ever-escalating thresholds of fleshly titilla~ 
ton and violence, while the rea ere 1, mat 
underreported: domestic viol 

pot considered newsworthy 

“Zanes ae often produced by Mit means, Put many 
also challenge copyright laws and outdated legalistic 
‘otionsiavolving intelectual property ownership, AB 
Sule, they approprite newspuper articles, magasine 
hheadties and photos—all without permission, 
Sometimes with this contextual change dhe inherent 
absurdity of rticle or photo speaks for itself; on 
other ocasions the “found” material require mii 
cation. For example, “Snoopy” and “Family Circus" 
fartoon stripe with ilarious,sexualyesphicit text 
replacing the original dialogue have been eireulating 
uncredited in an underground zine format for years. 
Every “oil” comic begs fr such improvement, 

“Techniques of collage and detournement gocur 
‘uit naturally to anyone armed with scissor, sue 
stck,» pen and asense of humor, Wit few resoutees, 
Se cam puncture a miliondolar ad campaign: am 
oon 4 political candidate or mock a §10,000 Calvin 
Kicin billboard with a 10-cent sticker. Many zines, in. 
fact contain tichers to encourage activi. And with 
today’s wilespread access to a home computer and 
Photoshop software, no Image is safe fom a seamless 
act of sacrilege (“Want a photo of the Pope consorting 
with a sheep? Easy!") 

Innovative appropriation can. have its, price 
though—particularly if the creators are courageous | 
‘enough io make themselves Mentiflable Zines sue ax 
BUNNYHOP and Hey There, Barbie Girl! have been 


subjected to censorship by-threatof lawsuit and suf- 
fered destruction, while the erators of intentionally 
‘rerthesop, provocative zines lke Boiled Angel and 
‘Pare have been prosceuted and convicted in criminal 
fours, Those tho despise liberating thought continue 
to use vague “obscenity” definitions in their pac 
nosed crusades against artistic freedom of expres. 
‘Son particularly doring election years 

Postessed of a certain cachet these days is the medi- 
‘um of the “e-zine” (a zine published solely on the 
Internet). But censorship on the net is already a reali- 
{yj the Fas usd the Internet to entrap persons sus 
pected of being “kiddy porn’ voyeurs. Who wood vo 
untarily consent to submitting their communiqué to a 
av-assyousgo, centrally controlled surveillance sys 
fem? Ti date o-rines also seem to be quite superficial: 
too “cleanly” presented, and lacking in randomness 

and collage elements—the cut-ip factor—which makes 
poper zines puzzling, sometimes messy, yet endearing 
tnd roultimensional. 

Proponents ofthe e-tne extol its instant availabilty, 
‘casy updating, alleged ecological advantage and its 
Gheapnes asi akes advantage of cutting de tech 
nology: "The Net is free!" (That is, until you get your 
‘monthly phone and credit carl bill) The Internet has 
‘een hailed as the communications innovation of the 


a 
a ean Pees ee 
‘optimistic projections about how ¢-xines will replace 
paper xines, nevertheless, access to computers and 
ere reeeymeorpepiee 
appeal of a zine is its power to grant a voice to the most. 
prcerreiene. in society, including citizens of high 
ichool age who have few resources, Desktop publishing. 
programs demand a certain sophistication, whereas 3 
paper xine cari be created overnight with virtually no: 
(nie di cipal 
Re RR teen Ga lnet 
(leu po caval pene ee 
Sperone epee 
eehelita ogee kit gece 
Tepe! Citation 
as rer 
pale renner 
source of network (although Factsheet Five makes « 
(nde a yap care pleclpe 
“ceprelieet ev eormlealenpeten) 
communication always requires energy, sensitivity, 
pieeah foresight and ‘ine ‘Having discredited TV, 
Spins al plate 
Speice sane 
es sl er lel te 
ee 
ech beac erene eae 
capectrreirigienleereeep ane 
ee ee ee ae et ere 
fee Rees ees ae ea 
happened to that computer file?!"), and this provides 
a et a ed as 
duced a aor helped to counteract jb aenaton. 
E —— 
ieee tteprage clea 
‘some high school and punk rock circles, the creation 


aeeictereee 
the polaron of snc bytigcoais (nto the 
lest pieged cases) heartening The tag ot 
the nora te ck of seat to back 
‘Soce Some of the grat ines vet prodoed ae 
etal imprest wo oben today SCAM by 
the eneompromising punk provost ay (who 
essen feed moss mein steon); trnarcds 
ef ine strceed wth fot Riot Gerace 
othe earest soc of Dsbnarer by Disha? 
Fete etabe or having panhed Dud Letnany 
‘coding an imposter in he la to appex onthe la 
tersererted TV spect 

La general prciple that sorrting wih mast 
ea ha damaging Ce wpx any stems 
relation “The whe Heron to ceo at eda ot 
Tae er fet he ope erin 
emp ot nooloton are qustonsble to sy the 
Ica Whenever major ered report about anything 
Sehr pints peeotines oe frees eee 
‘This technogu of reportage wa partly devcbed 
rate I 


tion appear in. the press, the politial potential of 
nes is downplayed in favor ofthe novelty/eutenest 
angle. With few exceptions, the tines which receive 
the sost publicity are ones serving the status quo 
‘vahie system. Aegedly "cutting edge" zines that pro 
‘mote *Wronie™ sexism, borophobia and racism (sup- 
Dovel to “push the readers buttons and make people 
thik") simply reflect conservative 

tes, where shock for shocks naka ha become a com: 
‘monplace matheting techie 

icommuncaton ca be viewed ofr, the 
everyting the mass media serves has cr of 
‘outishment by corporate selfserving. agendas 
‘Amidst this landscape of lies, the tne movement has 

sea everywhere {ike bydea of discontent Finally 
‘original, fresh and trahfal communication between 
fadividals is proliferating on a massive seal. This is 
4 soovement without Jeers oF spokespersons, and 
there ore no righting standards dictating what may 
for ray not be peseoted. 

‘Ai a esponse to media being irelevant and gener 
ally mideading, klosynerate personal publishing hak 
proliferated cw masse This bat been facilitated by the 
{echnology of the sandalone” photocopier, which 
{rants pecs to cheap or free prtoting, Since photo- 
Svpying became widely availble in the "70s, over 
50}000 shoes have emerged and spread in, Ameri 
Slone—mosty through the mal, with Tide publicity. 
Fizuoting offbeat interests extreme personal revel 
tions and social activism, aines dreely counter the 
pacude-commanication and Sosy lies of the msine 
Seeam media canopy, For many, zines bave provi 
fel purpoxe to 4 lfe which formerly appeared hope 
Jess or milistic: as One zine erator put fi, ~Zining i 
Tie and L know T would die without st? Qoharina 
Novales, YAWP!) 

‘A Situationist dogan once declared, “Ina society 
that abulishes adventure the only adveorure is in 
sholihing that society." The best dines participate fa 
that adventure 

“AY. Vale, Son Francisco, 1996 


AL HOFF publishes Thrift SCORE, the zine about thriftin’ (sub- 
scription $4, sample copy $1 plus two stamps from PO Box 90282, 
Pittsburgh PA 15224). Articles such as “Can '70s Clothing Hurt 
You?,” “How to tell Alpaca from Acrylon" and “75 Things I Mate 
About Shopping in Thrift Stores” enlighten and inspire fellow 
thrifters. A San Francisco native with in film, Al Hoff 
now lives in Pittsburgh in a large old tiki-and-treasureladen 
house with her husband Pat Clark. 


VALE: Why did you publish Thrift SCORE: 
CAL HOFF; First ofall, {always “thrifted," bur it 
Increasingly became more of an obsestion—L_ went 
from once a month to every weekend. There's so much 
reat stuf to be retrieved out of thrift stores, yet no 
‘ane discusses this asa concept or a lifestyle. Thriting 
involves many different groups of people: poor people, 
art poople, students. I had friends who thrifted a lot 
‘one day we were liking and realized that no one had 
ever written about thrifting: “Hey, someone should 
write book!” 

‘A few months later [had a “temp” job and during 
work I started making notes on what might be inter- 
esting topics to cover [also raised “issue” questions 
like * Why is something valuable when i's atthe mall, 
hut not atthe Salvation Army?” 

Vs Also, certain objects then undergo a transi- 
tian from the thrift store tothe antique store— 
(CAML: Right—why is something "junk" in one place 
and “collectible” in another? Thrift stores provide the 
_ecessities of life for poor people: i it ethical for more 
affluent, privileged art student types to be snatching 
things away from them? IfT buy 25 lunch boxes, am 1 
part ofthis problem? 

Tn the fall of 3, my husband remarked, “The 
‘lion people who would read a sine about theifting ” 
Tiaid, "No way—everybody does a zine! Also, 1 don't 
know how to et it out there 1 just don't want todo it 
‘Lwas eomplciely resistant tothe Wea. Them 3 gota free 


‘online account. On New Year's Eve I had nothing to 
o (that’s pathetic!) so I started cruising these teenage 
‘groups and asked them, “Would anyone be interested 
{in reading a xine about thrift shopping?" 1 just thew 
this out there in cyberspace, Half & dozen kids wrote 
back: *Ohmigod, { would just die if somebody, did a 
ine about trfting!" This was lke throwing a ball out 
Into the universe and having it bounce back: 


‘My motivation isn’t to propagate 
some underground cause; my reason 
for publishing is to talk about buying 
too much completely cool stuff 
that you don’t really need. 


I printed 100 copies of my fr sue Within eight 
soonths it had Iecome aor” sin; found mysel get: 
tig lots of attcaton, In retrospect, I had mised an 
‘obvious point: mont people who do tines also ti, 
to {Immediately ot a tot of attention from other 
zinex This Was great; people wet very postive Ifyo 
print something about your musical taste or political 
opinions, people are more divided, Thr shoppin 
Ibe more of general appeal: doesn't mater what 


bands you listen to, you 
still gota thrift stores 
OV: You had almost 
‘overnight fame— 

WAH: A lot of it. was 
Tuck: producing something 
atthe right time and place 
‘The xine community is 50 
huge and vibrant, with 
the alz.zines group on the 
Internet and Factsheet 
Five as.a key publication 
All of the mass media 
‘want to fap into this “xine 
thing” When I started 
Publishing, had’ read a 
tine for years except 


Murder Can Be Fun, and 1 
‘nly. got that because the 
[publisher sent it fo me 

free, 1 was completely out 


of the xine loop; I didn’t 
have a clue 
‘There are an infinite 
imber of tings and it's 
possible to track them 
All, A tot of people aren't 
interested in. funnel 
theit ine through Fact 
‘sheet Five ot any central 
point, ‘and that's sad. 
There are a handful of 
kines that et «Jot of 
‘exposure and distribution, 
i etn good plug in 
‘ne of them can be jut as, 
helpful asa good review in 
icahert Five. A few nines 
@ well-known outside 


Barnes) 4 Noble. These 

have lossy covers and look more Hike mag, 

Thete's alot of discussion as to whether these qualiy 

‘§ ines; you could write a whole book om the politics of 

ines. I don't actually know any sine creators in my 

town, but for two years I've been all these 

digcuisions on the internet—all these rants about what 

constitutes a true zine, what is punk, and who ls 

“yelling out.” 

Vi What are son 

ing out"? 

CABL People complain if you make money, that's 

‘considered bad; if you solicit ads and make ap 

‘that’s considered bad. If you sell something yo: 
tten to a publication that’s considered too mais. 

stream; that's had. And parleying your tne into tele 


Of the issues involved in “sell 


1s appearance of # book deal means you have 
re rie" to the Alternative/Underground) 

Free Press ideal 
However, these ate not issues for me, Personally 
id about whether I'm on the "cutting 
tivation is not to propagate some unde 
cause; my reason for publishing is to talk 
coo! stull that you 


about buying too mvc 
View with «man who 
behind 


‘ack shelf with the moat 
Elvis Presley—I couldn't stop, 


amazing 
4° Ve That'l be in a thrift store someday— 
# AH: Maybe sooner than you 0 
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0V; When did the term “thrifting” begin? Many 
years ago, people used the term “sale-ing” (ax in 
‘going '0 garage sales) — 

AHL I just heard shat term last year for the frst 
time. Tean't trace the eqymology, but F started using 
“dhrifting™as a verb atleast 10 years ago. The 80s was 
all about turning nouns into verbs; i's no longer “to 


No one makes a profit, and sometimes 
the more zines you sell, the more money 
you lose! ... All my time and thought 
‘and insight are completely free! Like 
everybody else, I do this for pleasure. 


have an impact on,” it's “impacting "1 guess “rift 
ing” isan abbreviation of “thrift shopping” (which is 
‘4 mouthful) oF “going tothe thrift store to shop.” 

1 dida’t get a computer until the fall of '93, and four 

month later put out » zine—that computer made it 
posible. That's why we have #0 
many zines now; the technology 
iat people's fingertipe and 
s0.eany, It takes alot more effort 
todo zine on a typewriter or to 
\write one hy hand {still do alot 
of euting and pasting beenuse 
don't have. very sophisticated 
oftware, but I'm at that terrible 
point where I ean no longer be 
rative by hand—now all my 
writings done on the compute 
‘And. the miore you do it, the 
Taster you gett 

don’t have a scanner, even 
though they’ a few hundeed 
dollars. now, I'm. atl pretty 
primitive; Ieut out pictures and 
fue them down onto sheets of 
paper, Some zine people. get 
horrified: “You glue the photos 
down?” [laughs) I'l get a scan: 
het someday. But if 1 wan the 
lottery, I'd buy one of those 
really fancy xerox machines 
‘with collating, stapling—the 
Whole thing. The dawnside of 

is that copying is beeors- 
ing less cheap, plus the cost of 


== 
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‘Ws a PURSE! 


It’s a PURSE that 1S a PHONE! 


3 WEROEST Tg Ever Tees 
3 Dato Ses Every Twa 
3 70s Comeg. Can tik You? 


PLUS: Ate Tarn Shee me We 
‘Wf rem Uns om Uncen Cot 


nice, fair number sell Sve sheets of paper (folded in 
half and stapled) for « dollar. Some people change two 
dollars for that much paper, but I think thats Kind of 
anpoll. 

¢-¥; What about your time? 

AH All my time and thought and insight are com- 
pletely fre! Like everybody els, Ido this for pleasure. 
There's so much fun to be gotten from foedba 
afficming to write something and have. people 
respond: “What you wrote was great!” That's worth 
‘more thant money, 

‘A big motivating factor is 1 love getting. mail 
When you do a zine (unless you're someone like Jim 
Goad) the mail you gets all positive. People doa't take 
the time to write unless they have something ‘ice to 
say. Every day someone sends me something nice and 
congratulatory, 

4 ¥; How do you pay the rent? 
© AHL Timi married: (laughs) T used to work: 1 had a 
Jong series of stupid temp jobs and then I had a real 
job for five years It was a temp job that turned into a 
real position with a growth software company—I 
started at the bottom and could have gone tothe top. J 
was overpaid and slated to become a “big success” at 
this job-—but [hated it! Finally quit. When we moved 
to Fittsburgh, which is cheap, 
2] place wy live, my husband got a 
{food job and I said, "Remember 
{hose two years when you were 
sinemployed and /worked? 
Now it's my turn not 19 work" 
Tn theory, there was going to be 
aan equal exchange of labor time, 
‘but think I pasted miy deadline 
‘on that! 

My husband is completely 
supportive of what 1 do; Por 
‘years [was miserable ‘doin 
dhe wrong thing” and T sort of 
stumbled on doing *the right 
thing” Now. I'm extremely 
Tucky. | have auch respect for 
Beople who hve false 
land put out a decent 
lay kare bane 
o it. 1 have macho free time 
and still an’t get Thrift SCORE, 
‘out on time! 1's 50 much work! 
answering) mail, writing orti- 
cles, going to the Post Office — 
whatever 

hasn't been bad, thowgh— 
the zine prenty muck supports 
itself you send ime a dollar, 


Its a PHONE! 


papers going up. No one makes 
profit, and sometimes the 

more zines you sell, the ‘more moocy yout Tone! 
Personally, I hate to charge more than a doller—it's 


Ta RaRmIT that pays for my actual prints 
ing end mailing costs. And if 

sorseone orders five at once, [make a really slim prof: 
it because then it costs Jes to mail, Stores who sell it 


‘consignment get 4 discount, 90 I don't really sce 
fany profit fom ther, but then again I'm not realy in 
{for profit. But i's sot running me into the ground 
“Tay not haye a job now, but I doa lot of house- 
swifely: things t0 compensote. I iron my husband's 
shirts and make dinner. Actually, Tm not a very good 
hotewife 1 grew up in the 70s in San Francisco and 
‘wat completly indoctrinated with feminist ideals of 
‘what women should do, They shouldn't be howse- 
‘wives, they shouldn't stay home and make dinner— 
my mother's idea wax: “If (dont teach you these 
things, you won't be trapped into doing them!” In 
Pittabergh if you tel people you're a housewife and 
stay, Home, they say, “That's great!” But in San 
Francisco people five you a boatload of grief: “Why 
don’t you have your own career? This seems wrong.” 
moved to Pitsburgh because I knew it would be 
‘easier and cheaper to live, and because it had the best 
thrift stores Pl ever seen. refused to move to any sub 
tth-=I just an’ ve thee. I mowed to a relatively sta 
‘le city where I could surround myself with things 
4 VE What kinds of things? 
© ANE Lim looking at three armchairs, a Barca. 
lounger, a velvet couch, the top halves of foor man- 
niki, home of thove horrible dashboard dolls whose 
head bob up nnd down on spring, pty bank that 
lool ike Bet from Sesame Stree, x metal pine bas 
et and a rotary phone from the "7s that looks like» 
‘white donut—it cost three dllaey in Akron, bio. 1 
havea table from an old diner, lots of shoes and plas- 
te dinnerware. Our new house has metal sink, and 
when we moved here { immediately broke a china 
plate iit thought, "Tm going vo yet some cool plas- 
Wie innerwate fromthe 'S0s—Melmac.” Ie wus 
Incredibly popular and was made in al these weird 
‘hopes and color: {thought it would be hard to fad: 
People tld me it was highly collectible: “In New York 
{ee going for $38 a plate!” But in a month's time 1 
fovind over a hundred pieces; ie comes in these enor- 
‘ous grab bags for two dala «hag. 
V5 Inte really lighorcighe? 
© AHL: No, it's fel hesiy— that’s what distinguishes 
It has ‘lmost the some heft a8 china, and its very 
hard recently did atest: drew a Mela bow! and 
4 cenimie bow from a think Noor window. As you 
night imagine, the ceramic bow shatered beyond 
repair while the Melmac bow! was completely 
‘unharmed! " 
V5 What colors dees i come in? White? 
# AHL doesnt usually come im white, because white 
plastic looks cheap. Because it was so easy to make in 
ny coloe: the manufacturers went mats with colors. 
Yellow, green blue, and pink pastels are very common. 
{have 4 few black pieces, which area bit unusual. 1 
‘was erly made in a rainbow of colors. I wrote a his 
tory of Melmac by researching ‘50s magazine articles 
in the Kbrary and wo sooner had I finished than {dis 
sovered a book published by one of those “olectibles™ 


press Isai, “Melia shot! I 25s callectibie 
that no one has discovered” It had price Rats in the 
back and a bow was rapposedly worth $15, Teall aire 
nes, the author had done lot ofresarch A ot of 
‘what he had writen was almost Seti t what 1 
had writen—he had consulted the ame sources. 
#°¥; How do you de your research? 
{Abie do mont of at Oe Moray. If there's a new 
book om a sect, to Bares & Noble and just nit 
there all day, ead i and take note, Since | sopped 
working. wo allow myself to buy any sew books 
Tes rdiralous—L cant pend seven dollars on 4 new 
book, but Ian g ot this weekend and spend $20 on 
used books because they have cool covers (even 
though ' nevee read them). Theres nologies at 
all—well in theory the tae books area better dea, 
ven if I never read them=they're 25 conts gps 
New books are very expensive, even # supermarket 
novel nscren dolar. {never buy thor new, but once 
in awbile {do read theme anything that makes the 
estar Tt goes tow theif store—guarantetdt 
You's rans Parkin every thrit wore you vst, 
Tepito books CT ace «book that looks ite 
‘cating, TI make’ a note of i in a litle notsbook 
‘Occaronally, the mont walks book (avery special 
laed book that maybe sold five copies when new) 
when you Find that 
4 eat score! Not only have you beaten the aya 
(Goa dst pay $90 frist you pot Ie by sini 
{hie tiny veln—there' maybe thre copies out therein 
thrift tres, ned you got ove of them 


I need a cutlery tray right now. 
And rather than spend three dollars 
for a new one at the hardware store, I 
will wait (and I can wait as much as 
two years) until I find the one I 
want at a thrift store for 50 cents. 


—— 
-V, Don't you also collect 'S0s etiquette guides and 


AHS Lynn Perl won't like this, but buy them to 
cut ‘em up for clip art—they have reat photos and 
illustrations, Ido not feel good about this try to pick 
books thet are jn bad shape or are less than a dollar— 
forlorn copies where some kid has Fipped out a page oF 
scribbled i it 

{have a huge collection of pulp paperbacks; those 
sre sill easy to find. I buy them for no ather reason 
than the great covers—a lt of times the pages are dis- 
Integrating. We just bought a house and I'm going to 
figure out some way to display them so you can see 8 
‘whole wall ofthese covers t's a shame when they sit 


in bookeases—all you can see i the spines. I have 
‘any, many decorating plans, but none of them ever 
come to fruition. 

©V Why nor? 

AH; Because 1 just keep buying atufl—I don’t put 
the time into doing anything except buying! I have 
‘mountains of fabric that I'm going to “do something 
with" someday; I have lots: of extra furniture 
Whenever I buy'a new ehair, I have to throw an old 
‘one away! 

¢V; Maybe you're responding to some previous 
imperative of want in your childhood — 

AH: I was thinking about that today: "Why do 1 
have this need to have so much stuff But as a child I 
wasn't deprived of anything 1 think I just have a love 
of objects: 1 take tremendous comfort in being sur- 
rounded by objects. My living room looks like the set 
(of Sanford an Son, with all this stuf piled up on other 
stuff, Remember how he would shuffle around lookin 
for something: “I know it's here somewhere” That's 
my house: 

‘There are things that I truly need, like I need a cut 
lery tray right now; And rather thaa spend three dol- 
lara for a new one at the hardware store Iwill wait 
(and {can wait as much as two years) und I find the 
‘one | want at a thrift store for 50 centa. And that 
true need—tomething functional. 1 also have 
frumber of calletons that eve to be supported. I 
‘ee something {already have one or two of, then Ihave 
to gett. always haye to start new collections because 
the old stuff disappears. 
$V; What do you mean? 

AHL I'l start collecting something and then never 
‘ee it again. China's Tike that—T'l be collecting one 
patiera and then bam—it completely disappears. 
‘Other times something gets priced out of my budget 
have very strict price guidelines. used to buy metal 
Junchboxes I thought they had great imagery on them, 


People say, “Gosh, it’s really political 
what you do: shopping at thrift stores. 
It’s anti--The System.” In a way itis, 
because you're not buying what they're 
telling you to buy now... but I know 
I'll be buying it 20 years from now! 


and you could put stuff fn them, plas there wes that 
nostalgia frowt my childhood—whateve But these 
Icame collectible, and now hinchboses tit stores 
sry $15. There's no way Tm going to pay that, so dont 
¢areaboutTuachbotes anytore Thea Ti missing coe 
‘ed, 50 Thave to come up with & new ont aus] 


Tm extremely susceptible to other people's inter 
‘ests. Since slarting Thr SCORE, people have writen 
to me; “Look at my collection of this?" and T've been 
completely converted on the spot. I never thought 
about belt buckles before, but somebody sent me a 


‘There’s this complete reverse snobbery: 
“T got this totally cool thing for no 
money, and the lady said it had been 
there for months!” The more discarded 
and cheap something is, the better’ 
the score in terms of bragging. 


‘photo ofthese bad, cheesy belt buckles from the 70s 
With bikers om them, et, and I thought, “Those are a0 
ool!” Now T regret all tbe years 1 wasn’ looking for 
belt buckles, because T missed s0 many when I wasn't 
ware of thee, Eight-track tapes and paint-by-mumber 
paintings are other recent “conversions.” 

Tm not collector who's willing to pay whatever it 
takes to complete the collecion—I can drop anything, 
“anytime! My *needs” are completely artificial Fooly 
‘create them in order to have a reason to go thefting 
tnd in order to be sated, When I visit a thrift song, L 
have to leave with something, and 1 have to feel i 
something I truly wanted and need. So “the more 
‘you need, the more you buy; the mote you buy—" 
4.) *—the happier you are!” Is that trne?, 

# AH: Absolutely, And the scary thing ti there's 
nothing “alternative” about dis dis Is what wee all 
conditioned to do by our culture. Advertising ereaten 
‘rtfcal needs that we Iu into—we go purchase that 
thing, and we're “falfled." That's esentally the mind 
{ame I'm playing with myself, People sty; *Goxh, its 
really poltcel what you do: shopping at thrift sores: 
1s anti-The System! * In a way it is, because you're 
‘not buying what they're telling you to buy mie but 
Thknow Ibe buying it 20 years fro nowt [aghs} 
haven't shaken of that cultural training to shop 
justify what Ido by telling myself that it's pop cul 
ture studies, or I need something for researching an 
‘article. I'l rationalize: “It sa there for a month, ancl 
nobody else will buy iti 1 don't.” try to justify ach 
purchase hy making it serve some loftier purpose But 
the truth is: 1 just ike fo buy thingst 
¢-¥; Bat yon did successfully resist buying a shlrt- 
ironing machine as big as « refrigerator— 
‘AILT didnt buy that because it was too big and 
bbuthy andl weind Besides, it was really my husband 
‘wha wanted that, and I don't always play fait 0.1 
{alked him out of it! He used to collect thowsands of 
‘weind records and they were allover the house, #0 
about five years ago I said, “That's itt No more weird 


{records You can only buy s record if you actually play 
82 Then, of course Incredibly Strange Masic came out 
‘and those records became worth fortune overnight 
He’ said, AU the people in this book are so cool 
‘They doing exactly what Iwas doing and you made 
‘ng stop!" The funny thing is, after the books came out 
Tybecame.re-obsessed, and then I began. boying 
ecords, They are still stacked up mostly unplayed. 

# Vi Do you have a good turntable? 

PAH: Thad my turntable from the 70s and thought, 
“AL should get another one as a back-up, because I'm 
foncerned they're going to disappear.” was looking at 
‘heap ones in stereo stores for $100, thinking. “Next 
fine I get a temp job Il buy one” Then {saw a beau- 
tiful Technics turntable ata thrift store for $40, and it 
Jooked absolutely unused. Forty bucks isa lot for me, 
hut f mood and 1 

‘bought it: {ended up calling 
J&R Maric World in New 
York and found out it was 
still in sock for: $5001 1 
‘went to vint store to have 
the needle inspected, and 
‘the guy sad, “This is 9 real- 
ly expensive needle—juat 
HUT didn't have the 
to mk how much a 
ew needle coat, Decause 1 
didn’t know if that meant 
$20 or $200, And you con't 
Inuy those ees used, 
9M You bought some. 
thing highetech— 

PAH Tt was « good deal 

i alot of my frfend were 
\eivioun: Envy is another big 
part of thrift! Moat people 
YWwho thrift have friends thar 
thrift and part of the hel is 
Finding the cool things before 
they do, whether it's on the 
‘aine trp. (and you’ got to 
that part of the store before 
they, oF you went cit 
'n your own and got something A Jot of i is about 
seating: there's this complete reverse snobbery: “! got 
this totally coo! thing for no money, and the lady said 
had been there for months!" ‘The more discarded 
i cheap something is, the better the score in terms 
of bragging I's the complete opposite of the guy who 
tell you how miuch his Lexus cost. 

Most of my. friends have similar tastes, 0 i 
ftiendly competition. I's a high compliment if you tell 
‘me about simething you thrifted and I'm a lite eni- 
‘un It won't affect our fficndsbip, but i's always 
there as an undercurrent The frst time I visited Lyn 
Perl's and Candi Strecker's apartments, twas going, 
Oh, you have one of these? 1 have two of em.” We 


@ thrirt score 


talked about how mary’ we have and how litle we 
abd for them: After Lynn Peril and Johnny Bartlett 
got back from their honeymoon trip te Arizona, they 
Invited me over to show off all the cool stuff they had 
found. I “oobed” and “ahhed™ appreciatively it's all 
‘part of the game! 

‘They scored some “regional”, 
ABE That's true; stuff does vary fron place to place. 
‘San Francisco has 3 lot of souvenir shock which peo- 
ple obviously brought back from the Far East, sch as 
bod litle plastic Chinese lanterns or weird sculp- 
tures carved oii ofthis yellow-brown wood from the 
Philippines. Because of the lange Asian commurity, 
[people sre going back and forth carrying sowvenis gifts 
fr presents for their families of whatever, Yow'd never 
see any of that in Pittsburgh because there aren't 

communities t6 support it. In 
California there are probably 
more Hawaiian vhirts because 
there's a Jot of vacation traffic 
hetween the two states, The 
Southwest offers more Western oF 
cowboy stuf, 

Big cities are not uaually the 
bent places for thrift shopping, On 
iy last rip to San Francisco 1 it 
4 Tot of thrift stores, It's sad—the 
Goodwill ae trying to o upscale 
with Jots of new merchandise, and 
the Selvation Army is, t60. St 
Vincent de Pru is sil okay, but 
‘you really have to. search every 
‘Single section to find somiething— 
and usually when you do, 
the wrong section! I id a 
ter out in the suburbs, 
Ve What ean you get in 
Pittsburgh that's special? 
All: Pitsburgh has amazing 
demographics for theifing. It has 
hhad a very substantial stable mid 
dle class for long time. ‘These 
people had disposable incom 
‘they were the first in theiefaml- 
les to have any kind of money at all, and they bought 
1 lot. Ax second generation’ Americans, they wanted 
all the most “American” stu, and in the "40s, 'S0s, 
‘and '60s they just stocked up, 

Pittsburgh ie full of enormous houses that people 
lived in tbeit whole lives, They Gill up their houses, 
then die or go to a nursing home, and their suburban 
Inds show up and take everything straight tothe thrift 
store There's en incredible amount of domestic goods 
from bygone eras: curtains, Kitchenware, furniture, 
and even clothing, 

Pittsburgh hat ati aging population and all those 
people are dying right now! This is in contrast to a 
place like LA-where people maved tx; they tended to 


show up with juts mitcase or «ex, learing ros of 
their stuff behind. Thy’ Teft i behind in places like 
Indianapolis or Fithorgh or lows A lot of the ites 
are more transient; people don't acquire a lot of stuff. 1 
‘saw a statistic that said Pittsburgh has the highest per- 
Ceniag of "ray-t-ers” inthe ntion-—on the aver 
25s, people move toa howse snd stay therefor ame 
thing ike ching years And tat the verge! So 
it that respect Pitsburg is a feat place to thi 


I think thrifting should be a democratic 
exercise that’s about luck and fate. T 
haye lucky days and unlucky days... 
It’s harder for me to sce someone buy 
‘something from underneath my 
fingertips when I know they're just 
toing to resell it for a profit. 


‘There's no trendy scene in Pittsburgh. The hot 
cities have Jots of hot people, all wanting the same 
thing. There'l be a million college kids all looking for 
(Gas station shirts; there'll be more vintage clothing 
Stores; and there's more knowledge about allthis stuf 
Whereas here ;. sometimes when I think about try- 
{ng to make a living by recycling stuff I find at theft 
stores, a! mantra goes through my mind: "if only 1 
‘ould get this 10 New York!™ 

Vi But aren't there peuple ho already de that— 
who sweep regularly through town and pick every. 
thing clean— 

AH: Leall chem 
write me from Aus 
hr justifcations, 
pickers have the 
owner of a vint 


5." Thad a woman “picker” 
id sho was really smart about 
thought them all out. Sometimes, 
‘own stores OF they work for the 
More or even somcone overseas. 
‘These people can walk into a thrift store and know 
‘what will sellin another place for considerably more 
money; a polyester shirt that sells for two dollars here 
cam be resold ir. New York's East Village for $40. So 
they sell ito the East Village store owner for $10, and 
everybody makes profit. 

‘have a problem with this because I think thifting 
should be a democratic exercise that's about luck and 
{ite { have lucky days and unlucky days. and if some- 
‘one gets there before me, that's no big deal if think 
they got something they truly unt thats flr, they 
ot there frat. I's harder for me to see someane buy 
something from underneath sy fingertipa when T 
knoiy they're just lng to resell it for a profit—they're 
not buying f¢ for the actual lave ofthe abject itself or 
0 enjoy the object. 

What 1 particularly hate is people who negotiate 
‘with a thrift store ahead of time for a specific thing, 


ith the reslt thatthe thing never makes tout tothe 
‘floor. It may even be something they personally col- 
Ject, but still don't think that's fair! For a tite store 
this means guaranteed sales: they're not stuck with 
something that may remain on the retail loor for 
months. They're ia weied business; they have incred 
‘Diy high turnover—more so than a department store 
They have to move stuff in and out fast. Sof they can 
‘sll something ot the back door, that saves them time 
‘and money. I doubt they care whether or not this ix 
ethical"; they're im business to make’ 3 profit or to 
aise money for charity. 

1 used to buy a lot of curtains at this one thrift 
store—almost every time 1 went, there'd be great cus 
tans from the '40s and °S0s, Then they just disap: 
peared. 1 thought, “Maybe this is just-one of thone 
‘weied cycles," but 1 was still mystified ike 1s, 
there's plenty of ig houses with old ladies dying in 
them, and the curtains are the first thing to #6. One 
day l was downstairs ner the back door and f saw this 
{G17 who owns a vintage store walking out with an 
armful of curtains. Instantly 1 knew what had hap 
pened. AI could do wax stare at his retreating back 
and pot a hex on him! 
$V; Wel, what else could you do? 

‘© AH My only revenge isto not patronize those vine 
tage stores, even if they have something 1 really want, 
Uhave my price limits and 1 won't exceed thea It 
dest make more stuff appear in the tit stores but 
thats all can do. Then get into “shifting ahead 
V2 What does that mean? 

‘AIL Vintage stores tend to stock things that have 
already been earmarked as “eollectible." Thee things 
start back i antiquities and work their way up to the 
present; there's always a cutoff point where stall it 
‘sot considered collectible: Right now, depending on 
‘what ety you're Is, we're upto either the 80s 0 the 
"70s, In New York, stall bs already up to the ’S0¢— 
‘maybe even the ‘90s! That's scary 

1 ard to stay shead, If there tre no more 50s eur 
tains left, then fine—I don't have to have them any 
‘more 1M pick something else that 1 know 1 ean sti 
afford. Tm thinking of staring « Golf Wat shirt collec: 
tion because I know they're out there and nobody wants 
them right now. There are some completly insane ones 
that 10 years from now are going 10 seem amazingly 
weird. Something like that has no market right now, 80 
Tikjust shift wp" to them-—fiae And its not like I want 
to get it aba of time so T can mae a profit omit aes, 
its jst so Lean have someting thats uvllable 16 tue 
Again, is that whole proces of creating neods 
4 Well, if you spend too much money om somen 
thing, you feel ripped off and end wp feeling badd — 
# ANE Exacthy—especially if yom don actually weed 
the thing. The pleasure is in the hunt and in "How 
low can I get t for?" IF t'sa paineby-mamber painting 
TThave no need fori, it has to be priced low enough 
0 that  extentilly get it for nothing. 


Vs Surely you've been in thrift store and spot 
fed something: *So-and-sa collecta penguins; 1 
Tuy that for her.” 
AH: Yes, Thuy tons of gifts shop all year for peo 
p's birthdays and Christmas gifts! If I yee something 
that a ftiend likes, Til buy itand pot it away, then dig 
{Wout at Christina tine and wrap it, And this is toc 
pivcal—that's a community, and it's grea. why 
‘you want to have friends similar to you 
ind your taste and what you want, but 
{ng for exactly the same things. This ie snot 
Tike to shift to new things. Some! 
Something and my friends will ll 
becomes too competitive and 1 0, 
foing on to something else 

This brings up questions about identity: part of 
‘your identity s bound up with things you buy that 
diferent. [Us always uncomfortable when sudden 
everybody ia buying the things that made you feel 
unique: That's anther great thi 


ring or buying this year. And its s0 easy and 
cheap to be constantly shifting your taste 
© ¥: Can gou describe yonr past apartments? 
AH: We had an apartment in a Washington, D.C. 
neighborhood: thay was “in transition,” going from 
Middleclase Black to Crack War. We would often 
order pizza, and our front door opened into ous living 
st packed with stuf. Every inch of 
hing nailed toi; shelves were over 
kins were dressed up. And the 
he delivery guys was always bet 
ter than the pzza—they didn’t know what to make of 
what they saw. They would ask, “Are you artist? Is 
his place a museum’? What do you do? 

These were mostly young ids who hadn't had 
much exposure except to their ewn ite circles, Not to 
wax sociological here, but people from lower-middle 
lass or working class backgrounds are indoctrinated 

award sowie ideal “look” in home decor— 
perhaps the way things look on TV, Having matching 
furniture is ery important! But none of ont old fur 
hed there were all these kook 
tions of objects, These kide didn't unde 
you have a job, you don’t have furniture that 


room which was 
the wall had sr 
flowing; all the m 

k on the faces o 


They jast wondered why you have a0 much junle 

My place is quite eclectic. I have admiration for peo: 
ple who ean pt together rooms with a theme ora foe 
Lynn Perl's place is great She and Johriny work with 
3 1945.65 time range, and they have litte "there 
areas: 4 pinup area, a Jie drag-racing area, They 


have a lot of different stuff, but ts arranged x0 there's 
2 cohesive Feel to the whole apartment. 1 wad very 
impressed when Iocked at all thei litle shelves and 
ubbyholes. Lyne was very specific when she told re, 
“We don't buy too many things past the "603." 

on the other hand, collect stuff from every er 
There's cheap plastic things and nice furniture all 
sixed ip. That's why it looks like Sanford and Son it 
Jooks Hike you walked Into 9 junk shop where every 
thing's bigaly-pigly. Tix not very good at aeranging 


‘Actually, I think you should also give 
things back to thrift stores! .. . You 
should never steal from thrift stores. If 
nt steal a tiki god, you're doome 


Because Fm not committed to one time or look, every 
thingie all mixed wp. And I'm not very neat, whereas 
Candi Strecker fs very neat—her place Is apicand. 
spas. Try, but I just can't do that, [come home from 
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the thrift store, ake what I bought out ofthe bag. and 
find the nearest empty space—that's my Decorating in 
‘Action! Stuf gets lost; there's 0 much on display that 
‘you can't see it all. Friends will spot something and 
‘ask, “Oh, did you just buy that” and T-reply, “No, 
that’s been there for two yeara” 
¢-V: That's selective perception — 
AH: Probably. sensory overlosd—your brain just 
can’t take ial int “The main thing that's fun about 
doing my zine is getting complete affirmation of this 
aberrant behavior. People write me: =You understand. 
You're s0 cook you're not insane. You're perfec. And 
they say this because they're essentially in the same 
position that I'm in, They write, “I thought I was 
Insane; everyone who knows me thinks I'm insane I 
an‘ ell you how glad I am that there are other peo- 
ple out there like me” 
$V; Thrifting is beter than therapy, and cheaper 
# AH: Actually i's not cheaper—readers are usually 
ouraged to ga out and buy more! But instead of 

therapy, which goes up into thin air, they've got stuff 
lett over—souvenira 

‘One of my projected goals for the zine was to estab- 
Tish some kind of forum: 1 would be some sort of cen 
tral elearing house of information for like-minded peo- 
ple. They could write and share thei stories, and (lke 


1 ssid befor) alot of iis about aang boasting and 
being competitine There's nothing ike showing off 
(Giroagh the ine) im front of several undeed people 
20d saying: “Look what 1 bought!" And people do 
vite in apd share information. “This is what collect, 
tnd this s why it's cool Here's how I got started ." 


——_ 

‘The main thing that’s fun about doing 

my zine is getting complete affirmation 
of this aberrant behavior, 


I get an amazing number of submissions and letters 
from people who are eager to talk, and I get these 
“therapy” letters where people start nine pages by say: 
ing, “Tve never had anyone to talk to about thi 
‘Then follows page after page of descriptions of things 
they've bought. People send photos and I vicariously 
share ther lives. Iwrite back and tay, “Good score!"— 
Tm going to have to trademark that phrase 

$V: So what chings did you start t0 collect after 
‘ther people told you abet them— 

# AH: Like 1 ssid, I recently started to collect belt 
buckles. Julee Peezlee sent me a photo of four of thet 
laid out against black velyet, and they looked lke nice 
Jewelry of art objects had despised eight-track taped 
‘my entire lf, having grown up in the "70s when eight= 
tracks were these horrible, clunky things that fd a 
rlion problems—songs stopped in the middie; they 
jammed. Bat T met Russ Forster, who publishes &: 
Track Mind, just because we had! w common interest i 
foing to thrift stores, When T sat down and read hit 
ine 1 was instandly converted: “Ohmigod, you're 
Fight —eight-tracks are so cool!” I immediately went to 
2 fles market (it was Sunday and the thrift stores were 
cloned), found one of those eight-track players shaped, 
lke a dynamite detonator and a handfl of tapes, and 
that wa il 

V5 You scored—those are getting hard to find, 

© AH: Wasn't that strange? ‘That's weird) thrift 
karma! Iwas 50 willing to "convert™ that fate gent me 
that detonator for three dollars: 

#¥ “Thrift karma”—that's another term for 
‘your Thrift SCORE Glossary. 

AHL: Actually, I think you should also give things 
back wo theft stores! Because then things come back to 
you. There's more to miy cade of ethics: you ahould 
never steal from rift stores. IF you steal a tiki god 
you're doomed! 

V5 Do yon plant objects back in the store? 

AH Ttsually dump them into the donations box: 
This reminds me—there's a guy who makes art and 
then sneaks it back into thrift stores. He buys the 
frames from thrift stores (keeping the price tag on), 


| 


{ates paintings and then puts them into the frames. 
He sticks a: note in hack (with a. self addressed 
‘stamped envelope) that says "made this art: Please 
“rite to me” Then he takes his art back 6 the thrift 
tore and hangs it onthe wall with the other parings. 
“This tthe hookiest projct— 

Vi That's certainly outside of the “fine art™ 
economy 

AH: Hes an art student ata well-known California 
‘art school, He actually sells work under his real name, 
toe docs this giveaway work under a pseudonym in 
‘der 10 tot devalue his own work. He also’ pho 
tographs his art when it's hack hanging inthe thrift 
store—that makes the project complete. A few people 
thave actually responded to him. He's completely play: 
Toi with the idea of what a thrift store te—ite meaning 
find economy and purpose. 

{8V; Thats the opposite of Jim Shaw and his Thrift 
Store Paintings show and book— 

4 AH; I bought his exhibition catalog and there's no 
‘text in it at all, just photos. I sent him some questions 
{ncare of his publisher and he graciously wrote back 
and answered them, I printed them in Thrift SCORE. 
‘His anawers weve great He was very much aware that 
‘wat a trained artist and that thie was a kind of ast 
hie couldn't even do himself (boeause he couldn't undo 
his training), And he had strict price limits ax to what 
he would spend’on paintings. He ended up being 
prety col. 

‘went to the brary and could not find any back: 
round on Jim Shaw: 1 could find reviews of his exh 
it (which were mostly incomprehensible; they didn’t 
talk about where the paintings came from or why he 
‘vas doing thik It wat al: “Ie our post Marxist sock 
‘ey; the Idea of art ia. "). 1 asked him obvious ques- 
Hons like “Whe did you start buying them? Why did 
‘you start buying them? How much did you spend on 
then? If you go on a vacation, do yous stop at theif 
sores?” Iv anawers were all perfect. Of course he 
had that dilerama: "twas doieg this pervonaly foc 
‘years, and now that I've made it public, 've erated 
this artificial market for amatewe paintings. ve priced 
‘njelf out of my own hobby! Tve created a weird 
aie problem that wasnt there before” Lave a st 
‘pot i my heart for him case he wre bach! 

Ta Boston a Museum of Bad Art opened 1p which 
teers tobe Mirkin with similar naven ezrin good 
nd had tate. ead thatthe’ did @ sucnmer exhib at 
fonieone’s estate oo Long Inland and all the artwork 
was hung fro trees. 

Vi but that sounds abit self-conscious and tronie— 
‘VAHL Irony isthe curse of oue generation” that's x 
paraphrase ofa line frat an REM song: “Irony isthe 
Shackles of youth.” At first I thought,"1 never knew he 
“was singing that—that's ao smart!” Then I wondered, 
*iq he saying tha ironically?” I got confused. 

“Lknow I'm an irony victim; I'm going to be cursed 

‘the rest of my life. My only justification is that I was 


ironic before it was “in Irony is being mass-market: 
‘ed ow on TV, so there has to be a pendulum shift 
away from that. Well be like those aging hippies it. 
ting in a Berkley coffee shop 10 year from now being 
lronic, and a table of 20-yearolds sitting next 10 us 
‘Will be going. “Gawd, they're 20 outdated!” 

try to have genuine affection for things: Ido buy 
things jst because they're sa unbelievably awful, ut 
1 try to take the approach of "Where do they fit into 
cultural history? What are thoy saying?” 

V; Do gou ever buy something hecanse you think 
ies “ente"? 

‘© AVL To me “cute” isa negative word; people used it 
in high school and 1 had a lot of problems wi 
reminds me of walking ino a Hallmark card st 
‘with someone's grandma—when she says something 
is Scutey" you have to lie to agree with her, 

Vi Tim thinking of « ceramic stnine of a chic 
haakna with big brovwn eyes, begging — 

‘WAHL T have one of those! I bought big eyed dog stat- 
‘ues for years, but now they're “iny"—in foc, I jus saw, 
fone of my sed-eyed dog figurines on MTV; it, was 
behind the veciay, I thought, "Uh oh—time to take ft 
to New York!” 

Here's an example of how ray irony has shifted 
around. I always bought thowe big eyed things (moatly, 
repro paintings of Keane, Gig, Eden, ete) just boeaise 
‘of how they looked! they were nbsurd but there was, 
‘something s0 great about them. They/ve been piling up 
in corners for years, Our new house has this long nar- 
‘ow hallway you have to walk dow: to get to the bath 
room, 30 you edn’ avoid (tT had an idea to Vine the 
cotire hall with these paintings (and I always buy only 
the sod ones, not the happy ones) 90 il be a Haituay, 
of Sermo (like i Night Galery) 


————= 

One night I had this epiphany while 

‘staring at them: the saddest thing on. 
‘arth is an “I Love You This Much” 
‘statue that somebody threw away! 


‘Then I thought of those “I Love You This Much!™ 
statues of people with their arms outsretchod, 
‘They're about four inches high. Thore's a whale series, 
of them: “World's Greatest Grandma," “World's 

there's one of a guy with 


the time, and f 
thought of having 2 shelf of them ‘atthe end of the 
Hallway of Sorsow—you go through all this sorrow, 
‘and there's this embrace of love at the other end—this 
‘entidote 

‘After 1 started buying these “I: Love You This 


Much® statues, I discovered that there's sa incredible 
diversity in them. Now Ive dot many variations of 
‘men, women, children and animals. One night hed 
iphang while staring at theme the saddest thing 
on carth i an “I Love You This Much” statue that 
somebody threw away! Here I was thinking this was 
tobe the happy part ofthe hallway, when infact 
twas even more sorrowful. Imagine samebody giving 
{you that asa gif, “I Love You This Much,” and then 
You ditch it So now I'm completely confused again. 
#V Objects de speak. 
(AHL: T'm always wondering why things are, why they 
happened, where they came from, and who had them. 
Tim obsessed with dead fads ‘My new one is the 
icentennial, Vou stockpiling memorabilia from tht. 
Obviously, hated i when it came around the ist time 
but now Im seeing it everywhere in thrift storee— 
there's yo mich of it and ic all got ditched! 1 was 
pitched on'TV as this great testament to democracy, and 
millions of people bought i, and_now everybody is 
rowing it all away. They're looking at it, going, “This 
tin tray withthe Bicentenrial logo on tis just a piece of 
shits not worth anything!” So now I'm interested 
Init because next year isthe 20th anniver- 


“Nothing can shock me; I've neen it all" types, but Idd 
a complete douile-take—I couldn't believe it Suddenly, 
felt Tike I was getting old, because I just dida't gett 1 
had to overcome this urge to walk up to him and give 
‘him lecture! 


Imagine a Mad magazine theme park: 
“Came to Real City where you experience 
getting mugged and shot at—only 
‘at the end you get your wallet back!” 


try fo be sympathetic, because | went through alot. 
‘of bad fashion phases, and I'm sure poople felt the. 
same way about me. But today the fashion industry ix 
pretty sary in how it reproduces and reyes sti 1 
‘have bowed out of buying new clothing; I just refuse 
to do that almost on principle, It's so expensive and so 
poorly made can buy 30 pars of great pajamas for 
the price of one new pair 1 can no 


Say of the Biomtania—I'm wig © (PS Geo) | lone justify buying womething new. 
have a party, and 1 have all the stuff 1 Its nota question of being stylish any- 
seed to celebrate the 20th aniversary of ‘more—t have no stylet 
the 200th anniversary ofthis eounoy. 4¢Vs But everytime De seen you, you 
Vs Talk about meanings collapsing have looked quite sglish— 
In om each other: the postmodern com- ‘AHL: You saw me 00 two special cca: 
dition sions! My fiends and T are tapped in 
‘That's the old “Pop Will Eat What we perceive asthe con clothes of 
‘our youth, and we will continue wearing 
Ve What's your “take” on all this those Tm not shifting *with the time” 
fashion which recapitulates the ‘60x 45 | When Iwas ir high shoo, I started to) 
‘and "70s? THrif tim’) buy my own clothes, and they were in 
WAH: Retro fashion i @ whole other two catogories: 1) punk or new wave or 


ares; there ae Blatant pots of designe 
from the "60s and "70s, but they're all slightly off. At a 
certain Goodwill (which is in too good a neighbor- 
Hood, therefore it doesn't have enough junk nit), @ 
sound gir worker put togcther a retro rack wo other 
ids could odie tot and shop, Iwas abberase- 
dat owe ignorant this irl was. There was 30 much 
fake old stuff on the rack, like striped tshirts from last 
year that were produced to mimiestrped Brady Bunch 
tshirts of the '70s. I thought, "Can't you even tell by 
the label, or anything?" There was also 70s clothing 
‘that our mothers threw away; I thought, *I know you 
‘weren't born ten, bt young peopl didn't ear thie 
ull” (Cake, your aunt wore this tothe mall) Not 
‘verything from the 70s has «cachet: ia garment is 
Erappy, sy, nad poorly designed, jest beease i 
made of polyester doesnt make it okay 

Tn the late “BOx/eathy"7Ds puyester was & good 
sword, hen it beam had word, and now if food 
‘rol asin, Fie years ago {wos in « D.C mall, dE 
‘Svea yours hid wearing esos sit. Fm one of those 


alternative, 4 tight black pants and 
mohair sweaters and 2) sinivintage fashion: "409 and 
750s clothing. And those are the sme kind of clothes I 
stil buy. 

(One ofthe highlights of my high school years was 
ctting a pair of black jans—I special ordered them 
from a store, and my legs were #0 skinny that they 
‘weren't fight enough, so 1 spent an evening making | 
them absolutely skin ight. stil wear stovepipe black, 
pants like every suburban mom—T'm trapped in that. 
[fan occasion is *nices* 11 dig outa vintage dress and 
put it on. Also, in the early punk days people wore 
vintage dresses, sometimes with black tights and big 
‘lunky shoes. Three years ago, every tena gi wis 
wearing outfits like that, and so. was TW never 
stopped wearing ‘em! 

4 Ve These days, let ef people wear Farmer John 
bib overalls— 

# Alf: That'sa new weit trend of the Mh it's the “T 
‘want to look as bad as possible” fashion. Punk had ele- 
rent ofthat. with clothes being ripped end tor, but 


‘thad a certain panache: But kids today in these enor 
‘mous elothes nobody looks good in overalls. They 
fare so unflattering; they're just work clothes that old 
guys wear 

1 know-—anti-fashion is fashion; [ just have to 
accept that, I wish I knew more young people; some- 
times I see someone in a thrift store and I want 19 9 
‘up and ask, “I don’t understand why you're buying 
that; I wish you'd fell me. [want to understand why 
You're wearing that dress like my aunt used to wear.” 
€V5 Ie seems like super-bagay clothes have been 
trendy for almost seven years, and that's a long 
time— 
WAHET think they're finally on the way out. That 
be the ‘next invasion of bad clothing into the thrift 
stores: that, and all those awful sports jackets bearing 
the names of college basketball teams. I'm afraid I'll be 


svading through al this stuff next year. extrsextra 
fxtralanje tahiris and enormous pants made for 
fomeone who weighs 350 pounds .-- and then 15 


‘years from now some shop in New York will be 
eselling them for $150 to the next wave of kids who 

“Gawd, I wish 1 was young in the 90s—that was 
4 really cool time!” 

Retro-culture has very much become mass culture. 
Urban Outftters—are they insane o¢ what? I visited 
‘ne in San Francisco and my head exploded—there 
‘wat too) much to think about, and 1 had to leave 
Actually, they threw me out because I took @ photo 
‘without asking permission. 1 was photographing this 
‘mannikin that was wearing $200 worth of clothing 
that 1 could have bough for $10: a polyester jacket 
from the *70s.a tshirt and some jeans, That place is 
extremely strange: "We're gonna make this place look 
Tike'a bomb hit tie’ filled with suburban Kids ty 
into buy urban decay, ‘That urban decay stulT—you 
‘in live it for a Week nnd i gets ol fast; there's not 
ing amorous vbout it, Dut ie saniticed wrban 
decay—it's Disneyland! 

Imagine © Mad magazine theme park: “Come to 
Real City where you experience getting mugged an 
shot at—only at the end you get your wallet back’ 
‘Ana Marie Cox wrote a great piece on Urban Outfitters 
fi her ting, Noles. 1 ead her article, so 1 was kinda 
Prepared when I went in, but nothing really prepared 
‘me for it in perion. And it's expensive What's even 
‘ore upsetting was: that was where Woolworths was 
Yocated, and 1 used to hang out there all the time—I 
loved that place When yu walked in the front door 
‘there was the most awful smell from the foed counter 
‘with the popcorn and the weenies that rotate around 
{and around. For a while it was the largest Woolworths 
Jeft in the United States. I remember itso vividly. and 
‘now it's redecorated to look like it's deteriorating, with 
‘exposed beams—thats pretty scary. 

There's still an old. Woolworths-type store in 
Plasburgh: CC Murs, They sll relly cheap under- 
‘Weir, They used to have a meat counter as well, and 


RE 


The Swimsuit 
Issue! 


1© Ihtel Records! 


Tiki Party Tonight! 


FREE Teeny Tiny TN, 
Drink Book inside! 


‘the smell ofthat as you were shopping for underwear 

‘was unbelieyable! They stocked all these off-brands, 

Including types of cereal you'd never heant of before: 
"Where did this come fro 

-¥; Small change of subject: did you check out the 

Riot Grrrl sines when they were first happening? 


Most popular music is just 
about the male experience, while the 
female experience is usually 
“I love him so much.” 


# AHL When I Jet Sen Francisco L was fed up with 
“alternative culture"; Iwas sick of al these pasiy pos 
ple 1 moved to DC where there was no youth culture, 
Dut {read about Riot Grral in Sasy and the New York 
Times—a_ completely wrong source—and thought, 
Wm; oa doing that when I was a teenager except 
‘we didn't have a name for it. Now these girls are orga: 
biaed and militant.” Twas interested in their ideas 
“We've trying to establish a voice inthe alternative eu: 
ture which i so male-oreated. We doa’t want tobe ao 


adsosgirfiend: we want to have out oem band!” T 
‘was very encouraged by it, Since geting into the tine 
scene, ve had support from tome of the Riot Grrl 
‘ins: think it's great ie much more amazing than 
Anything that was going oa when I was a teenager 
‘Now “alternative” has become “normal,” and its 
alla big mess. [respect the fact that tine people are 
able to network with one another and share similar 
experiences and disseminate them through zines or 


It’s empowering to shop at thrift 
stores. It's certainly economically 
‘empowering. You don’t have to 
overspend; you can just buy what 
‘you want when the price is right. 


the Internet. Fifteen years ago it would have been very, 
thar for me to find 20 people across the United States, 
doing what I was doing, or thinking about my particu 
lar interests. In "81 T worked briefly on Idel Worship. 
(ater Beano), an early zine by women who werea’t 
trying to be groupies just writing about bands they 
liked, Mot girls T knew then wore short skirts and 
high heels and went to sce alternative bunds as mez 
bers of the audience. Now girls have tobe in'a band, 
‘and od forbid anyone should try and pick ‘er up! 
don't know ifthe relations between the sexes have 
evolved that much; !know they've changed, But I think 
that plenty of smart women still make realy stupid 
‘romantic choices. However, I'm kind of estranged from 
contemporary sexual politica; I can observe them but I 
don't have to negotiate them anymore. So roany things 
have changed; even acceptable mecting-and greeting 
behavior scemss tobe diferent. Ifyou say something it 
can be perceived as haratsment; if you compliment 
someone's hair, you're an evil male patriarch abjectfy- 
{ng that person. None of these were issues for me; I 
‘would have felt flattered i€ someone said, “Your hair 
looks nice"—I would have written about it in my 
diary! But still, everyone's human: if you have 4 new 
‘sweater on and you've just done your hair, you're dis 
appointed if obody mentions it lasghsl 
V; Rlot Grrrlinfluenced bands write about sitw- 
dations and polnts of view that have almoxt never 
‘been expressed in sang before (or in print, for that 
matter) — 
4 AH: | think it's great. Most popular: music is just 
bout the male experience, while the female expeti- 
ence is usually "I Jove him so mueh™ or in the victim 
category: IE used to be such a novelty to see a woman 
playing in a rock band, but the ability to play & music 
cal instrument is not gender based—all you need are 
‘asic motor skills snd some imagination and ereativi 
ty. There are thousands of all-girl garage bands now; in 


the future you won't even notice if a drummer is a 
‘woman or not, Gils will get arested for throwing TV 
Sets out the window of their hotel; the gender line will 
be completely biurred, They'l probably sell ou to the 
tmajor labels, too just ke the guys! 
#5. 2. How have things changed since you start- 
ed shrift shopping? 
AH: I think more young men thrift now than ever 
before, and are far more conscious of filling personal 
space with stuff that reflects them. Fat teenage boys, 
there's no longer eny social stigma about going to 4 
thrift store and buying « bunch of paintings to hang on 
‘heir wall Is part ofthe “alternative as mainstream? 
trond, and much ofthis has been pitched to kids on 
SITV or in magazines. ‘The earlier assumption was 
that men who eared about the interiors oftheir apart> 
rents Were homosexual, Incidentally, my readership 
is apt itty fifty between men and wore 

When I sared jo thrift, asa teenager in high yhoo 
it was for lothing—that was « major empowerment 
aboot my own independence. IC was me spending my 
‘own money (the litle money 1 mad fom baby iting) 
and buying what I wanted—as opposed to my mothet 
taking me 10 8 department store and then having t0 
‘atte: ray mother saying. “Wel, Tm paying for 30 
Sourre going to get this” Once you crams that ine nd 
‘say to your parents: “IC my” moneys can buy what 
‘want,” then you can start establishing your identity, 
‘The girls in ey high school wore Farrab Fawcet hair- 
os, designer jeans, and Candies (hgh eled miles 
‘with a strap across the toes—real “hooker"Jooklng, 
ota clasay” shoe) {purposely went out of my way 
‘ott lok ike them. think Yas dentifying with the 
‘emerging punk subculture 


Q: “Do you think you'll be happy living 
in Pittsburgh for the rest of your life?” 
‘A: “Just as long as people keep 
dying and throwing things away!” 


‘The next big change in life comes when you mave 
‘out of your parents house, You have this epiphanyé "I 
can create my own space” What ens so) liberating 
about thrift shopping was: you're already completely 
‘out ofthe loop as to what the eulture is telling you to 
buy. You can ignore the als in the Sunday papet telling 
you how your bedroom should lok, and give up striving 
for that. You can go to thrift stores and pick and chooks 
among thowsands of options, Suddenly you're aware 
that shee are moras: it's just about buying things you 
Tike. You put them together and get this incredible feel: 
Jing: “This is muy space that's unique to me" If you 
Secorate out of thrift shops, there's no way anyoine 


(Gis 6 imgortnt)—to wel credit hen that cbnesion 
‘Dat brok=—we don't gt many international high-t eul- 


‘ax he could and the Museum was free forthe Fest 24 
hours 


We di a kinda Soto Boho night ow thingie and hit the 
"AWM at 4:40 AMT envisioned tha jst the few of ss 
{would be rating around the seven flor masem a the 
Sill of the night, WHONG! Let's tlk GEN-X Psion’ 
‘Walltowall anne, carefully destned facial bar, docs 
tid Tots of "Andy-homage™ look—allver hale, tn fol 
fceesorie, Wathol-related Tables, sunglass and 
romdresing. Afr about 1 minutes (relly!)—moat 
‘em cleared out an we could browse in relative peace. 


With over $00, pieces on diaply, her's bound to be 
something toe everyboxly—myiae bllopes, 30-foot tall 
Mio, homi-eote art, cute tie dawings, Jesus pce 
Sng bags, black & white, color, 3D and all he “famous 
‘ull—Carapbell's Soup, Evia, Masilyn—acrually on the 
‘wall and not just 3° 3" on the pages of Vigne 


‘We were pyc o check out the “stuff"—she AWM is 
the reponltory ofall Warhol's tne eapaule boses—car 


ls i the whole wniverse cam have the same roors as 
{oul I's completly about you. 

Ite empowering to shop at theif stores. t's certainly 
eonamieally erpowerog. You da't have to overspend, 
You ca st buy what you want wher the pice is ight, 
and save an amasing amount of money. Ta shocked 
‘phen peopl Buy things new, lke sofas that cost $400. 
Saving money i aby: empowering! Aid you're out of 
the fasion loop There ae fashions in how we live our 
lives "You sould dress this way, your bouse should 
‘ook this way, your ea should lok this way" The man- 
‘turers constanly change these cules to they can sl 
tore tuff. Once yu leave sat behind —that's i you'r 
fhe! You canst through the TY commercials Knowing 
they're not going alfet you: 
$V; Se you waich TV— 

“AML About sx or seven hours a week—that’s chan 
nel surfing time not including videotaped movies. 
‘in amateur student of pop culture, so {have to occa 
slonally be tapped into mainstream medi: “You have to 
nov the enemy!" read People magazine and enjoy it 
Without any gullt—1 waa to know what happened to 
Kevin Cosiners 20 year marrioge (it was an age-old 
sory he lost it to some hula dancer) If you're going to 
belo a thn store rxcing pas trends, or r-appreci 


[he Tact Army eis up at .00 AM i visi dhe Andy 
‘Warhol Mascam looking for “stu."| 


taed boxes into which he just sew suff and sealed 
‘wben fll Only one was emptid and on diplay—oad 
4d appear to be full of the Dota and Jetsam of bis 
NYC life You can peer through a dass divider inthe 
Wary t hls wal of ime apm bones, Some of us sal 
vated openly the thooght of all that undicoversd 
uf 


“To represca ll hat Warhol cllected in i fe (aot go, 
suction afer his death), they had gue cate fll of 
foofy metal windup wye—none played with and some 
sil in boxes: Another case had 2 random sampling Of 
allectibes Fiesta plates, feathered fa, cookie Js, 
Jewelry and a Howard dae Duck watch (el in pockag 
fg). Another ene had about 40 fabulous womens shoes 
for the'30s ana Os (sich had bee used ia pln 
ng, but thea Warhol had “aboe thing" loo). The creep 
ct was the lass ox full of Warhols wigs, Lk 


Overall Grade: 8 (Mising 4 cern weirdness factor 
0d a ere f humor 19 make eon A"—it was ae 
mowumy) 


The Andy Warkel Museum, 117 Seodusky, Nortaide/ 
Downtown, Pitsburgh (412), 237-8300, Not a 


brary (make something vp, fil theater, photo booth 
(make your own ant), coffe ba, gift shop which wi 
cuciualy NOT ope), restroom, wate fountain, Jeathor 
sofas, white wall, et 

—trom Thrift SCONE #2 


ating a Keane painting, then yout need to be tapped 
Into mainstream cultuke You should know why stuff 


disappeared, where it went, whet took its place and. 
what could be coming. Ifyou understand how pop cu 
furs works this year, you can understand how it's 
always war 

‘fyou understand that there are fashions for certain 
‘things—be it patriotism, colors, of eartoon characters— 
then you'l be a much bette thrifts, The more know. 
ledge you have about a subject, the more you'll appre. 
ciate it For example, the moré 1 know about the 
Bicentennial, the more amazing the “Bicentennial 
"TV" hecomses—the TV had a woodgrain finish with 
signatures (rom the Declaration of Independence 
clched into it If you dropped in from planet Mars and 
sow that, it wouldn't mean anything to you, but the 
‘more you know abost our culture, ‘TV, the 
Bicentennial and how horribly commercialized It got 
(Gust how absurd it got), then with each bit of informa: 
Hon. thst TV becomes more amazing artifeet. The 
fact that somebody would etch the signers of the 
Declaration of lodependence cuto a TV’. and with 
‘no irony? Somebody did thst seriously, and you were 
supposed to feel good about your country whea you 
Dough that! 


©Vi Do you think you'll be happy living in 
Pittsburgh for the rest of your Wife 
AFL Just as long as people keep dying and throwing 
things away! Who knows where a person will end up? 
decided that i's too tmuch effort to live in a big city, 
[t's not as hard as it used to be to live a more obscure 
places, because information and other things are more 
‘widely disseminated now. I lived for years in San 
Francisco and didn’t have many friends, but now that 
Tye left, not only do 1 have bet 
ter friends there (we have 
stronger connections and much 
‘more in common) but whem I go 
Duck and visit, Thave two weeks 
‘of quality'time with them. 

With e-mail, 1 speak to John 


Caneray and others 


Marr snd Candi Strecker and 
Irynn Peril almost every day and 
its weird—aer the course of a 
year, now them. I correspond: 
‘ed with Candi and Lynn before 1 


‘Jour neck or over your 


‘asaoge anyone with 
dency sues People 


met back in '81, He took me 
thrifting in Oakland and furned 
‘me on to pulp paperbacks; we've 
been friends all these years. 
the insular world of zines, my 
biggest claim to fame isthe fact 
that I know John Marr 

OV: Why did you change 
‘your name to "Al"? 

AH: [Just hate the eame 
Alison { never llked i, 1 didn't 
uit me it seemed like « Lavra 
Ashley flowery drews/lowing 
Iuie kind of name: When I first 
[put out the zine people got con: 
fused about my’ gender (like it 


its ike geting» tee i 


HO, 


‘ply hate humbiack 


that wgly even i te eo 
lute the fate to oa 


“Astron Enka, Qlana 


inteucel in 1982 by Dupont 
Polyester is tech 

Income the de fact generic for any 9 
FrrllKadel, Trevi 
‘Modacrylie—a fake for made from eaturl gas, coal ar, sl 
Vinyl-—derived from ethylene, often used ia place of eae 


sisi. Dacroe 


Old camera cases from Polaroid Land 


and/or carrying begs. They're aleady 
designed to be sd, ft comforaby ound 


tea shot securely. They coe in diferent 
Sites and in mie neu 
‘brown tnd tan. Definitely» Unisex lok to 


you're # photoyartiste! You fs 


trom Thrift SCORE #2 


You don't have to be an olf Jady 1 spend 
Some time in the Linens sectioa at yout 
Uh, Link foe presto bedapread fromthe 

iu, be and "70x. Devides being bed 
spreads (uh), you can une thee for dec 
Tating=slcher Sole Throw "em over an 


liv to the dog for s coal bed, toss rm over 


‘domestic sient) ike book bags, plow 
comer clothes, whatever 
trom Thrift SCORE #1 


[Nylon—firs true apmthetc bern 1898, Duo! mined together petolcur, natural gat ai & water and uted 1 
rake hosiery, Fabric proved tercally popular—easy care and darablty—and the rest a they sy, wos history 


‘Spandex developed during WWI to tke the pace of rubber Lycra, urs Capen, Nutea, Spend, Vyrene 
‘Acrylic made fr coal, air, water, petroleum and limestone, Acrilan, Crean, Zfran. OF 


iy dhe generic ter for fabrics manfactred rom coal, petroleum. a 


Latex rubbery elastic material in ober clothes aed newer se tor: spades ls now us ln place of latex in eothing. 


‘ally mahtered?) but that seems to have cleated up. 1 
sll get mail addressed to “Mr_Al Hoff” but i's not an 
Jssue to me. And if people think you're a guy it's no 
Toss guys always get more authority and eredibiity. 
There's. Jot of log-rolling in the zine community — 
that’s a term I read in Spy magarine. You know those 
recommendations you read on the dust jackets of 
hooks? Spy would find a quote from Kurt Vonnegut 
saying, “John Updike’s new hook is the best novel of 
the year!” Then they'd find a 
2S | malehing quote from Updike: 
| 
| 


“Vonnegut's book in the best 
{ve read all year!” It's mutual 
back scratching of quld pro 
uo, A oto that goes On In the 
fine scene: “This Is my, 
fiend sine and’ es: highly 
recommended!” But 
]} sow the word ures, 
eae galeeey! fT have my’ own standard 1 
won't give anyone a ph unloas 
T cam stand by it, (Of courney if 
someone wants to give e/a 
‘plug for no reason, that's okay!) 
Bot i's not wich « big deal—at 
the very worst, someone sends 
somebody eae a dolar for 
‘oe and they're disappointed, 
“This is such a small isk com: 
pated to all the fun ond inight 
[ou can get from reading zine 
which you know has only beet 
primed’ ina few hundred 
‘opis, collate ad sapdb 
hand with love aod care and 
sometimes even hand lore, 
Its ike belonging toa very pe 
‘clal secret society! 


‘ake great purses 


thats 
shoulder, snd 1 


tworesolved. gender 
smog actually thick 
them 


an 


heat over window, 


ormer cut emt up snd 
ke hing. (i youre 


(he oldest sergio 


ral water, but has 
53), Enron, 


(Ges polyester mae by Dupont i 


i water Dye, Bla, Vere 


from Thrift SCORE #5 


CAN ’70S CLOTHI 


POLYESTER SHIRTS=What were they? 
‘Maile fom 100% synthetic materials designed 9 simu 
ate satin, silk and even cotton Cbeit with a siney eed 
slighly spongy fel), these shirts were de riguear for 
‘many men and women. They had wide, ong lapels nd 
the ely sary ones were cu of clase to the body. The 
‘most menoable pelyesier shirts seamed with outs 
dee mulcoloed paseras—toirls, pastors Eeyptan 
Rearing "201, Beentennial and nature tmotifs, pho 
{ogrphs and neck toss full landscapes. People bnew 
the wearer wat Me Casual or Me Swinger or Ms. Kooky 
Qh, and they were wash-n-wear Danger Element: 
“Highly damnable, would melt upon contact with fame, 
Ihangnais would saog easily oa fabri, dd not “breathe” 
sh uatural abies day often reducing Me. Swinger to Mr. 
Sweaty-aStnhy, 

ELEPUANT BELLS & FLARES—What were they? 
‘The 7D saw the Oe bell Bottoms refaaboned 

‘with « loter thigh al increasingly wider 

pants leg Ale, By: the mid705, 

outre” bell bottomed bok of the "60s bad 
eet toned down, and flares were worn by 
sulputban mow a polyester Knits (Ske Mra 
Sirady) and natty pinstripe lawyers in sit 
“The eafly 70s bells eatured 8 det your 
elf red where swatches of groovy fabric 
‘oul be sewn Into tromne legs t ve 
them even more dimeron, As high bela besa 
‘dard he bells grew wider and longer to cover the increas 
ingly high shoes, Danger Element: It was possible t9 
tip nse your on pants le, you could trip over the Dap 
‘of ur odie pants leg they teat in bcyle chair 
‘TIGHT JHANS—Wnat were they? 

Jeans for men and weiner were la be wor TIGHT atthe 
‘Want hip, buttocks, erick sul high. Weal tghenene 
feveaied til that nature had ietended to femain secret 
And myserioon Danger Element: Ic was hard to it 
‘own, and ance seated, you were apt tobe very uncom 
fortable with course denim seara digging ito your soit 
thighs ae genitals, sippes often gave up under duress 
‘and split (UE wora without underwear, the Functioning 
‘pper presented other hizatds). Ir was dacovered (and 
Wwhlly reported and apparentiylnfely ignored) that es 
wearing tight clothing about the reproductive. eres 
Increased their body temperature in “that area” and cn 
sequently had mackedly lower sperm counts, Worse, 
too, were promt "female trouble” 

SPANDEX DISCO WEAR What was ie? 

‘This shimmery shiny stretchy fabric was Fashioned in 
‘shirt, halter tops, tank tops, trousers (with «scree 
fare) and fl bodysuits oe the diac’ ale dice set aed 
‘prostitutes: Though an early relative of the beqitons 
“aly /oxecie Year” f the 90x, his fabric came fn 2 
Few colors (rd, ack, white, bls, giver) and was cou 
sidered evening wear’ Danger Element: All he inter. 
fent dangers of  syitheue Gabric Gee POLYESTER 
‘SHURTS} and to ihe clothing (see TIOHTT JEANS). 
OT PANTS—What were they? 

‘These arived ay “fashion semation” in 1971. They 
‘were super abort tight aborts worn bare leg’. with 
Iwo socks or with fighe i the winter (). They were 
manufactured fom many fabrics including denn sk. 


|G HURT YOU? Our 


binestones and gter, They were 
for wore (and Wwe Ea ssa, fo 
the few mea) wha wore them. “They are a expression 
of the femak's new feedom and dhey mean she H no 
Jongex wiling tbe sabmisve to convention. Tey aka 
show dat she i on a serious mission wo relate 10 other 
people—especially men. She may not bo wearing them 
Ja tobe seruly provocative, but because sb dale 
{ct onention as» prelude to a genuine relationship” 
Dr. Jason Miler, NY. paychistrit. Short thors pers: 
vered throughout the 70s especialy i the form of jean 
{utofls, The convergence with athletic wear ae fashion 
Sad the roller disco crave gave a late Toe rebirth to satin 
fuaedostye bot pants, wih # stripe down the ide 
Danger Element: Sco TIGHT JEANS for physical has 
aris and reflect quiely 0 yourselves about social aie 
seathetc lows of hot pants (Hint bath Saromy Daa J, 
{and Liberace performed ia bot pants) 
'BRALESS TOPS What were they? 
Tank snp (with teny strape), halter tops 
(sade ftom ted bendannas or scarves) ad 
tube tops (e band of sreichy knit fabri) 
‘eeané school's out and wine's here! The 
wale design of these garments precluded the 
wearing of any a (tie was Before Mauting 
yout underwear ws fesblonsble)—and ely 
exposed a ot of whi about the sours, Back, 
midrif ond breasts. Danger Elements The potential 
{or social emarranceent wat extremely high, given that 
many e these garments were Tima, realy tall and 
Slipped of sified when one moved. Some mee perceived 
these garments e¢ open lnvitations Wo pinch, aqurens ot 
fexpont breasts The fable would chafe. Puller Oured 
‘women were naturally Uocomfortable Thee wae en 
Teereseed risk of sr 
BIKINI STYLE UNDERWEAR—What were they? 
“lay underyunts with the elastic aint steading 
(a soualy pinching) the mile wf the buttock, This 
cated + new ballmark of fashion diaaiter—the VFL ot 
Visible Pay Line Though more popular with women 
than men (we're goessing) "701 men did take up This 
*Preachagiecd” belek Danger Elementi Enornioly 
Tertating to bere one'y buttocks bieced hy lat ie 
sha dangers smocted with POLYESTER SHIRTS and 
TIGHT JEANS. 
SHOES—What were the 
There weve shoes inthe "70s, thank god, afterall chat 
free love barfooted nonsense of the "6st macy of 
the shoes ofthe "70s proved be as dangerous, not 
‘more 30, dian berefootin, Shoes cotinued 10 be made 
From ayes material—rading to increased foot alot 
0] fangal infections In women’s shoe Chere Wat t= 
dency towards “open Yoe"—onch! which hurt Je i 
{your dade ted on you with bis Frye Boot There weren't 
Zany fats for women (or men!) elther—dhick hese and 
Platform: soles ofthe etly-mid "70s gave way to aakle- 
Sera, super high bel stret hooker sandals y dhe disco 
eaignes Jeans era For those who shumsed high fahion 
and waeted 9 more macrobiotic look, thene were a 
Coase the short lived Earth Shoes (1970-1977. 
trom Thrift SCORE #1 
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One of the best-publicized zines is Beer Frame—the name is 
derived from a bowling term that indicates the point when 
bowlers stop to take a beer break (editor Paul Lukas loves bowl- 
ing). Subtitled “The Journal of Inconspicuous Consumption,” the 
zine focuses on product reviews, ranging from the Dial-a-Pick 
toothpick dispenser to musk-flavored Lifesavers produced in 
Australia, Issues #1-6 are $3 each ppd (no subscriptions; make 
checks payable to Paul Lukas) from 160 St John’s Place, Brooklyn 
NY 11217 (e-mail: krazykat@pipeline.com), An anthology of Beer 
Frame material is forthcoming from Crown Books. (All photos 
from Beer Frame by Jasmine Redfern.) 


¢ VALE: Can you describe Beer Frame? 
# PAUL LUKAS Beer Frime is about closely examining 
products and services that are either so weird and 
‘obscure that we rarely see thes, oF 40 ubiquitous and 
in-oursface that we've essentially stopped seeing them. 
Tcame up with the concept of “inconspicuous <on- 
sumption” a couple of years ago. I had done another 
zine which was your basie music xine with hundreds 
of record reviews—the same kind that everybody docs 
As a joke, I included page of product reviews; 1 
‘thought it would be funny to apply the same critical 
‘standards toa box of cereal ora eat toy got good reac- 
Sons and realized 1 was enjoying this mone than writ. 
Ing music criticism. I had gotten burned out on all the 
Dullshit of the music scene. 

{stopped doing iny music zine for 2 few years, and 
decided 9 do a new tine which was all about products 


the packaging. A review of alive show covers anything 
‘but the performance: how I found parking that night, 
tand what brand of ber I sneaked into the show. This 
asa way of thumbing my nose at conventional music 
critica, The rest ofthe zine is about products—look- 


ing at products and services bw excruciating etal 
‘CV: How de you da the research? 

(PL Basically i's macce of having wy radar turned 
up high enough, Most consumer culture is right there. 
in front of us, but we haven't stopped to think about 
what we're sceing. The prototypical object of income 
‘spicuous consumption i the Bransock Device—that 
chrome-and-black gizmo used by shoe salesmen 10. 
‘measure our shoe size. Most people don't know what 
its caled, but vryone knows what itis. And when 
‘people pause and really ser it, they usually go, “Yeah— 
thats realy cook just never thought about it before 

‘We're assaulted by all kinds of product everywhere 
‘we go, and I manage to stop and think about them a 
Tite more than most people see something and 
wonder, “What was the board meeting Tike whe they 
twere launching this? Now di they decide on the pack 
ge design? Whit product names did they ret before 
they setled for his stupid name? How much stupider 
were the eject I enjoy imagining thin behind the- 
seca proven and every product has is sory. 

‘Aisa, my readers are ineredible—total strangers 
scod me groceries, canned foods, antiques and arti. 
facts from all over the country, usually with a note: “I 
‘saw this and thought of you.” 


4-V5 Gan you describe some of thes 
¢PL: They're all over my house: I'm staring right 
now at several brands of Kraut Juice (sauerkraut 
Jiice), « botle of snake-oil cold remedy called “668,” 
‘8 can of corned mutton, a drink mixer called Creamy 
Head, a Japanese version of Gatorade called Pocari 
Sweat (it teplaces the essential minerals you lose 
‘when you sweat, a hag of clam jerky (it's just what it 
sounds’ lke, and is really disgusting), plus other 
bizarre foodstuffs; My Brannock Device is also within 
easy reach. 


Ihave a love-hate relationship with 
capitalism because it presents us with 
all these incredibly bizarre objects. 


Vi Where can you buy one? 
(PLE That was the very first object reviewed in Beer 
Prue, V called the company and they were really 
natty; “No, you're not a shoe store!” and they hung 
up on me, Ik took several tries before I found a sho 

store willing t9 onder one for me. Since then, 1 was 
Interviewed by a magatine, and the reporter heard my 
story and called up the company in Syracuse, New 
York: “Why wouldn't you sll Paul Lakas « Branock 
Device?” It turned out that the woman T had spoken 
‘with had been fired, and they'l happily take anyone's 
money now ($48 plus tax and shipping from 509 E 

Fayette St, Syracuse NY 13202). 

OV) Har the manufacturing of that device 
changed? 

PLE Tt won jnvented in the "30s by Charles 
Brannock—bhe died in 1994—and is stil being manus 
factured by his company. That’ all they make. 

Its beautifully engineered; I think it's spectacular 
‘The early ones were considerably heavier; they were 
probably made of stainless steel. Now they're made of 
lumii and are lighter. Don't worry—they're till 
‘sturdy. 

"The New York Times printed a review ofan industri 
al desig exhibit that included the Beannack Device 
"They received a letter from a man who had been 
Charles Brannock's roommate in college. He wrote: 
While the ret of us were out chasing gils and getting 
drunk, Charlie was fiddling with that dazsa invention 
fof is, We made fun af him then, but I guess he has the 
Jast laugh He said that Charlie was always waking 
Lup at 4 AM to Jot down notes: “I just had this revels 
ton =I don't want to forget it 
¢Vi Towonder if he's an unknown Thomas Edison 
‘tape with thousands of ideas in his notebooks — 
PL He died in 1904. He was a lifelong bachelor 
‘who was “married to his invention.” His father had 
‘Ween in the retail shoe business, As to whether he 


invented anything els, I think thot one invention on 
the level ofthe Brannack Device is probably encughi— 
iknow that would satisfy me. Everybody comes into 
comact with a Brannock Device; when you think of 
the that_man has had on contemporary 
America—wel, find me somebody who hasn't had 
{heir foot in one! It can't be done 

$V: So... shy did you start publishing a sine i 

the first place? 

¢ PL: In college Iran « record store and this allowed 
‘e to get tons of free records. After that job ended, it 
seemed like the easiest way 10 keep setting free 
records was to do a tine. That sine was a way to let 
off steam, but it wasn’t very good: Berr Frame is much, 


better. I do it forthe sa 
would tell you: its an 

weh of a choice; there's this thing inside you that 
you've gota do. 
Vi You've also changed the perceptions of your 


readers, Now they notice things they never noticed 
before, and a small percentage actually send theni 


6 you— 

‘And ther's pretty cool. My only real goal i 0 
inspire people to think alitde. I may not beable to give 
~The Answer," but [cat r Some 


have enough of a po 


eal angle, and that by’ doc 
ating end analyzing consumer culture Fm giving @ 
de facto endorsement of capitalism. Frankly, 1 would 


Bae Raho 
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hope that anyone posseased of a more subtle intelligence 
‘could see an implicit political critique in everything I 
write about, 
$V; I like your slogan: “A service economy is a 
servile economy.” 
PL: Tthink that capitalisan is realy weird and kinda 
fucked. [have a Tove-hate relationship with capitalises 
because it presents us with al these incredibly bizarre 
objects: While this is really exciting) irs also some 
thing we should be suspicious of. I'm not trying to hit 
anybody over the head with an agenda, 'm interested 
in pointing out certain contradictions or ironies while 
raising questions 
4V: What is “inconsplewous consumption”? 
¢ PL That's a hand question to answer. There was 
supreme court justice who said, “I may not be able 9 
Uefine obscenity, ut 1) know it whea T see it!™ 
Inonspicuous consumption i like that. Here's what it 
ian’e Wt inn't kitsch .  < something that is Just really 
tacky oF ridiculous or that doesn't make me think that 
hard Tin mare interested in things that have one foot 
in the cultural mainstream and one foot in the bizarre. 
‘Antiques are not “inconspicuous consumption, 
ther; I happen to love antiques and collectibles—I've 
fot alot of them in my apartment—bat I don’t write 
bout them, Occasionally I write about an artifact that 
rakes me think about the people who were once con- 
nected to it, but in general I don’t want inconspicuous 
onsumptian to be about nostalgia IF wanted to do 
fan antiques zine, it wouldn't be Beer Frame We can 
definitely learn, from what the consumer landscape 
jused fo be, but that’s a different issue. 
©V; Give us your critique of nostalgt 
PL: Tm pot against nostalgia per se In my apart 
‘ment Uhave a 1930s bacher chair, an old fare box From 
‘bus, a 1950s parking meter, «'50s pay phone— 
{ot all these old things that 1 Jove. But never write 
bout them in Beer Frame 
Nostalgia can be a danger. 
‘us trap; if all you see is 
the way things “used” to 
be, that's. very. limiting 
‘The past definitely affects A 
how 1 look at the world, 
Dut I lke (0 keep ic in its 
place and look at the pre- 
seit as ell 
OV: Nostalgia has been 
critiqued as a very uper- 
Seial emotion, and a can- 
servatizing force— 
‘PL: Te) usually Involves 
tome artificial concept of 
romance: some “romantic 
which was a crock 
105 were riot this 
blissfully innocent” time 
and neither were the "20s— 


there was alot of ecap going onto be really eiial of 
To just focus on the pleasant, romantic aspects 
ignores— 

4 Vi —the homophobia, sexiom and raciam going 
‘ox Nostalgia is a marketing device... Earlier, you 
‘mentioned clam jerky. Obviously somebody thought 
it woas a great idea and a real inspiration — 

¢ PL: Actually, thar a Japanese product In their cul 
ture, clam jerky may not be so unosual. A lot of peo- 
ple don't like raw clams because they're toa slimy oF 
latinos, Somebody probably thought “Thi athe 
deal product wo era ita jerky." I thought it was bk 
lant to take a food like clans and transform it into 
something exactly the opposite Perfect for somebody 
‘who thouglt that regular clams were gros! 


I’m more interested in things that have 
‘one foot in the cultural mainstream and 
one foot in the bizarre. 


Vs They removed the chief repulsive qualities of 
lams— 
# PL: —and adided some new repulsive qualities, 100! 
# Vs You're like « Sherlock Holmes investigating 
the mystery behind products— 
# PL: I like fo call the companies Involved and chet 
with then Again, I prefer to write about products that 
are available now. If you're going to write shout eon: 
‘umeriem, the whole point i that you can consume it. 
#V; So you provide the addresses of products you 
review? 
4 PL: Definitely. That's a play on sine culture; Music 
ines review indie records and give «mail onder 
address because you'l never find that record at your 
regular record store, 

Vs You're spotlighting a panorama of ready- 
‘made pop art objects, available through the mu 
PL: Usually people deseribe Beer Frame as ai 


er- 
native Consumer Reports” T don't quite agree with 
that I's more ofan aesthetic, personal and situationist 


project... it's more about mand my reaction to these 
products. Consumerism is an incredibly personal ex 
perience. We ll have very strong associations with the 
eannick Device and with our favorite cereal of tooth 
paste, Readers acem to connect withthe idea of having 
‘personal association with certain, products 
Iknowledging or hosing with their “inner consumer” 
In Beer Frame #5 1 did a piece on the distinctions 
‘vetween Hydrox and Oreo cookies (these are choco 
late sandwich cookies with x cream filling), and how, 
everyone in the world is either a Hydrax person or aa. 
Orca person Hydrox predated Oreos! they. were 
Tmvented in 1908 Oreos ripped thein off in 1912, 


‘Hydrox are made by Sunshine, the same people who 
rake Cheeses, They've got national dstrbution, 
but they're nowhere near as big ax Nabisco. Jewish 
families and vegetarians often prefer Hyros, beesuse 
they're Kosher—Oreos used to have lard in them, 
although not anyroore The cookies lok alist iew- 
tical, 30a lot of people think that basically they're the 
same thing 

Tilso eats an absesive piece on the new MALMS 
toloe. They added blue, but diet tell enjone chs 
teant they. were eliminating tan— 
‘which had been my: favorite color! 
Consumers had een invited to vote 
fn bug but they didn't say they were 
foing to ciminate 0 olor—t regarded 
this a4 kind of election faud.T spoke 
with @ lot of people in their office shout 
this, \ 
Y; De you buy things just Jor the aca 
packaging? 
‘Fle Sometines, ve definitely | 
‘ought something an the basin of pack: 
aging—becavse it was particulanly 
beautfal o particularly base love 
foi to supermarket. You can separate that 
‘word int is component words: sper market and po 
ple forget that. That's a case of “inconspicuous word 
Aetivtion.” By definition « supermarket has an 
Incredible selection of products laid out for our consid 
rato and approvals New York City real etat nso 
expensive tha nobody can afford the square footage i 
takes fora relly excellent supermarket, 8 whenever I 
travel sek them out—subusbs are the best 

When Center a mipermarhc, Task mys 


ols there 
‘some interesting aspect I've been overlooking about 
Hormal product I've seen my entire life?” I like to 


———==—1 
When I enter a supermarket, I ask 
‘myself, “Is there some interesting aspect 
Tive been overlooking about a normal 
product I've seen my entire life?” 


‘itor familiar of ionic brand names like Meins oF 
Colgate, an note when they make subve alterations 
ln their logos 1 wonder, "What was the point of 
this? How many board mectiogs di i take?” {try to 
sis ut what was behind that change. I've had some 
Aoveresting epiphanies Lately. 

$V: Tell us about one— 

PL: Recently Fneeded some tllet paper and Scott 
1s my brand 

$V; Single pig or donble ply? 

PL Toate know; I pues f really ought o notice! t 


‘uy individual rolls which come wrapped in paper 
with s bowsand ribbons design. Iwas looking at this 
‘wall of toilet paper, unable to find my brand, when | 
realized was staring right at tthe design had com- 
pletely changed. Up in the corner was a “burst” (an 
exploding word balloon with pointy edges) that said, 
Sail the Original!” And it showed a tiny lustration 
‘of the old package design, 

thought this was amazing, Obviously someone had 
thought, “We're going to change to a more modern de. 
sg; ty to attract some now consumers and lower the 
demographic. But at the same time, to make sure our 
old consurners aren’ diaffected, we're going include 
a reproduction of t 

ing to have thee tolet paper 


BASS, Tealed up the company's 800" connamer 
= ‘snd s woman came on te lie She 


explained that Scott had expanded 
several foreign markets and wanted a 
®, uniform design worldwide, like Coca 
(Cola has for their products" The bows: 
land-cbbons design was working fine in 
‘Armerica, but it wasn't going over well 
‘overseas, 80 someone in the corporate 
hierarchy had decided they needed a 
more streamlined design. ‘The new 
typography ie much tore "clean" 
and modera-looking—actually It 
Jooks more generic and, boring, 
Eventually they'll phase out the litle ~burat® and i 
be gove forever, 30 1'd etter start hoarding 'em now, 
4 Vs You used the phrase “lower the demagraphie"— 
# PLL That's a magazine industry phrase, oF at lav 
that's where [learned it Basically, ifthe people buy: 
ing your product are agiog, eventually they'll al de 
‘out and you won't hive a market anymore. If you want 
to “lower the demographic” that means you want 10 
lower the average age of the people consuming your 
product. For one thing, old people don't spenu as 
‘much money, and if you're a magazine, You want a 
market of big spenders to atiract advertisers. whol 
‘pay more. Often the process of lowering your demo- 
‘raphic means you offend or lose some of yolur more 
traditional readees—that's a calculated risk 
‘A prime example is the New Yorker, which for years 

‘was getting old and stodgy. The owners brought in a 
new editor, Tina Brown, to lower the demographic: ln 
the procest, they tomy pissed off people like my par: 
tents who had been loyal New Yorker readers for 
‘ecaden T remember my father saying, I'm going to 
‘ance! my subscription because there's nothing in here 
for me” 1 told him, Frankly, they don’t give a shit if 
‘you read it It's not for you anymore because you're 
not spending enough money-on the products their 
advertisers ave offering. They're quite willing to lose 
‘you a a reader if they can gain mic ns a reader." 1'm 
‘worth zmore because Fim younger and supposedly have 
2 lot of disposable income 


BEER: FRAME 


THE JOURWAL OF incowseicUOUS CONSUMPTION 


fen) 


ECONOMY 


Vi What's the demographic of Beer Frame? 
‘¢PL: Almost anybody can understand what I'm wrt 
ng about; that's probably why I've gotten a lot of 
attention. Consumeria is a pretty universal concept 
Other zines can be about sex oF rock music or gay/les: 
bian issues or whatever, but consumerism is universal 
Weare all consumers, whether we want lobe or ot 


Consumerism tran 
derstand what I'm writing about just as 
fiends can. So my content isnot generational; it's not 
limited by age or gender. I wasn't planning this when 
I started the zine, but that's what happened 
Vs Have you studied advertising? 
‘© PL: I'm not an authority like those people who do 
‘Adbusters 'm obsessed with the objects. 'm just a guy 
‘who buys a lot of stuff and who tends to think about 
this process little more than most. 
Vs Have you always been this way? 
PL: Sometimes if you close your eyes, you can 
remember specific incidents, ike being eight years ol 
and reading a certain box of cereal remember very 
‘leatly heing shout six years old and looking ata ther 
mostat om the wall of my parents’ house. It wes this 
gadget with al these knobs and dials om it (I'm really 
into gadgets) and actually, I think my idea of “incoo- 
spicuous consumption” was being born at that exact 


‘moment when I was staring at this thermostat for five 
smintes, That was a formative consumer moment 

© V; Remember shat Morion's Salt ad, “When It 
Rains, Ie Pours!”? Here this girl is skipping along, 
‘gaily letting the salt pour out—just wasting it. 
This challenged any childhood upbringing which 
‘emphasized being thrifty— 

# PL: Excellent: never even thought of that. You just 
provided me with an epiphany. I's drammed int all 
of us to“Be thrifty; don't waste anything!" (especially 
after the ’70s and the Vietnam War when the whole 
‘economy went down the toile). You weren't allowed 
to be “luxurious” anymore; you bought the economy, 
‘ar, not the Lincols Continental. And here's a prodiict 
whose icon is that you're wasting it. You just had an 
Finconsplevously consumptive” revelation! 

Vi Well, you bronght it out. One of my favorite 
Duchamp lines is “the spectator completes the work 


Money Man? tt came 
‘out in 1993, Is about an artist, 5.0. Bogs (he con 
sera himself fine artist) and all he makes are repro- 
uctions of currency. He never pretends that it 
thing other than a reproduction; he’ do 
Flere’e my $20," He says, “Here's my wrt 
Tike a $20 bill” And it's not fully “are” w 
convince a vendor or a retailer to take it 
‘wants change! Hel take the change and the receipt for 
the product and then sell those as other pieces of art— 
its totaly brilliant Talk about the spectator complet= 
ing the piece—this si 

‘Boggs went to a bank with 20 of his own hills and 
said, "I want to open up an account with my bill." The 
‘bunk manager said,No, we can’t take them,” and they 
‘went back and forth on this point. Finally Boggs said, 
When I close my account, 1 wouldn't mind if T got 
Drack these exact same bil.”"Then alight bulb went on 
cover the bank mana sou dont want a 
savings secon deposit box,” Hoses 
said, "No, I don't want a safety deposit bos—U want 
interes.” [laughs] It was fantastic; he was making @ 
statement: “What i ‘real! money? It's this paper 
‘hich we choose fo believe has vakie, Here's my art: 


Consumerism is universal. 
We are all consumers, 
whether we want to be or not, 


It's paper. I say it has value; why’ can't yo 
re?” Conceptually this was really brian 


gree with 


# Vs Secret Service agents nabbed Boggs for coun: 
Int I don't think the charges stuck. T 
that. said, 


terfeiti 
clipped 


newspaper, article om hi 


‘artist 8.6, Boggs that the drawings of mancy ke 
‘makes and ‘spends! are art... - His bills say 
Piltaburgh, Pa, instead of Washington, D.C. and 
‘earry Bangs” signature and the line “The Unit of 
State of Bohemia.’ ‘Vee consciously made my bills 
‘ifferent enough that you can't fool somebody 
telth them,” Baggs said. He docen't sell is art. 
Instead, he spends Ut in a sort of performance in 


If you can fool the parents, you've got 
the next generation locked up. 


While Ie explains to walters and clerks that he is 
‘an artist and wants to exchange his art for goods 
or services." 

PIs Whert 1 was kid, my father used to tell this 
Joke which I never fully understood until I saw Money 
‘Man: “A man walking down a street sees a gay on the 
‘eorner with « sign, “DOG FOR SALE: $1,000" (and 
Ves just a mutt; mongrel). He asks the guy, “A thew 
sand dollars? The guy says, “Yeah” He says, “Well, 
food luck—I hope you sell the dog” A few days later 
The walls down the same street ane sees the guy and 
fish, “Hey, did you sell the thousand dollar dog” The 
ify anys, "Yeah, T traded it for two $500 cats!” The 
polit is that vale 1s whatever ee agree itis And this 
‘certainly plays into consumerism: what we're willing 
to pay and what the market will bear 

V; That's what perfume makers, cigarette man 
Wfacturers and Coca Cola are selling: illusions and 
mages. They're not selling intrinsie value— 

PL: They're not selling value fn terms of practical 
Utility: But one might say that if someone is willing to 
[ay $1,000 fora dog or 75 cents fora can of Coke, then 
‘by definition itis worth it T think i's ridiculous that 
1 can of Coke costs 75 cents, because I know what it 
Costs ta produce: fractions of penny. But 1 do occa 
‘sionally pay’ that because’ I like the product. And 
‘vastly prefer it to Pepsi, not because it tastes better, but 
because I identify more with it asa product. I'm able 
‘6 spend may dishelieregarding their corporate atro 
lousness, yet I'm notable to do that with Pepsi 

$V: Faced with buying Coke or Pepsi, I xsnally 
choose the underdog — 

‘9PL: Wowif you usually go for the underdog. 
‘you've definitely got to buy Hydeox! They are the 
{underdog to. Oreos all the way: you have to search fo 
find them. The whole concepe of brand loyalty is 
‘weird; some of itis just imposed on us by circum- 
stance. Maybe it's because of a strong association: 
{Your mom bought Hydrox instead of Oreos, or Coke 
Instead of Pepsi. OF course, the corporations Know 


this, so a Lot of Kids" marketing is actually pltched 
more a parents Ifyou can fool the parents, you've got 
the next generatio locked up. 
#V; Alhough ..-Trecenily saw a kids’ Saturday, 
morning cartoon show, and all the commercials 
Included animation. Ie was hard to tll where the 
program left off and the commercial bepan— 
If they were different, the kid wouldn't pay 
attention -. There's a good book on the history of 
ign ln America: ‘The Total Package by 
ne, published by Lite Brown. The subritle 
reads: “The evolution and secret meanings of boxes, 
bottles, cans and rubes "I's interesting and asighth 
$V; Tellus about your favorite faled packaging — 
4 PL: [laughs] A recent fad has been *ice beer” 
everyone's selling one now. Wher! [first saw an ad for 
Coors’ Artic Ice” beer, I didn't notice the misspelling, 
but when T did, I ealed up their “800” number. The 
fist giet gave me an honest answer (I don't think she 
was supposed to say this): when Coors found they 
coulda't ademark "Arctic le" (i's public domala), 
they did quick variation on it and removed the “e" 20, 
rake it “Arte Ie.” 
‘Coors has gotten fair number of calls about this, 
mainly from grammar teachers and_proofteaders. 
When I called s second time, a different worn gave 
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ime their “party line": “We were just tying tobe play 
{fil, and enjoy a pin on words There areal these other 
[products that have misspellings, like Nestle's Quik or 
Kit cereal, and we're just following in that tradition.” 
But Coors doesn't seem ta get it: Quik and Kix are 
obviously intentional misspellings. Quik has a “Q" and 
‘ix has an “x"—those sre what I call "gadget lettera 
(UF you play Scrabble, those are the most highly valued 
Jetiers; they're worth the most points.) Whereas “Artic 
Jee” has no gadget value, whatsoever: And it's subtle, 
0 that when you do notice it, it seems like a mistake 
instead of something intentional. As far as I'm con- 
cerned, they've totally blown it and made themselves 
look like morons. AC the moment, this is my favorite 
filed package. 
Vi There are so many types and misspellings 
everyehere, even in magazines like the New 
Yorker and the Sunday New York Times 
Magazine, That reminds me—there have been 
‘quite a fow mainstream preas articles on ziner— 
4 Pls And miost of them ate not very good—big var 
prise! A lot of times it’ obvious that the writer hasn't 
‘clue: And even when a writers bright, thea the piece 
‘an get butchered in the editing process, 


———_ 

Kraut juice is probably the most 
disgusting product I've ever encountered; 
it’s really, really foul—I can't even be in 

‘the same room with an open can. 


“The problem with moat mainstreara media coverage 
In: it's dove for am audience that doesn't know svick 
‘about zines—therefore the piece is done in a spoonfed 
kind of way: “Ohmigod, have you heard? There are 
these things called ‘zines it's sel-publishing. What = 
concept: people actually publishing theie own mag 
ines) Oh!” In this approach, the article has to go s0 
far back to Square One that it's kind of pathetic 
Media people tend 10, 
Took at things in a media- 
‘eentric way. I's hard to 
tet somebody to write an 
article about zines unless 
“also about the main- 
stream media. Far too 
‘often, the articles focus 
‘on which aines are trick: 
ling dawn (or up) into 
the mainstream, or how 
Madison: Avenue is Sook- 
Jing to ¢0-0pt them. 
T have a book: deal 
with a major publisher to 


sathologize all the Heer Frame material ino a wade 
‘paperback. This invariably gets mentioned i any cov: 
frage of Beer Frame Frankly, don't tisk tia maters 
uch, yet i's always mentioned ax some sort of val 

dation. “You can whe this more serioualy now—in 
fact, that's part of why we've writing aboot this @ 
rajoc publiaber has given its samp of approval 1 
foes its 2 new tory row” Or, “Paul Lakes hasbeen 
‘Ou NPR and ABCTV News Iquess what he's doings 
newsworthy 1 say, “Fuck that!” What Tm doing 
should be judged on what it is, not on how major 
teedia institutions have chosen to interact with i 1k 
doesn't need that kind of validation—yet that is 
invariably what major media articles tend to focus on, 

(Of course I can, understand the viewpolat of 
verte trying to sll an eitor on a story; “Lets 60 & 
‘ory on thse snes *“Yeah, but how many sopie are 
rinted?" "Not many.’ “Ca out readers actually fo 
Dut abd buy them?” "Well, chey're hard to get bod of 
they're underground." Th editor goes, "Wel, because 
there are so few copies of thems and they't sich on 
underground rabeulture, fx akont Khe they dont 
exist” Then the writer goes “But look—thia fy has a 
book deal! That person was mentioned in Navnek! 
This group has a popular website!” The editor 
responds, “Well, here's how you're going 10 writ this 
ory. You're not going fo write about these zines 
Sou'e going to write about how some ofthese ines 
tre gaining mainstream acceptance.” 

“To get something into pint, you almost have 19 
pitch a ory that wa. Buti sem ome that he wlth 
Inate standard of newsworthiness ought 10 be qual 
ly~if cmething is good, what could be ater atan- 
dard of newsworthiness? Of cours i you think what 
{do is not food, thats Gne—L have no problem with 
that. Dat to nay that it doesn't matter wnt is yi 
ed ry worming bigger is crock. That i the problem 
‘vith most coverage of what we ald. 

‘There's another factor here, oo, In any. major 
nevespaper book review section, Lil. Brown ean ke 
but a big ad that a al publisher can't aor They’ 
claim otherwise, bat that exaedy what i about 
# Vi Tl scratch your back and you scratch 
mine 
PL: Yeah. That's total _ 
ly what it's about, and (ei 

SW 
Sauerkraé 
» Juice 


why Rolling Stone won't 
review certain records, 
although that's changed a 
bit. Every ential in 

tion is usually ined with 
sehatever it's covering. 
Vi Let's get back to 
packaging— 

PL There are some 
packages I just consider 
beautiful. The cover of 
Ber Frame #3 features a 


ean of Meeter's Kraut Juice. Kraut juice is probably 
the most disgusting product I've ever encountered: 
ily, really foul—I can’t even be in the site room 
with am open can: 1 tried to taste it and coulda’ get 
past the smell; was rushing to the window to puke— 
t-wat a0 gross: Nevertheless, this particular brand 
(Meeter's, « small Wisconsin company) has an incred- 
Dy beautfil label design. A friendly-tooking glass of 
ireen Kraut juice is posed against yellow bock- 
round, The Meeter's logs is in white type on a bive 
Danner, and the words "Kraut Juice” are in red against 
4 yellow background!—it’ all primary colors. ICT saw 
that prodoct, 'd buy it in a second! (As it turns out, 
somebody sent it to me.) 

did buy Corned Mutton at a nearby supermarket. 
Ip the earned goods aisle (always food section, with 
‘Spam, deviled products and other weint offerings) 1 


‘aw this huge display of a new produet: Corned 
‘Mutton. The can, has four horizontal hands of color: 
‘ed, whit, blue and red, The firt red band bears 


company name, “Guyean” above "Corned Mutton. 
the white band is a photo of an incredibly pissed-off 
looking sheep staring at you with this look that says, 
Go lon—buy the fuckin’ can and eat me!” 
When 1 frat saw the can, { was in hysterics over the 
packaing—plua the very concept of “corned mutton” 
Inblzarre. When Tooked closely at the can, the ingre 
lente list delivered the knockout blow: it sald 
cooked mutton, mutton.” Why the separate listings? 
‘Akio, it comes in one of those great trapezoidal cans. 
also lke the package design of Creamy Head, » 
{boating agent which you putin a mixed drink to pro 
duce 0 Tathery head. Under the name it says “for « 
tieamy heid on cocktail shaker drinks"—io other 
‘words, "Creamy Head: for'a creamy. head”—they 
couldn't think of anything less redondant. 1 guess 
‘when your product name is Creamy Head, you want to 
Fepeat that ns often is pone 
EV: There are obvious softcore implications to 
that brand name— 
“PLE Exactly t should have said “Creamy Head 
for when you want some gooul head!” 
‘Here's an interesting package which ia personal to 


‘me Somebody gave me a container of a keatoning 
powder called “Super Lucas"—my last nate is Lukas, 
(The fact that it seys “Soper” Kinda makes vp For the 
‘ot quite correct spelling.) This made me think abit: 
if yoar last same is McDonald or Colgate you se your 
surname constantly i consumer culture—you're 


11 saw that product, 
T'd buy it in a second! 


practically Bomharded with it What do other people 
med. Brannoek fel about the Brannock Device, 
‘pecially people unrelated othe inventor? 
SV: Maybe everybody should release sme product 
reamed after themseler— 
‘PL: We wore discaging validation, but 1 put out 
Product called “Super Lacan” not a satifying 
if somebody eee docs 1 gt kick out of sing iy 
Tame ie nevopopec tyler wih I rod try i 
docan't mater, but it docs 
SV: Ontg if you de your own zine do yon have the 
freedom te include an article about products 
‘named after your own surname— 
Pte Actolly we ould da 
thia Now | metchaadise Ber Praise pe 
shies (bid dal everybody dove (airs), but Talo do 
Beer Frame beverage cosstrs, wrltratches, Hey 
chain, bowling shina and refrigerator magnet 
thought, “It Fm going to be dcmenting consumer 
cults should also participating ini” 
Vi Hw dd yon gure out hae to de this? 
4 PL There are companies tht wilt on logo on 
just about anjthing—they'l even stamp tito a choco 
Inte bar Bet unvally you have to order very are qu 
ties or spend at least $500, 1 had 2,00 conners made 
for about S100 decid that was worth ic be 
here really fun. When you think about it 20 cena 
tach ix actualy lot fo a Fockin® coaster (aboudh 
the first onerinclodes al 
theae sart wp charges; the 
next ne yl be cheap) 
Aso, 1 did tworsided 
osster ond hat made i 
more expensive. Bat 
Towing shree—you jst 
Endown tothe same place 
ere bowlers go their 
irs made and onder a 
T found a place in 
Sexe that would cue 
tom-mabe  refrigerstor 
maga for 2 minicoom 


conler of only $100—that's not much. Ifyou ever read 
the infight magazine on an airplane, you'll find at 
least four or five companies that jill put your logo on 
‘wristwatch. They usually have an introductory offer 
of 2-8 watches for a fairly low price, like $14 per 
‘watch. I wrote all the companies and got 6-8 watches 
from each. I used the introductory offer from each 
‘company, got a bunch of watches, and now they're al 
sold out. 

also found « company that will cast your logo in 
metal they produce metallic products like Keychains, 
cufflinks, money clips and paper weights They had an 
{introductory offer, oo, so I ordered a bunch of Ber 
Frame keychains. But if !'4 wanted more, the price 


Facet, ou need # new hobby. That stamp collecting 
‘hing Is geting m bit old, don't you think? Aad please, 
enough with the gardening. woodworking. painting, 
Kling hiking, model making. boating. whieing. and 
photography wally pose, each and every one of ‘em 
Nou need something new. You need something exiting 
You need taldermy, 

‘Don't ough, Skinaing ad me 
night not sound lhe you 
‘80 proferional and 
‘would diaagree with you, and he number is growing 
‘That jnformation comes from LJ. Van Dyke, sad be 
‘oughta Know—hia mail orde operation has been er 
llag the trade foe 45 years 


——_— 

Face it, you need a new hobby. 

You need something exciting. 
‘You need taxidermy, 


The Vaa Dyke Catalog which runs nearly 300 pases 
a practically an education in taxidermy. The company 
ocks all he necewary material for you to create your 
wn tatiermed menagerie Step ght up and name your 
snimal—chances are Van Dyke's carries x scalping form 
for it tw addlion vo the obvious dece and rose, dey 
so fix you up with everything you peed to work on 3 
\warthog. antelope seal, Wildebeest, acco0a, otter, pot 
upine, carlos, armadilo, lye, beaver. wild hog, 
Nangaro, among sores of ether possiblities. 

‘The mest spectaclar items ta the catalog are the 
dozens of glans eyes, which are available fora malltade 
(mammals, Wrds, sh, reptiles, and emphibians. The 
ost obvious eoerperice would be marbles, but these 
fenuinely beastfel ort. many of them sparkling ad 

ering, relly dwerve to he in Boer comapay dha 
they’te more like jewelry Aad at prices averaging 


‘ould have gone up, There are many companies out 
there; you just have to soo0p around. In this depart= 
meat, my readers have helped me a lot. 

Fensonal product marketing raises a number of 
‘sues. Brand loyalty is about being loyal to ala, I's 
pot to an actual product: your association is with the 
Jogo or the package design. Sports fans aren't loyal to 


the sctual people in the wniformi; they're loyal to the 
uuniform itself If different players ae traded, i's not 
like you suddenly root for them on thei new teari— 
‘no, you root for whocver's coming in to wear the same 
uniform you've always rooted for. 

By putting the Beer Frame logo on a product line 10 
‘which people ean have brand loyalty, 'm having fun, 


‘only few bucks per pr, you ean buy ple of them just 

to beep around the bouse 
{ets beautifltha the eyes, bt every bit. 
ing, are the other assorted artificial body pats 
Dyke's el noses, anders, whiskers claws, mouth/jow 
assemblies ("Look at the throat muscles io. these jaw, 
sets says the catalog), eas, wala ete The idea behind, 
spparendy that you ean never be sure jst 
Sf your foureged trophy. is goon be: 
Seatoyed or damaged by the buckshot, but I ne other 
spimal anatomy avaiable, 


taxidermy equipment, Van Dyke's hale wide variety 
of highly specialised tole uf the trade An electric glamg 
‘alld » “bird and small maromal defreaer and fee” 
will rua you $13995, but the und:held eat opener 
(CGrealy teproved 

Taterent Fins taxidermy 
saniqety suited to today eclagcally und environmen: 
tly sensitive times. “Trople are more conscious of wan 
{to preserve Ging,” be told me, with absolutely wer 
Dnt of irony, “Yeats apo they'd jt eat the das thing, 
sand forget about "I conabered waesting that perhaps 
fhe beat way to preserve 4 dec, bear, mo, oF Whitey” 
e¢ woul! he fo void shooting Win the Fst place but 
‘Soething told me f woulde't get the most appreciative 
‘spon, yo {etic aide 

“Okay, ao le say yo ike the sound ofall this, but 
you have no tasiderny experience ond dow now! 
‘here wo begia. No prblem—Van Dyke's even ha the, 
training materials to get you sare, From intructional 
amuals (Fish Mevatin. Oily binned Varictry $8.98) 
to books (Tasidrmay Pricing Worbbok $38.95) a videos 
(Shiening and Prepping a Small Mammal for Mounting, 
$24.90), Yor cats might not be wo dhled about thie 
‘ew habby of yours but they" prabshly stp seating 
‘op the Fariture once they realize what could happen € 
them if they don’t behave (Ver Dyke Supply Compaay, 
YO Box 275, Woonsocket, SD $1385, 605:7964425) 

trom Beer Prame #6 


ts Tim sing questions about the whole concert] 
“Is this a better shirt because it has a Beer Frame jf 
Jogo oni low do certain values raster from one | 
Product other spin-off" 

$i; does puting x Beer Frame logo on a howling 
shirt push my readers’ buttons in the same way? 
Obviously there arent miliom of pople running 
round wearing them-—just afew dase. You colt 
fet one bees i's “hi” but by wearing it, ye 
Iiping to adverse Beer Frame for me—youe & 


Sports fans aren't loyal to the actual 
people in the uniform; they're 
loyal to the uniform itself! 


‘walking sd. If tho product's comsidered hip, then 
‘you're saying, This maken me hip” But you're also 
Telping to institutionalize a brand name—vhi 
something we associate wth big corporations, not li 
inex You could hay, “Thats the irony of it 
is hip Hite ine ix doing this big corporate 


$V) There are layers of irony here— 
# PL: [ think this process feeds upon itself. When 
does this top being hip and start being dangerou 
Maybe the corporation was being hip and ironic too! 
‘These questions about gondext ac all interesting 
©Vi You're raising an issue of empowerment 
Theres the Ucile uy can use the same marketing 
techniques as the big corporation and enlarge 
the sphere and impact of his own influence— 
PL: Envision thiv unlikely scenario: Beer Frame 
‘explodes: and its circulation grows to $00,000; it 
Decomes part of mainstream media, Everybody 
‘knows about it aed i's no 
Jonger this hip litle thing 
AL thet point, does a Beer 
Frame bowling shirt sud 
deny stop being hip? Does 
ithecome evi, and a symbol 
aoe of my greed—spinning off 
xy corparute logo and try 
Ing to further capitalize and 
mercharidise? Does it he: 
come a symbol of every 
thing bad about mainstream 
publishing? Do people sta 
saying. "Yeah, Ihave a Beer 
Frame shict—but 1 bought 
yours agol That was wiaer: 
that Paul Lukas guy only did 
4 few dozen of ‘exi—when 
‘Beer Frame was tl cool” 


Hey there you ny you need 4 100-pound drum of 
‘afeesism? Or maybe 40 gallons of HILATE propellant 
bonding spent, ret from NASA's surplus sock? He 
shout 4 few dozen plastic spherical sell casings? And 
Ihave you checked your supply of fophorone dsecynate 
curing agen atey 

Whatever yout pyrotechnic needs, youl probbly find 
what youre looking foc lathe’ pages of Firefox 
Enterprises catalog. Prinurily servings market of special 
elles profeuiols, magicians, ase and local police 

departments, rocktry clubs end, one imagines, arsonists, 
Frefos has est shout everything imaginable for any 

ato that ives touching» match to afi, rom 
sstomailed oxidizer and propellant tesna to inition 
tmaterise an, my favorit, moe mises, 

None of which is fo suggest that Firfox will ust 
bihey ae you the ingredients crete your own private 
stock of M605. Unies you have a Federal explonives er 
sit, they won't ship combina 


rious intended te wed 


aN Sale Su 


ing Watery wo see youre tying le amemble« multons 
{epot onthe Inaaliment plan: On the othe hand, while 


Fiefox & cbviowly concerned about runing soul of 
sored governmental regulations, theyre also heerly 
frare that an exploniverdopyy public god for dh 
fies with this im mind, ey el you exactly How to, 
‘ply forthe eecesaary Federal permit, and if you're app. 
ned they-furoith chermcals and material in ay qu 
oF cormbnation you may require" Now we're talking. 
While this is all plenty of fun, i' worth noting that, 
Frelor’seppeal ranges fat beyond the pyromaniacal. The 
mp unchs a wide verity of rocket and rian wp 
plice lnclaling motors, tubing, sradynami fins, snd 
Feeoveryparactex 1a sion, they carry ator 
Sand supplies, laboratory equipment, and “esotle hard 
rare the ltter of which te best exemple by « pet 
if grenade lauchet, Realy, They a ofe a itera 
ture section, featuring such tiles ax Delue Bottle Rorkes 
tnd Smabe Generation: Tocreal/Survival(Clian al 
though i's hard i imafine any of hs printed mathe ex 
[pang the catalog elf Even if you're aot equipped ot 
Inclined to wae any of Firefox's wares, some ofthe Bserp- 
Bone aloe ave pricles Tim sorely tempted, for example 
to drop $39 ga #30 meter roll of Thermal igniter vod. 
tall In three different buen rates (16,8, 08 § seconds 
fet foot) and descrBed as being 
Tpaltion or “encral purpose wwe 
Despite al the stern langusge inthe 
compony's refusal £2 ship incendiary comlaations of 
tuaterish, at lem one cheeitry-tinded:Firefor cus: 
tomer, who happens to be aa acqusintance of min, has 
had Ble ficult obtaining the proper components to 
rake his own DIY dlegal firecrackers: Wanna fet in on 
the fun? Send two bucks for the Firefox clalog. (Firefox 
Enterprises In, PO Bax 5366, Focstcll, ID 81202) 


~ a 


ii 


awe ® 


19 -Vi Now, the ads try to get the viewer to think 
they're smarter: than the advertisers— that's 
the best way to sell something. The wap to fool 
people is toler them think, “I know I'm being 
‘Sooled.” How many copies do you sel? 
‘¢ PL: Beer Frame now sells 3,000 copies, and 
that’s as much a8 I ean handle. And I'm such’ 
Jousy collaborator that I prefer to work alone: If 
Tm going to keep it just me I don"t think i¢ean get 
auch bigger. Actually, Beer Frame isa spinoff; my 
product reviews run first in an “Inconspicuous 
Consumption” column which I get paid for writ: 
ing. The column came about because the people at 
the New York Press (an “alternative” weekly) Bhed 
ny first issue. Ever since, all subsequent issues of 
Beer Frame have been compiled from the columns 
‘that have appeared in the Prest. Now the column, 
has moved to New York Magazine, a slick weekly 
with « elreulation of ayer 400,000. 
hy Yon're having your eake and eating i too! 

PL: Yeab, I get more than a typical zine editor 
‘would get for his or her work. T¥e also gotten a 
‘book deal, and there's more brewing I dida't plan 
any of this when I started the zine, but I have n0 
problem with any of it, either. No one has asked 
‘me to do anything other than what I already do. 

‘This raises another issue: 1 was described ina 
mainstream article as “bursting to sell out." 
Hensonally, Im happy to get attention and have some- 
body write about me. When CNN called and asked, 
‘We're wondering if you might be a hews story—are 
you? T replied, "You bet lam!" But I don’t consider 
lalking to major media as “selling out.~ To me, selling 
tt ig when you change what you da for money. t don't 
feel guilty about selling my columns to New York mag. 


———_—_—_—_~— 
I don't consider talking to major media 
as “selling out.” To me, selling out is 
when you change what you do for moncy, 


azine or getting a book deal—all that makes me feel 
great} Wut MCT had to change anything, or water It 
down, that would be very different. Nobody's asked 
‘me to do that yet. 

‘What would happen if Beer Frame did achieve a cir- 
culation of 300,000 but remained basically the same 
magazine? Then backlash would occur; suddenly 
you're not cool because you're so populat. People get 
pissed off when they're no longer one of the $ people 
‘who know about you: now theyre one of the 5 million 
who! know about you. That mainstream writer 
hough I was “bursting to sell out” because I was talk> 


{ng a him! Maybe | would have had more “integrity* 
if Thad sald, “No, man you're the fuckin’ bg media 
1 won't talk to you because you're evil in your big tall 
building. I'm not going to cooperate with your agen 
da.” As far as I'm concerned, if he's interviewing mig 
he's advancing my agenda, 

Ve Every mainstream article on. anything 
“underground” abeays includes something pejora= 
tive, mo matter how positive they pretend to be— 

4 PL Tink they're always ait jealous They have 
to remind us that we've not really “profeasonal” 
“Zine publishing—the prediction values range from 
the alick tothe embarrassingly amateurish.” Phrases 
Vike that remind the readers that these zine people 
don’t really know what they're doing (unlike the *pro- 
fessionals” who ore writing the story), There's always 
4 bit of condescension, 

‘The tainstream media are extremely rehictant to 
challenge the reader—they prefer to spoon-feed, 
fatead. They have to make sure that we appear non 
Unestening. 

(Ve Well, if there were any threat at all— 
{YL Thered be alot A fucking wi rot, woulda 
there? 

‘Tm starting to get more modia interest from maga 
ines I would never actually rrad, You know, I don't 
‘think Beer Frame will sell 500,000 soon. Actually, it's 
important to keep it small. The same material may. 
appear ia a mass distributed format, but { want (0 
‘sintaia Beer Frameas a was distribution publi: 
Cation fo reach people who would not read the svful 
slick magasines. 1 ike the socability of ines, Like 
_EKng just enough mail so that Teas answer i all HN 


‘The deathcare business a they say is prety mach, 
recession proot, Death, afterall is fact of Me: In fc 
times or lesa, you don’t need to check che actuarial ables 
4a kaow that lads of people re going wo be Rcking off, 
‘eeling over, buylog the farm, rendesvocsing with the 
‘Gri Reaper, anuling in shor, lot of our fellow cit 
‘zens ll be dying—and that someone's gonna have 10 
‘banile the burt, the Cremation, the Fancral, and wat 
have you. 

‘Which ie where trade publications like American 
CGemeten lee Deer Frame 8) and firms like the Fig 
Fluid company come ia. Frigid Flu, a Chicago outfit 
fpecalining in embalming Auids, was brought to my 
‘tention by my Chicago based pal Bertina, who learned 
of them while rooming with an aspiring mortuary com 
‘etician (Jes, someone who applies makzup 10 the 
arpe before an open<ashet funeral). According. 19 
‘ettnw's roomie, whol vised the company’s ices, the 
‘rig folky even hid bumper scher that read, “Get 
Rigid with Pegi!” So when {tipped oul to Chicago for 
4 mink vacation this past nuramer,« Geld trip to Frigd 
1G Ws definitely om my agenda. 

‘With Bettina navigating and, my friends Tim and 


lena along fr the Fide, we deowe over to Pig's digs, 
Jocated. along. a pleasingly. indutrial oa 
‘Chicago's West Side, The building itself was uaremark 


ible; simple ofice with what loked tobe a smallish 
manufacturing and/or shipping operation oot back 
‘None of i looked particularly inviting, and I had fe! 
Ing that Gctory tours were not part of Prigl's comme 
nity-outreach program: 

ed the way iad was fete by 4 very uptight 
Jookingreceptionint, about 60 years ok, who viewes x 
with coaiderable alae In retropec, tis was probably 
‘understandable tin he carte eure of my ace 
tion, 1 neglected 
to. consider how 
‘onbusiicat ike, we 
fooked: we were 
[young the fenpera- 
tue was around 90, 
to we were all 
‘wearing shorts and 


‘over my shoulder, | 
otied that Elena 
Thad chowes. to it 
‘on the_ reception. 


oom floor, rather 
than on the couch. 
We were not exact. 
ly swimming in 
rofesionaiem. if 
‘you know what 1 


EMBALMER’S APRON 
ee an ewe 
mio 


[No matter | launched iota my writer's shiek —Hi 1 
write aba specialised products and services ad wouldn't 
ihe peat if Taal hy oe you frm mane fee public, 
tnd he. Rees a chance to help the general publi wader 

and our inastry so maybe thy atop making jokes 
seat you all he ime, Dla bla lal—and motioned for 
the other to Hop FigBing while we waited for the recep 

‘omit to comet with er bom 


“The foreman's out today.” she eventually 
snnounced, “so Jou can't have &Tactory owt Ard the 
peak with yo right 
president, aumpet- 


would end wp heiag “busy” all week, Out of force of 
Tabi: asked any promotional mera were avaliable. 
“To my surprise, our rceponst suddenly perked up 
and brighcned, a if'sbe'd just heen infused with prem 
‘eer Prigd aide "Hee," dhe said, "you can have thin" 
“Tale nuraed out to be Prig’s catalog,» Mi-page 
‘catoniy that proves death etl alive god kicking The 
frat several pages ef deve’, predictably to embali 
Aid, Icing X20 Arterial Pld ("Produces derived 
firming action and a natural, Lifelike hase for eoxmitic 
pplication”), 36 Phun (scorporates new penetrants for 
shundant devinage"), FoeTone ("Completely 
Sitierett.. Tey it with your more dificult cased 
Frigid Specil ("Should be het or tet for 
fovea or refrigerated bodies"), Cavity King CTD 
Undefeated Fad of « Modred Uses For cates where 
circulation i destroyed, bodies posted, mutilated, di 
fase crashed, dumcmbered), Kote (Highly reo 
‘mended for eases that reeitecrosscountry shipment), 
SPurpine Cavity 'A powerful deodorant agalnat 
action, gangrene, and other body odo 
(Recaramended fo embalming infant”), 
Crroduces ‘Living. Shin qu 
(Destroys mages, ice, od vermin’), andthe ening 
Iy narod Prem Jaundice (don't ae), 
het Dida, of ura ext are only & 
Fright’ detrbtion butinens, The rst ofthe catalog one 
section of which is playfully ented "Sunde 
tmotherlode of Funeral aed cemctery supplies, including 
Such specialised products as facial expeston former, 
Spur dai tues (manlactared, {sweat by 4 coin 
fy samed Slaughter), caskets, urns, “Reserved for 
Funeral” road cnses, mortuary cots, Funeral howe regis 
tera burl wits ad undergarments and «ot more The 
‘ont entetaning bit sont page 71, wich features fou, 
wralkmounted crucifiaes, one of them stamped “DIS. 
CONTINUED» reference that prenuoably applies 10 
the specie oreament shown, not i Christianity tell 
‘Unfortunately, no peices ar Bed. When {requested 
2 eoreat price shect from the receptionlst, her cheery 
tnood quickly evaporate. “You don't need tha: youre 
fot going to be buying anything” And with that she 
‘whconhed ws ot the door, before I ull even atk for one 
Of those “Get Rigid with Prigd!™ bumper stickers 
(frig Fhakd Company, 485 N. Desplaies St, Chicato, 
Boo) rom Beer Frame #5 


Sean Tejaratchi publishes Crap Hound, “a picture book for discus- 
sion and activity.” Far more than a counter-culture clip art 
resource, this publication embodies razor-sharp graphics, sardon- 


ic social criticism, and humor of the subtlest degree. A sample 
issue is $6 (cash preferred—otherwise send 


check payable to 


Sean Tejaratchi, PO Box 40373, Portland OR 97240-0373), 


4 VALE: Why did you choose the name Crap Hound? 
SEAN TEJARATCHI Another name) possibility 
Wan Clip Rat, of Clip Art, but Crap Hound 
covered more facets I also basa potty word in it, 0 it 
tells well to grade achool kids—just bidding. 

$V; Crap Mound—is that ike “Builshie Detector"? 
With the variety and quality of graphics provided, 
‘your publication seems like « real public service— 
ST I don’t think Pm doing a Mother Teresa act: my 
‘easo0s for publishing a tine areas selfish as anyone's 
love doing it it's great deal of fun and i's a nice 
‘middle finger to a bunch of things in society that 1 
hhate ft gives me a chance to moke s commentary on 8 
‘number of things that frustrate me. The payback is 
{Immediate in that {look ati and like it And its nice 
tohave a place where I can experiment and make dec 
sions without fear that some committe will screw it 
Lip at the last minute: 

have an unge to document and catalog. Asa child 
1 was prone to collecting: stamps, shells, insects, 
rocks—anything, Lwant to look at the present as ifit’s 

ready happened. In an antique store or thrift store, 
W's always the everyday things that T ind striking 
Everything around is will be gone some day—just ke 
every other time period, this civilization ison its way 
‘Out. Today’s trash is tomorrow's nostalgia. 

Love to look through old books and wander sim- 
fessly around town keeping my eyes pected. I started 
collecting graphics to make posters with, so now I 
have a lot of weinl stuff to choose from. T've learned. 
where to find things and they usually area't where 


you'd imagine 1 gets easier as Ito. 
#.¥1 What are your work babies? 

#557; Right now Io tobed about 800 AM and get up 

ft about thee in the afternoon, Tun errand come 
home, atin front of the computer for awbil, and 
swork on various projects 1s a fod way to Keep ou 
‘overhead low; stay up all night and sleep all day 
nothing to buy! Except for wore books, everything f 
‘own i in one roo. end up going to Powells Books 
Tlargest bookstore inthe USA a Tot, and that's aay 
nice On my current schedule can't gto a many 
Ui sores and garage aaes 98 Tk 16. 

'¢¥: Deseribe your resource tibrary— 

ST Ife not all that pressive The vat majority of | 
images come from active cars and contrition, 
have one ie drawer of cipinge in manila folders that 
areallcolorcoded. Diferent colors designate different 
topics; for example, deep ced signifies volnceaite 
det/crime/judiciaVvice Anything from the “natural 
world” is preva ke plants and farm animale Spe 
frouped with Weapons and Warfare This fing ay 
tem only has to make sense to m i 
41 Where wold clowns and devil be? 
4ST: Suage/Theater/Perormance/Civis and. West 
‘em Religion, Pm organized as « matter of neceesty— 
Tliveand work none oom and cout lst five min 
utes without some order. Anything 1 bring in either 
‘goes somewhere or sits on my bed until I find a place 
ferit tea matter of survival 

OV, What eae Us your room? 

{STs Adesh, which ia dooe resting on two 2-drawer 


filled with everything I need to make-a publication: 
Dens, pencils, scissors, postage; drafting tools, rubber 
Stamps Thore are’ graphic supplies such as tape, 
Pantone books, and drawers full of stick ‘em notes. 
‘power tools and household supplies. 

“My room is a rectangle with a narrow corridor 


down the middle; a Macintosh and a scanner occupy 
ths far comer ofthe room. A Tight table for Iayout is at 
the other end. I don't use the computer for layout of 
the pictures, Computers are great but they have their 
place; Crap Hound would look tremendously different 
and 1 think:much worse) if it were done on « com- 
puter: Tse wax and am Xacto knife for paste-up. 1 
love working this way and I wouldn't trade. 

49 Do you do a lot of reduction or enlargement? 
¢STY The graphics [ work with aren't instandly mal 
Teable or sizable, IF1 have a picture of «certain size, 
fai take it to the copier in the nest rooms and resize it, 
Dit at much more likely to search for « place where it 
fits. Things ft together like a puzzle Nothing is 
‘sketched out beforehand; it much more trial and 
ferrot-For the moat part, pictures stay the same size. 'm 
becoming much better at problem-solving spatially 
Vi So what were your objectives In starting Crap 
Mound? 

‘¢STY 1 wanted 10 do something with all the graphics 1 
hhad hen saving 1 was getting paid corporate wages 
Working at Adidas, { didn't have an extravagant 
estyle, and I wanted to do something worthwhile 
‘wih my earnings: love things that are practical. If 
‘Ym going wo write something, {don’t want it to be self 
fobversed poetry; Mf 'm going to paint something. i 
‘ant be tomiething that no one will ever comprehend, 
So if wis going to do a xine, | wanted it to be some 
thing useful and relevant. 


food way to keep your 
jow: stay up all night and 
sleep all day—nothing to buy! 


1 started out calling it lip act, but it's changed—my 
motives are now officially different. However, the 
‘same desire persists: to do something practical. That's 
Why the images don't get shrunk down too much; 1 
Want things to be elewe There definitely wasn't a plan: 
didn't say 1 want to do a zine—what could it be? I 
‘think my first idea was to doa zine of typefaces. Then 
Uealized it wouldn't be terribly exciting. | thought 
about combining type with clip art, and it went from 
there. This entire chain of thought occurred as 1 was 
Walking dawn a hallway; by the time I reached the 
‘end, things had pretty much fallen into place 


you don't just provide clip art; you're ert 
Hquing society and eulture— 

51) A lot oft (criticism, with me shaking my head 
In disbelief! As an everyday person walking around 
with some knowlege of how advertising and propa: 
fanda work, {look at what's out there and get dis 
fhusted and amazed by the blatant manipulation and 
twisted logic 1s really satisfying to vent my feelings 
lava coherent way ... if format where the images are 
‘out of their original context and made much more 
revealing simply asa result of placement. 

‘As I was laying out Crap Hound #4 } realized all 
these images of Ronald McDonald are set up to look 
exactly Uhe Jemus IC was $0 alee to put those two, 
togetier—they reflect budly on each other! In general, 
ry not to come off 2s strident or ranting: the juxta: 
posed imagcs hopefully speak for themselved. 1 just 
Ihope that poople see what T see; I up in the middle 
ff the night laughing and { want other people to laugh 
1s well to see it for what it i 
1¢V: You're very eritical of religion— 

‘© ST: Well—ovat's nao hate? Religion's an old joke, 
Dut t's stil uniny. The Ronald/Jesus connection i just 
ssnotber revealing coincidence. When your eyes start to 
blur from looking at all these pictures, you start to se 
‘oblique connections you may not have suspected 
before Al these litle windows of clarity open up. 

OV: Where did you get the “Size of Vaginal 
Orifice” graphic? 

‘ST: [laughs] Actually, that was given to me ag an 
cenlargement—I couldn't tell how big it was supposed 
tobe; there was no scale! I wanted to reprint it at the 


Bm Sst eet en ta eal 


right size, and when it came to reducing it 1 kind of 

atimated from personal experience 

MV Where did you get your glassarics of slang 

aymonyms for words like “penis” and “vulra”— 

They were lifted str 

hooks—scanned and slapped down, With found text 1 

tty (0 use the original typesetting when possible. IT 

retyped something, I don’t think it would have the 
The original typeface has its own 

“voice,” sn you reset the type, you lose that. 

Most ofthe graphics are the sane way—reprinted in 


the eonulition I found thers. 


‘The quality of my life is largely 
measured by the number of fun 
projects I'm able to do, 


Vs Some of the captions you reprint are amas 
ing—it's hard to believe they were written without 
4 trace of irony .« » Your publication is subtle; t0 
Sully appreciate it, the reader has to do some work 
‘and make deductions— 

‘¢ST; think having fan and gradually noticing things 
isan underrated part of the reading ex 
Juxtaposing the "fees water mussel” nex 
vagina—well, there are correspondences! I don’t think 


Fas saying much in Crap Hound thats really new—T'm 
jut presenting ita lite differen: If chin has all been 
ssid and it's just sitting unseen in boring academic 
journals, then it's not doing much good, is it? Some: 
times [don't even sotice certain coincidences until the 
fssue bas been printed. Pictures are much more open- 
ended than words, so there's a lot more opportunity 
for accidental connections. 

The way I keep track of pictures when I'm building 
an istue also lends itself o combinations, Once the 
images are copied and cut out, 1 paste them inta'a 
halfway” book. That way T'm no longer sorting hun 
dreds of litle pieces of paper—T'm just turning pages 
looking for the right image. When I'm) assembling the 
Dalfway book I just slap things down anywhere, but 
later Tl realize there are some coincidences that are 
hilarious. In that form it's something like a flip book 
with images overlapping and combining, blur 
cone another. 

#V! Tell us about your background — 

@ST: My father is Iranian and my mother Is Trish: 
American. I grew ip in Los Angeles, When my moth 
fr remarried T spent « lot of time at a ranch in the 
‘mountains near Bakersfield, California; it was a good 
thing to experience living without electricity. My step: 
dad had been a drill sergeant, 0 I learned how to shut 
tupand work hard, which was a pretty important thing 
for me. When I was 16 1 moved to Eugene, Oregon to 
live with friends ofthe family because I ated LA: 

Despite spectacularly low grades, 1 finished high 
school in Eugene, and managed 10) weasel 
University of Oregon, but I dropped 
thing Hike 12 hours of elastes, repeated this ata com 
munity college. After 12 years of school I didn't feel 
like being bossed around anymore. 1. moved) to 
Portland and worked at cafe jobs and Kinko's and did 
paste-up for local newspapers I did oda graphics pro: 
Jects for fin, and designed fonts. In 1992 1 joined my 
friend Mike King, making posters for the excthg low. 
Doadget world of rock-n-roll, T got hired at Alida 0 
eal with and design alphabets and patterns and 
tended up staying there for about three years, event: 
ally doing small graphics projects 
V5 But you weren't a “company man"; you want: 
ed 0 do something else— 

‘¢ST; The quality of my Hf is largely measured by the 
umber of fun projects I'm able to do, Losing myo 
was prety great, actually. have a very strong work 
ethic, but | want to be able to respect what I'm doing 
‘and take pride in the finished product. 'd rather be 
making less money doing things Tove, than spending, 
iy time and encrty helping to strengthen nome face= 
less corporation whe doesnt give a shit about me or 
anyone ese 

¢V5 1 think you're doing reference-qualicy work 
‘that sill be influential years from neve— 

(¢ST: Twenty years from now I really hope some kid 
digs through his dad's boxes in a garage, sees Crap 


Houral ad goes, “Wow , .; ool!” L would love that 
Fi trying fo be critical and irreverent toward every: 
thing. Ja the “sex” issues, I tried t0 maintain steady 
levels of both Fidicule and acceptance. I didn't want 
any one particular group to fel too smug just because 
they had the more common fetish or were screwing 
the right demographic: When you look at things with 
4 dispassionate eye, everything starts looking sort of. 
Siti. So if were going to make homosexuality look 
‘stupid just because ofthe graphics I found (guys hang- 
{ing out in their socks with huge boners). Thad a duty 
10 make heterosexuality Took equally ridiculous! 


T'l get the graphics from love-forsaken 
teen magazines and a million other 
sources—“Unhappy People” 
foldmine waiting to be excavated! 


4.V1 Have peopl sent yon images? 
4'513'A hand of people consstenty sed sof, and 
Tn yery att for them Like Usid, my ile are 
that big and what Ue ave ove the years accounts 
{or a fraction ofeach ise. Crap Honnd is coroponed 
Almost ently of aditions, as oppose to ase ce 
tral pices, ‘The final product becomes more than the 
‘sium of its parts. In particular, the Clowns/Bait/Devils 
‘Wvsue was the result of contributions. Some people just 
st a single picture. It still helps. I've started 
nnouneing future topics, and 1 think thie wil 
incttate contributions. 

1 think alot sbout epics before Ralizing anything 
Sharks and Insect" was good par but it ache that 
‘moj third ingredient. "Shark, tects nd Usoppy 
People" was a posility, but that would have been 
overwhelining Atte lat mite my Fiend Chloe 
tested “Bones” and it was decided right ther. 

“There's realy no thyme or reason to the tops 
why Iehose this over that Bat when { chose “Devils 
fd Clownay* there waa a weil harmony, 1¢ could 
Ive been “clowns and. Weapons" fat that dda‘ 
cen} an staying. Right now, "Unhappy Toop” isa 
spell category that Tm savoring I want todo that 
‘00e rigt, Tl get the fraphies from love orahen leon 
tiagtaies’ond milion ther sourcer—"Unhappy 
People” goldmine waiting to be excavated! 

Te alteady noticed that each era wis few pari 
lar imaes to represent generic "rouble" In the 30s 
its child getting bite bya dog, or chibdrea burn 
Ing themselves Is weirdly consistent throughout each 
‘period. Unhappy people today are depicted in relation 
fo money; and te effect of emotional ates, ke anger, 
‘od confusion ifs obvious haw some images emer — 
dring the Depression, empey pockets tod fr unkay- 


piness, but the °S0s image of kids being bitten by 
iogs—how the hell did that get chouen? 
4¥: “Unhappy people"—yon could use graphics 
from headache remedy ads— 
ST: —upset stomachs, families st 
‘burning bomes from insurance ads, fur 
the possibilities are endless: 1 also can’t wait to do. 

‘Anthroporoorphic Animals and Objects.” I Japan 
they have this urge fo anthropomorphize everything. 
Whether i ta bow, «piece of driftwood, oF a pice of 
candy, they can't resist the urge to give it & pair of eyes 
and have it saying something cute. Japan takes 
Americana and pumps it up to an incredible degree 
‘and makes it their own: i's hyper-America 

ove strange pictures, and now l gett see them all 
the time. There's so much bizarre stull out there and. 
is « pleasure to keep discovering it. Like finding the 
"pigs eat sausages” grophic—i's common knowledge 
that there's nothing a pig Tikes more thai to sink Is 
teeth into its awn flesh 
OV: Where did you find this article of a former 
MeDunalds clown speaking out against meat cating? 
ST: Nowairek/ It was pure luck, Someone had lft 
fn (ase behind st the bus stop, and when Tx that, 
thought, “Aha” and tore the page out. Teat meat 40 

tement, but 

McDonalds 
all this prope: 


‘How dare they inf 
Ws creepy 

VT jast noticed that McDonalds has trademarked 
the term *MeMemories™?! What a horrible concept — 


Hung Like a Hamster: 


The Heavy Weight of a Small 


IB CAP abeNnics oh 
PRIME) pererrrerrerry = 


MS? 


iF nA cians 


Milt 


(ST: I'm very glad you noticed the horror ofthat. On 
‘one of the “devil” pages there's'a list of satanicall 
inspired activities, and 1 had a good time’ inserting 
*McMemories” 

V! That's creepy, because I think that's what 
‘most people have: McMemaries—a pastiche of “rir- 
twat" experiences mostly derived from television 
and People magazine type media. 

ST; [rmockingly] I felt just like Tilfany on Daye of 
Our Lives—it was the exact same. thing! T can't 
believe Bob would do that to me! He was acting just 
Tike Sterling!” 

OV: Tlove this page: “What is more fun than a 
elreus?" 

@ ST: That page resulted from a very happy accident 
‘The headline came from an old kid's activity maga- 


Zine, Took it to the copier to reduce it: The wall 
behind the copy machine is completely covered with 
clippings and pictures, continually mutating. Come to 
think of i, this wall has probably had a huge influence 
on Crap Hound. Anyway, when I closed the lid I found 


Llike to see people doing zines—it 
demystifies the process for others, 


ayself staring 2 this list of child behaviors: “ls Your 
(Child In Trouble? If your child displays any of these 
activities, send for our free booklet!” It was one of 

those perfect moments, 


te ony tet 


WET had made it up, it 
wouldn't be neatly as 
funny, interesting oF 
poignan 
V5 Your “Devils and. 
Clowns” lasne. treats 
evil as banal, n'a way, 
‘hat parallels mast 
people's superficlal 
engagement wlth rel 
‘gion. To, most peopl, 
committing io a rele 
ion is Tike buping a 
super-cheapy shoddy, 
life insurance policy 
the kind you purchase 
out of « vending ma- 
chine five minates 
before your plane takes 
of, People actually be: 
Hieve that if you com 
‘mit a sin, ne matter 
how vicfons, all yon 
ave to de fa go 
confess t0 0 pri 
“you I be forgiven 
# ST: One-stop. shop: 
ping! “I have to rua 
some errands now —fet 
the Iaundry, rin to the 
drvgstore, and find a 
place 10 park 1 have 
just enough time to be 
absolved ofall my snl” 
+ ¥; Did. you have 
any particular reli: 
‘pious background? 
@ ST: No’ particularly 
horeiie religious up- 
bringing—no one con: 
vinced me of anything. 


‘My mom was a teacher, and it 
wasn't! enough to just learn at 
school; every summer I had to pick 
ae 
‘taking me to a teacher's supply 
Se ee 
us book with a tide like Teaching 
roared 
iam as To 
Serer 
or eer 
ne 
caesar 
Ciecaneetaees ee 
; os 
‘protected me from a lot of stupidity 
Te was just @ 


charge ofthe universe, I's this 
‘Book into every grade shoo! desk) 

Rowing how advertising works 
kes care ofa lot of problems 
V6 eseoutd be good schooling to 

"teach kids to manipulate images 

like those in Crap Mound. Kids 

ave fo ent up things and paste 
them down— 

AST That would be squashed like 
“ui by al these corporations who 
want their images eft pristine: 
You don't Fuk with that, sary 

_ Stay aay from Ronald McDonald!" 
Nowadays corporations like Dow 
‘Chemical are sponsoring. class 
room acionce programs Children 

ate taught from grade school that 
ig business in their frend, Dut 
‘nage teaching kids that nothing 
‘shacred—imapine a lite kid ven 


SIZE OF VAGINAL ORIFICE 
‘These are approximately exact sizes of the degrees of expansion 
A During passage of infant's head at bin 


'B Orifice of woman who has given birth to one or more shildren 
€ Orifice of woman who has had intercourse bot neve: became 


D Average diameter of male pe 3 
Average diameter of virgin vagica 


in the female vagina, 


Ip) rig witha dhembodied 
Ronald McDonald head—eopyright 
| infringement with safety scissors! 
Tel never happen. 
V2 Did you drave as a kid? 
| ST::Yeu; my dad is an artist, a sculptor and paimer. 
‘Thers was no hardcore drive to make me do art, but 1 
‘wait always enconiraged, and I definitely liked making 
things. Early on { wanted 10 be a craftsman and an 
‘lustratur—those words sugested something more 
‘practical to me. 
4 Vi One of my favorite "artists" actually was elas- 
_ sified as an itlustrator—Charles Addams. He could 
_ Pretty muich do sehat ke wanted; he had « wide 
| influence and was engaged in a critique af society. 
‘He also made enough money so that ke could collect 
call the weird objects he desired. 


OST: Ive never geared anything I've done, Cray 
Hound inchided, toward being in a gallery. The world 
of fine artis pretty thoroughly divorced froin reality. 
yen asa kid it always seemed fake and whiny to me. 
Making Crap Hound look nice is tremendously impor. 
fant to me, but refuse to think of tas a “work of art." 
Thate that. It's just that if I'm going vo eall all the 
shots, I'm not going to let it look like shit. 1 serew up 
‘every now and then, but Ido my best I's a matter of 
taking pride in one’s work 

Thy 10 beep my comments to bare miniinum and 
Jet context do its work. [selected al the graphics, bow- 
‘ever, and Idd lt with bad intentions! YM adele to that. 
Maybe all I'm succeeding ia doing is making people 


ia 


Hi Bie AS SS = 


—7> 


A picture soon 
For piscussion | 
AND ACTIVITY 


Jaugh, 0 preaching to the converted. That's okay 0. 
Ton't mind. The converted still need entertainment 

#V; I like this article about a professional clown 
veh allegedly wanted his wife killed — 

# ST: He offered the hit man a microwave oven! And 
above is a conspiracy letter from this guy who says 
that the federal government js nin by Satan, and they 


have microwaves “with which they manipulate and 
torture others!” Makes you think! 
I like the *Clown's Code of Ethics"—here, 
1a their own material w hang them. Lik 
Teill appear in ax many clown 
ibiy can"? Talk about self promotion 
These days everybody wants te be on 
Opral; they all oan their 15 minutes of fame— 
ST; Sooner of later Oprah will have used up the 
centite population. Who will be lft to care? 
#V; This article ks amazing: “In the elghth centu 
ry, Muslim hordes overran the Moroccan elty of Fes 
‘and butchered $0,000 Christians. The streets ran 
red with blood.” 
ST; That's from a Jack Chick bo 
ing: the whole fez Shriner.clown devil muddled mesa 
Clowns are really devils and the devils are claw 
the Shriners are smack i Viol 
nd ugliness swirling just below the surface allegance 
to stupid reli love it when darker 
things appear—its like truth dares to show its face for 
an instant. Again, i's like a window of clarity 
4V! Did any clowns respond to your challenge: 


let. It wa shock 


ideals 


Cimon clowns, c'mon you pussies!” 
ST: [laughs] That's really just me laughing. 1 think 
‘everybody wants to goad clowns and push ‘em over 
the edge abit to see what happens, 


$V: Tell us why you plagged the band 
Ctumbawamba— 
————= 


I love it when darker things appear— 
like truth dares to show its face 
for an instant. Again, it’s like a 
window of clarity. 


ST: They're an English band, very poitial and very 
entertaining. They make these beautiful pop songs 
with tome of the most evil, subversive choruses imag: 
inable. They showed ime thot it wat possible to be 
Sercely critical and extremely entertaining atthe same 
time—they made me think more than any huge protest 
‘march ever has! Their extensive liner notes also intro: 
duced me (9 historical events | wouldn't have known 
shout otherwise: They exposed me to a lot of ideas at 
once and miade tall so palatable, Their muse ia wel 
prodiuced—not tothe point of Barry Manilow, but they 
take care and pride, ed they're excellont musician 

© Vs Jn a way, what you're doing is a visual correl- 


ative to what Chumbawamba docs— 
4¢ST; 1don't think T'm of the same caliber. That's ike 
fxying toa doctor, “Jesus healed the sick—so do you!” 
In terms of copyright terrorists, I also’ like what 
‘Negativland did."They reach into this constant stream 
ff media and advertising and rearrange what they 
find, turning it all on its head simply with rearrange 
‘ment end context. 

‘What's frightening is bow litle they have to change 
{fo make je sinister, They do with sound clips what I 
‘ould like to do with pictures. Negativland was sued 
fo plagiarizing a U2 song. and they documented their 
‘seal in a book, The Letter Uand the Number 2. They. 
‘laimed that all this music and all these sounds are 
‘pwurming through the air as radio wayes among ws— 
they're completely public. The powersthat be can 
[pump as much sound as they want at us, but se can't 
pluck anything out and use it ourselves. Media bom 
Dardment is a very one-directional process. 
Vi They don’t Uke it when you turn their own 
‘emissions against them— 
ST) Thats why I didn’t mind calling Crop Hound 
‘cial criticism." 1 were called “clip a7,” it would 
[be dangerous thing to put Ronald McDotald in there. 
Crap Hound was originally subtitled “Encyclopedia of 
Giip Ar." But afer receiving a threat of lawsuit by a 
‘reep who shall remain nameless, I changed the subi 
He 10 "A Picture Book for Discussion and Activity.” It 
Jha nie ring to ity and the shift in focus and intent 
‘han made what I'm doing a litle safer. 
8V: You certainty maintain the quality standards 
of any commercial elip art sonrce— 
¢STWA few people have commented that Crap Howed 
Jooks foo sick, But what does that mea itlooks 
nlce? Does the Do-It-Yourself ethic have to include 
sloppiness? If you leasn to write well, if understood 
that you're able to communicate your ideas mare effec- 
tively But if you spend thne on layout or presentation, 
fs often considered jnsincere oe “alick" think pox 
lication are more effective when they look better. 1 


a _ 
If you just want to produce a visual 
piece, great—hang it on your wall! But 
if you're a designer, make a decision: 
are you trying to communicate 
something or are you just jerking off? 


don’t fee I'm lay or unfocused, but Il wark only so 
fiand to read something, and if « publication is too 
‘Megible, probably abandon the effort. Om my list of 
‘important things to do, “struggle to read a paragraph” 
‘ranks peetty low, 

OVE also hate the “cutting-edge” computer 


© VALE: Tell us how you produced No 
Compreade— 

oR COLL 
tines in 1981, while T w 


ON: First of al, 1 sared prodeciog 
living in Porand Sg 


sdvice_on billboard modifeaton, 
20 Years of Pulling the Trigger on TY.” leagthy John, 
‘Waters Interview, pos collages and ews articles 
which provide thet own commentary (ef Urooke 


seminas}, These were mostly 
(he Forland area 


"Then I moved 0 Son Francaco and started work 
fg at photocopy shop in San Francia’ Castro 
Dierct Customers woul bring i the ment rid ad 
bizare images you can imagine, and naturally Tdcopy 
as many ae [could get way with: Medical photon, 
frog shots, vintage American advertiing, horrar 
tmovle material seaplelution—I accumulated quite a 
‘coletion of emating ages, 

Ta Jone 1988, the ATTA, (Alternative Television, 
Accou) Galery sponvored« fveday “Plaiaina 
Festal” dht contrite, along with bundrede of 
thers: Actually, this Inspired me to. publish No 
Comprende 26 an ast copyright project From the 
‘opie Thad accurmlated a work, I Secided to pi 
{ab ae tnioge compilation book which would say 
Recycle This" on Teean copying a8 

pages as T could at work. Eventually {had 
ih sbets 0 publish 200 copies of + 300-page 
tok called Ne Comprrade It fook a week 1a ok 
[Ete hand-acreened the covers and hd the baok pe. 
fectbound, Eventually all the copies sold out 


Sell puiching ankies wh needs bimoahy fx, Our 
vet sme & 220: (Comespandence ta RCallsion, 
984A Harrie St San Frencsca CA 64107). 


graphics (m magazines—the hind that feature 
‘areen tape against a red background, for example. 
On¢ of frastration you end xp reading the adver~ 


tisements, just because they're at least legible— 
‘come to think of it, that was probably the intention. 
ST; IE you just want’ to prodhice visual piece, 
‘treat—hang if on your wall! But if you're a designer, 
sake a decision: are you trying to communicate some: 
thing or are you just jerking off? When I see layouts 

that I'm reminded of the doors oa modern build- 
1s, ue ones where you can't tell whether to push of 
Dull, oF even which aide you should try. Some "urchi- 
tect™ thought it would be visually: stckinf—never 
‘mind that people would actually have to deal with his 
brillant idea. The priorities are all screwed up, main- 
taining surface style while being functionally retard- 
ced. One defense of high-tech annoying text is: “It's 
‘only a mattet of getting used to i.” Designers point 
‘out that people $00 years ago used fo read black letter 
‘alligraphic script with ease. Well, people used to wipe 
Uheie asses with bark, and with practice I'm sure they 
can will dit oo! 


‘ST; Wes greats ithelps people stealt 
V5 Yon also included some fonts you designed. 

¢ St; Ive heen making fonts for awhile and Tye been 
putting a few in each ise of Crap Hound, This amx- 
{ng type designer, Dan X. Solo of Oakland, Califoraia, 


has been puting out Dover alphabet hooks of copy: 
Fightivce typefaces for decade. He's sort of secret 
Thro. 1 wonder if he knows what he's contributed all 
these Kids in the ‘0s made punk rock posters ting 
his alpbaber,inclading people Uke ART CHANTRY; 
“He basically drew all these alphabets out there in 
‘very egalitarian manner. Ifyou had six bucks, you had. 
100 alphabets. Nowadays some jackass would put) 
them on CD-ROM and try 10 sake you pay forthe 
privilege of browsing through the The fonts ia Crap 
Hieund area throwbsck to Dover Books, Not everyone 
has, or even wants to use a computer, There's nothing 
‘wrong with acinors and doe nacks. | 
(Ve By reprinting the work of forgotten commercial 
artists, you've given their art a new lease on life— 
4ST: Alot of completely unknown people have son 
Unbuted to our cultre—eapecially those in the el, 
‘of commercial art. All these artists worked for busi- 
nesses and art houses, and the credit was usually 
absorbed by the company. They left behind a record of | 
{hie world as they sw it. Reeent echnology makes i 
very easy to gather this stl up and either reprint oF 
ster don think it stealing, not inthe native 
Sense. Is taking things apart and making worething 
‘new from the pieces. Things mutate, not gets lost, 
Copyright enthasats love to ater on and om abot 
the consequences ofthis hind of use: But what they'e 
trying 90 hard to avoid fas already happened ince 
tain areas 

There's a renaisance going on in type desi, 
thanks largely {0 the Macintosh computer and ev 
{Sraphic arts software: You can take any typefaco’and|l 
Fall he leg of the "Rite wider, and hits i= 
you've technically made a new typeface. You can name 
anything you want and no one can stop you. You ea 
take a typeface that someone has spent a decade devel. 
oping, and in ee seconds rake your own from 1 


“Anyone who's vaguely dissatisfied 
will finally have a way to express 
themselves!” I sincerely doubt 
the computer scientists or the people 
at Xerox were thinking about 

—buit it's too late now! 


typography hasn't withered and died, which is exactly 
‘what copyright enthusiasts would predict inthis sti 
ation. But when there are billions of dollar tobe made 
in royalties and eopyright infringement lawsuit its 
‘not teribly surprising when the laws come down on 
the side of restrictions and so-called intellectual 
property” 


‘atembly ofthis anu, whale vending Brewer's Dictcnary 
of Phrese wid Fable. made the discovery that would 
‘open py eyes to the stinking, ancient evil that lark 
ttndernett the powdered face of clowring 1 had {nas 
Ferieniy:confiomad’ something millions of children 
‘eady know, and thatT should bave realize long ago 


id pantomime, in 
grotesque red lips, and odd 
‘rele of the 


coxtume, whitened 


’A fend pointed out that 1 must have been sao 
scious aware of this when I chose Chrwns end Devils, 
bind perhaps he's Tight—its too perfec Clowns aad 
Devils are both archetypes, cccupying space in our 
‘minds whether we want them there o¢ ot. fom Tarot 
‘ants ta Batman un Joker. Some people Belew there's 
‘auch hing a8 coincidence, and in this ease Tr 
Inclined a believe them. 


‘A SORDID PAST 2 WE laughter hav always been 
ig. ie important ta remerver that 
have slays been ight there slong 
Clowes bave been tidied wp ie fry tales, the 
Dood washed sway and a bapyy far slapped crookedly 
fn them. Themes of decaptation, dismemberment, and 
anders vielence were corsmon, and stil are just below 
the sefsce A famous skit featutes «chown bartershop, 
Ineo which a teribed eo rie drasfed and 
Iekd down ax several huge. nicked, straight tutor are 
prodoced And what cid doesnt ages) with delight 
whem am arpmcnt between two clowns excalates into ¢ 
Full edged riot once the clown cop and bis nghtstick 
annie? Ir teal fel The ditional Puc and 
al ps oes gand Bemapiaed por ak 
ing 4 wacky infanticide Blodsbed—it'x owntatic!, 


A FREBLE EXCUSE... Clowns ae quick a defend 
their exintence with tls of countes vinta to beri: 
reve Bids in espa 


Caras 


+z a Bed-Wetting 


y 1o leap up snd 

y run way. Theyre 4 captive 

diene! In fact V4 lke 1. 

fe present the theory that the 
vi Entire Shriner Wowpla ong 


Ze J Stealing, Lying, Cheating} sistion can 


withdrawal Fede Bran 
eve 


15 Tantrums / Excessive Anger 


Not Sleeping / Eating 33 


ities, Fre sure being 
terminally Ol might abe the 
‘vith a 


a fara 
Clown with  pere 
ove of vck nd dying ki 


DANGER! Finally 4 word of 


Firat name bass with reli. 
Te met few clowns out af 
sakeup, and they it off me: 
tal alarm ll ovet she place 
now there's a Poland chop 
ter of te Rook low Ki 
for whatever ealled. Maye 
‘hey Find this soe of Crap 
Heard and. feel utr 

fesough 10 write. Oh well 
‘Gowns ae fuckers and pe 
ers and take nothing back, 
Come, owns! Come be 


= from Cray Hound #4 


| 
oes 


aE Sate 


a 


Wa 


T love the fact that the whole’ zine world is am 
unforeseen by-product of technological innworation. 1 
don't think snyone sat around and thought, “Hey, peo- 
pile will start making thousands of different publics 


Jot}ea likely to remain ambivalent ARer you've expe: 
rienced the tril of publishing something youve real 
Iy wanted to say, you're ore likely to take it person 
ally when someone ies to restrict freedom of the 


tions! Anyone who's vaguely dissatis- 
fied will Finally have a way to express 
themselves!” I sincerely doubt the 
computer scientists oF the people: at 
Xerax Were thinking about thi-—but 
it's too late now! When new technolo 
fies are being evaluated, scientists 
always seem to underestimate the urge 
to communicate. They make predic: 
tions without factoring in human 
desire or dissatisfaction. 

4: Today i's s0 cheap to get an 
entire computer set-up, especially if 
les @ foo generations old and not 

(eoftheart— 

ST) Not only that, i's the cupier that 
‘changed the equation. Copiers are so 
common we forget how significant 
they are. I laugh when I hear people 
complain, that there are too many 
nines. Are they going to use up all the 
ood words? Everyone can speak, to, 
fand that doesn't cheapen powerful 
speeches or good conversations. eer 
tainly wish some people would stop. 
publishing zines, just as {wish certain 
people would die and shut up forever 


But overall I think gelexpression ix a 4 


== OU OO 


{food thing, I understand the frustra 
fiom of having to Wade through a stack 
‘of crappy zines to find something you = 
Jove, but somehow people miraculous: 

ly manage to deal with a similar crisis 
feach tme they enter a record store. 
The weekly press run of your newspa- 
per's ad inserts probably outweighs all 
‘he crappy zines you've ever read. IF 
you don't like it, don’t read it. Give it a bad review and 
tell the world exactly why it’ stop 


With Crap Hound, I hope that people 
start to think about the mechanics and 
ploys of advertising. The supermarket, 

the Pope and the government are all 

using the same techniques. 


think that when authorities are getting seri 
censorship, trying to shut people up, the 
experience of having done your ewn zine makes You a 


SF Sotaste hath 


Ceara 


T= Oop ta 


press. So when someone comes in and ays; This i 
obscene!” and jr don't consider it cbacene, you feel 
Involved. I's wot an abstract notion any longer. 

+ V: Gon yon live eff publishing Crap Hound? 

SST: No, bt it might have swerved close to bneaking 
ven. Now that the Adidas grivy_ train ha bea 
derailed, the future's « bit more uncertain, I've 
stopped taking subscriptions for awhile, 40.1 Won't 
Ihave this group of subscribers continually hangin 
‘over my head. Paper cons sre always increasing. 
Between October 1994 and December 1995 the cont of 
standard paper rose 75%. ve been looking into hemp. 
payer. Right pow it costs three times the standard rte 
simply because raw hemp bas to be imported. ‘The 
technology already exis, and the market already 
exists I's fcked-up and stupid that somethig hat 
‘works so well sso hafd fo get. 


“The timber shortage is presented as this major cri 
sis, with the timber industry pitted against the envi- 
‘nmiental movement: Meanwhile there is a virtual 

 manopoly in the paper industry. They own the forests, 


Ibreambs was an inspiration, like I sid. Mike King, 
10m F met in Portland, had a big effect on the over- 
all sesthetic—he's the one responsible for most of the 
‘wall behind the copier in the photo of me. Also, what 
might have also been. an influence is 


Tali Kupferbers's 1001 Ways to Make 
Love, 1 reprinted some slang terms 
from it. He used to be in the FUGS. 

‘Just being around friends who did 
ines here in Portiand was very impor: 
fant, I was around Saipehane aid 
Nosediye! here in Portland, and being 
{around people who were sinapologetic 
and unafraid to make their awn deci- 
sions was amazing. They were tot try- 
ing to produce s homegrown version of 
Rolling Stone If you're exposed fo that 
for awhile, you begin to realize you 
don't have to wait for other people to 
do things for you, oF make things you 
want to sce. You realize it's poanble 10 
fet exactly what you want without 
waiting in someone eles Tine. That's 
another reason { tke 10 woe people 
doing zines—it demystifes the process 
for others. I would never have started 
Crp Hound \€ had been around my 
fends and scen them work 

Crap Hound also provides a place 
where I can experiment in useful 
design, in a medium where other peo: 
ple actually Jook at it, I've accepted 
that it's not going to make) money, 
With that out of the way, 1 can pay 
attention to other goals, Tean rethink 
things and make mistakes end learn, 1 
could be spending tens of thousands of 
dollars a school, going into debt, fete 
ting told what's right and wrong and 


8 mil, the distribution —they ru the show 1 in 
thee aterents to ep things atthe way they ae 
‘Alternatives aod innovation cut Into thle profits 
“Theyre created Nate of perpetual crisis that sends 
| the pies up and benefit no one but themselves. 1 
Jove’ when paper companies put out ther token 
“three or reryeled line of paper and then use hal ot 
i pati themselves om the Bac. they're Facing 
ater to help the werld out, why aren't they lobbying 
for domestic production of hemp? 
00) Whe inspired Crap Mound? 
| ¢5:/4 fiend in San Francnco named R. Colson. 
| hots now involved in pling Filth afc satire 
| label now upto ine #20. I 1989 he publised 
© S00 pegerenctade clip art book ald No Conprende 
P'Wtealized 1 could publish something like that ax = 
[perdu fat eos 0d piney eo Cham. 


becoming like everyone ess. And 1 
‘would have nothing but a picee of 
paper to show for it. 

With Crap Hound, 1 hope that people start to think 
about the mechanics and ploys of advertising. The 
supermarket, the Pope and the government are all 


———_ 
Enough tricks and you've got 
someone with a completely idiotic 
message sounding like a 
completely rational person. 


‘using the same tecaniques If can show you asexually 
changed image, maybe you'l look more favorably on the 


: 


"ye developed a secret Wick that FIT share with yom, 
the careful reader. 14 a method for capturing the 
black and white artwork from a full eloe orgieal 
(2 comic book), oF anything copled oa colored 
paper Take your picture to color copier, ad et » 
big sheet of opaque white paper Set the copict for 3 
reula fll colae copy (tan off the goddamned orignal 
recipes setting). Place the paper on the dn, Fight 
where your orginal would go, Leave the Tid up aed 
press start. The color copier works ia four passes 
Cyan, Magenta, Yellow, and Black, each time scam 
‘lng for one ofthe eats. Watch ati cana ony the 
Paper for the fist three Ae the seanning ar draws 


ting ready for the fourth and fal: pass 


ck ie he image, with ll the color 
‘Completely missing. Note: this different then jst 
Setting the color copier to “Greyicale” IF you do hat, 
the copier simply turns the calrs to shades of fey 
leaving you with murky plece of shit With this 
mmetvod, the color ate gone completely, since the 
Copier didn't see any on ts frst three pases. This 
trick ke bi of tising aod practice Yo do dy 
Tye learned n set my original in pce above the white 
paper yanking the paper ot of the way (a tee forthe 
fourth pas —Crom Crap Hound #8 


product sold along with it, In politics, i can make 
_you fear for your safety and security, then you stand a 
better chance of approving and obeying my new laws 
‘And iff an eouvince you that another group of peo- 
ple is evil and somehow threatens your big chance at 
fn eternity in paradise, you'll do what it takes to 
silence them, eoavert them, or kill them. ‘These tea: 
dencies aren't necessarily weak or evil or stupid, 
they're simply part of being human. We recognize and 
‘work around builtin behaviors in other animals, but 
we imagine ourselves to have evolved above and 
beyond all that 


I want people to be aware 
of the inherent biases, patterns and 
switches hard-wired into them. 


[ think of all tis in terms of emotional reflesrs 
Certain responses are more likely than others. We do 
tot treat all information equally: For example, false 
{information given beforehand ean profoundly affect 
our opinions, even when contrary and convincing 
information comes Tater. What's interesting is hat in 


‘experiments, the only defense against this phenome- 
non is awareness of it, Reason and intellect are not the 
‘only factors operating here, and knowing this allows 
‘sto compensate for i. 


Outlawing something is always such a 
chickenshit way of facing perceived 
problems—plus, it never works. 


read about an experiment testing people's sug: 
sestbility. A group of people are sequestered Ina 
room, and the administrator says, "The man who's 
bout to fx the water cooler sa child molester. Don't 
say anything even jokingly that might make him feel 
worse for what he is." Then the man comes into the 
room, and he acts perfectly normal—he doesn't 
scratch himself where he shouldn't, or mutter to him: 
Self—he acts like a perfectly normal, guy’ who has 
shown up to do a repair job. He leaves, The group has 
to fil outa form rating him on his uppearance, behav- 
Jor and speech, and their scores are very Jow, i thelr 
estimation, he ouldn't do anything right things that 
would have been jgnored (or barely noticed in the frst 
place) are given a new significance. 

Fifteen minutes later, the administrator of the 
experiment says, “I was Iying earlier; this man fen a 
hild molester" The same maa is brought in to check 
the water cooler, and even though people know they 
Ind bea lied to, their scores aren't much higher. 
Finally the subjects of the experiment are formed as 
to how this parlor trick works (feeding people erro= 
neous information that remains induential, even after 
conflicting information is given). Then they're given 
the test seain—only then do thelr scores: begin tO 
approach what would have been a “normal” tet result 

Guilt, sex, self'image, the desire 10 conform and, 
even lagiccan be exploited if you know how. I's not 
like people are all idiots, but there are a lot of simple 
tricks that convince. people beneath theit level of 
fawareness—there’s more to an argurment than what it 
being argued. If someone says something forcefully, 
you're probably going to uhink Wt makes more sense 
than if i's spoken haltingly. Enough tricks aid you've 
{ot someone with a completely idiotic message sound: 
ing like » completely rational person. If you photo: 
sraphically enlarge the pupils of « woman in an adver- 
‘Stement, you make her look more attractive: Unlés 
you know that trick, you might not be able to figure 
oat why an ad appeals to you. Certain ealrs impart 
certain feelings: a small change in the postion’ of 
shapes on a page can produce a distinet impression. 
We absorb much more than we realize, 


| 


Advertsing, religion and 
"government have ether beea 
deliberately. studying. these 
logical tricks oF have 
eS ymeay ce 
‘over time. They've had oen- 
ures to: perfect: them, and 
theyre geting better all the 
time) They know what it 
‘ncans to. be’ human, oddly 
‘enough. They know out fears, 
hopes and deste, regardless 

‘OC what we feel comfortable 

“admitting to. ‘The current 

~ world has been built by peo- 

le who have no qualms 
about using this knowledge. 
They have no reason t6 fool 

‘themselves, s0 they're much 

more successful, There's a 

saying, “Liberals understand 

Christmas, but conservatives 

understand Halloween,” 1 

think that goes a fong. way 

toward explaining lot of 
things. 
want people to be aware 
= of the: inherent biases. pat- 
ferns. and switches hard- 
ined into, them, Yet people 
“won't ake the trouble to find 
"out what thet litle switches 
"te, We like to pretend we're 
~ thete perfectly rational beings 
of ethereal intellect—minds 
"without bodies-—~and that we 
have no inborent urges or 
biases, While we're congrati- 
_Tating ourselves for being 10 
“ Driliant and savvy, the poli- 
“eal leaders, churches and 
“advertisers Know better. They knoe more about jou ting off really ensly when they fo, 

‘than iow know about yourself They smile, nod and tay, tsers ere showing ws beer and 

“ts areat you're so together! Here's abeec made enpe- I've just go to purchase some 
"cially for people lke you, who really know what's don't havea choice. 've been manipulated by an ex 
“ping on!” ad agency” This award. 

‘Control ystems take advantage of our emaricaal People née to take responsiiiy forthe 
‘flees Junta if Lap your knee, your leg erks—if 1 get to know themaelyes, and become more 
show you a woman with big breast, you may desire what makes Uiem work. People have to make them: 
“the product astocated with her. tn politics fT show —sclves aware of the mechanisms that motivate them 
“you a picture ofa foreigner, your immetiate reaction 1s one of the best reasons to be honest with your. 
ard-wired into your body— self—familiacty with your own felings provides a 
[even though that could be somone who saved your great deal of immunity to exploitation of your fears 


parents’ lives. and desires. You can't outlaw people who try to be 
F 


DF That the dea of people trying to ouaw ead sega convincing like adver So weal have ab 0 do 
Tine the ed industry out of existence. Qutlawing some- to figure out the mechanisms ise us that ar affecting 
hid is always auch achickensbit way of facing per. our perceptions and out behavior, whether we hnow it 
ved problems pls, it never works, People are get. or not You can ear t sce though bust. 


Housewife Turned Assassin was first published by Sisi and Dani in 
Los Angeles in July, 1993. Subsequently they helped form the 
Revolution Rising collective, which has produced zines, a docu- 
mentary, bumper stickers, t-shirts, photo and magazine 
spoken word compilation tape, art shows, benefit 
‘ers—all toward the goal of social change. For a sample copy of 
HTA send $2 cash plus 2 stamps to HTA, PO Box 914, North 
Hollywood, CA 91603, 


¢ VALE: When you started publishing Housewife 
‘Turned Assassin, were you motivated by a feeling 
of indignation? 

SISK: Definitely—that’s a lot of it. The premise 
behind a zine i often anger, frustration and maybe the 
bits of happiness that sometimes happen. Doing a ine 
Is like an inexpensive form of therapy. It's a. very. 
cathartic process. 

When I started going to RIOT GRRRL meetings, 
‘that's when I found out that people were putting out 
their own zines. 1 would read them and be very 
Inspired, or think, *Puck that—that doesn't relate 
ry life. Why don’t I da my own and maybe someone 
‘ould relate to i” We're not eloquent, but we wanted 
10-yoice our own opinions in our own way. We want to 
talk about our experience, since everybody's experi- 
cence is unique. We feel, “Hey—what if someone else 
‘ould relate to what we're trying to say, or the shit we 
fo through..." 

For the most part, people invest a Jot of time, effort 
fand (sometimes) heartache to put out theit zine 
because they have to put all their money inte it—unless 
they get lucky and find some friend whol print it free 
Of charge. Some people use newsprint because its 
cheaper in the long run, but initially they need a large 
amount of money. We didn’t go that route; we saved up 
some money and then photocopied HTA and soldi We 
don't make “any peoGt and often! don't break ever: 
‘because the postage isso expensive. Sometimes we ft 
Jocky ard a friend copies an iasue for free—it depends. 


#.V Tellus your background — 
#8: | grew up in the San Fermando/Pacoima area in 
the San Fernando Vale, abari-type aren whet ot 
of Mexican ieuigrant live, Both my parents emia 
‘ed from Mexico, My dad immigrated herein the late 
'50s, my mom immigrated in the late "60x, My mom 
came from a litle ranch in Durango, Mexico where 
tdectrity and runing water were not avallable: MY 
‘oom has hada very tough if She lot tw ellen 
ln Meso, one 1 salnutrition andthe other beaise 
it was a premature birth, leaving a aueviving twin, She 
‘ame fo the US. with her son in hopes of getting Woek 
and a different quality of ite 


‘The premise behind a zine is often 
anger, frustration and maybe the bits 
of happiness that sometimes happen. 


trip fo make it to the USA, AS 
migrants, she couldn’ legally come 
9. She eventually made it by borrowing 
{Mexican passport from a relative. To get othe bond 
from Durango, she took a train and also arranged a ride 
‘through relatives She couldn't figure out why they (the 
‘ones she was ring with) kept stopping and switching 


ars; until later she real 
ned they wete transport 
ing pot. Needless to say, 
the mate it A litde later 
‘she’met my dad. Now 1 
have “two. brothers and 
thre sisters 

‘My mom worked in fac- 
fories, and once she was 
able, she seat for my 
‘grandma, It usually hap- 
pens that a relative will 
‘come here, and little by lit- 
tle) send for more family 
‘members as money per 
nts, 

V8 What hind of facto: 
Ties did your mom york 
ai? 

3: In North Hollywood 
‘he had a job at a bottle |p 
labeling factory. making 
$1.47 an hour. As a result 
‘of working. with cleaning 
‘agents and paints, he 
tsthma got s0 severe she 
had to stop, For the past 
25 years my dad has been 
femployed at an acroxpace 
ompany; he's « highly 
‘kiled machinist. He got 
hie machinists certificate 
at) Los Angcles Valley 
Community College. 

‘There are i lot of litle 
enclaves of Mexicans and 
‘African-Americans her 
the communities we live in one doesn't feel xo alcnat 
td. There are other people who speak Spanish so yo 
don't feel like, “Fuck—I can't even commanicate,” A 
lot of people. don't understand how. trying the 
CChicano/Mexicano, experience i It's weird. You're 
orm here (or come when you're very young) and you 
don’t realize how. misplaced you feel in society and 
institutions until you confront yourself with questions 
like “What am, Mexicari or Americar? Why do some 
Pople treat me like hie? 

[was bora in 1973 aed grew wp speaking both la. 


‘Biages; although [learned Spanish frst. Ie was defi 
nitely a Chicano community where I lived: T grew up 
urrounded by people who had similar problems and 
‘experiences. None of my immediate family got 


wolved. in. gangs (because parent 
‘would've kicked our asses if we had), althous 
(of my’ extended family have had the misfortune of 
igs and gangs,, When you don't have a supportive 
Family, you try to Bil the void through joining gangs 
‘My miom really pushed to got us into better scho 


and managed to put ws inthe Magnet program, which 
offered better T was one of about’ three 
Mexicans in my clas; the rest of the kide were White 
and Asian. It was difficult all of the other kids were 
wearing brand-new clothes and we were wearing 


hei shop clothes —and not by 
rd. Kide would tease 
ed. Up ntl the sixth 
rade my mom brushed 0 tight braids, She 
would s ut it wane the 
fashion to be this way—we were caught in tht time 
warp of polyester, condurey and flooding pants, and 
Kids would tease te. Kids area't blind, they: know 
when you're poorer than they are and they make sure 
rs Kao it 
#.¥i Did you keep a jonrnal? 
#5: Tye kept journal since Twas maybe twelve I stil 
mtinve 0 do ther 
# Vi Did your mom encourage you so keep them 
#5: My mom has always been very supportive ofall 
y endeavors. I was always the black sheep of the 


choice; that’s 
eeause of the way our hair w 


hair 


tc keep ws os nesta 


A ite SS 
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family, but she never suppressed my need to express 
niysell. As Insignificant as i€ may seem, T wanted to 

‘hae black because I went through his whole 
ge, And then when I got pierced, and when 
1 goto tattoo, she would always just shake her head 
‘and say, “You're expressing yourself in that way— 
that's fine. But whatever you're going to do, just don't 
fet involved in drugs.” 


People think that Mexican women fall 
into one of two categories: you're either 
‘an aggressive, man-stealing slut or you're 

totally submissive—just a little wifey. 


4.¥: She sounds smart— 
4S: She is. She was only able to attend school tothe 
Cighth grade, Most education comes from your expert 
‘ence, not from what you learn in school. My mom's a 
very tough, strong-minded woman—ahe's had to deal 


‘with alot of shit! She always ells me really tad stories 
about her childhood and when she Grit got preg: 
‘nant —just the weirdest, wackiest stories, like when 
she would go to these dances with her girlfriends, One 
time there was this man who would not stop harassing 
her He kept trying to touch he, so she just grabbed 
chair and smashed ic over his bea 

‘She's just that kind of person; she doesn allow 
Derself to be abused. People think that Mexican 
‘women fall into one of two categories; you're euher tn 
aggressive, man-stealing slut or you're totally subenis: 
sive—just a litle wifey. My’ mom doesnt fall inta 
‘ither category; she's very strong-willed and does het 
own thing 
VJs that unusual in the Mexican community? 
45: 1 think alot of women fll into the trap of being 
very religious and subservient to their husbands, T 
{ink this ie changing now. Many people believe fn the 
stereotype of the Mexican man as being macho snd 
having 0 reapect for women, but I've met just at 
‘many men from other cultures who have distorted 
Yiews about women. I don't think a disrespectful ati 
tude towards women is unique tothe Mexican male { 
think that the more men and women communicate 
and try to understand what's up with one another, the 
asic it is for both genders to find hele commonal 
tics and ¢ mutual respect. 1 bee a great change taking 
place in the community because both gendery ar 
‘more aware of their rights and both feel empowered 
hy this, 

1 thiok activiom has a lot to do, with tie change, 
“There was momentum in the 70s when the Chicano 
‘Moratorium happened. It died down a lot i the 80x 
‘ehico everyone was assimilating au! tying to become 
as Ango-czed as possible. But things are changing, 
‘Although they don't have Chicano studies claised in 
high school, in college you can start learning about 
your culture's accomplishments and gain a sense of 
selt-worth and motivation, 

learned that back in the "30s there were mass 
leportations of Mexicans who were actually 
‘Americans. They were called “repatrations” The 
US. sponsored these bracre programs in wich a lot 
of Mexicans were recruited to come to America and 
‘work in the agricultural fells and othee cheap labor 
industries The time came when people thought, 
“There's too many Mesicans here; lets round them ip. 
and ship ‘em back.” So the police woul just collar 
faayone who hod a brown foce and ship them back 19 
Mexico—some of whom couldn't relate 0 What Wat 
foing oa in Mexico because they had been born in 
‘America. So they had to find their way back, usually 
‘without moncy. Ie remarkable how ths history has 
been suppressed. 

Vs You have a supportive community neve— 
‘#5: I'm surrounded by very creative people, My. 
fiends who do tines like Debbie and Tye, Dan} 

her photography, Fred. the alharound artist, Sergio 


“nd hin spoken word—1 could go on and on. Dani and 
“Tate involved ina collective called Revolution Rising 
‘whlch we helped start. ft stared when about five 
“Wrotien got together; we all wanted to stat up anew 
roup, We bad been part of « Riot Gre group wnt 
Fal apart, We were doing our own thing and occasion- 
ally we would call each other and ay, "We really isa 
haying those meetings—that support of whatever it 
"at we were doing.” We wanted to incorporate emo- 
onal support with being creative. 


ee _ 

Back in the '30s there were 
deportations of Mexicans who 
‘actually Americans, They were 
: ‘called “repatriations.” 


1 don't want 10 misrepresent what other people 
"mit fel the Revolution Rising collective is about, xo 
"Nil just describe what we'ye done so far. We put on a 
+ free art shove where we invited artists to participate 
"We had a mulling list and sent out postcards saying. 

‘cing your ar, display it and it's free” We got alt of 
really cool art. ‘There was no theme; people brought 
tannikine heads and wire structures and photora: 
phy and paintings. Later, there was a spoken word 
vent weve people reo thee poet and shor stories 
‘We've put on fund-raising shows and benefits. We also 
jpuced 4 spoken-wor! compilation tape, and we 
produce a ne, Keplution Rising Weve 
one five issues so a. 

Myi friend Tye (who's in 
Hevolution Rising) had the Wea to do a 
documentary on body image—not 
expres eating disorders, but how we 
feel about our bodies. We produced & 
Aocumentary using a Fisher Price 
Plaelision camera (which wes a 
Manda asstte tape; years ogo It 
Iwas soldat Toys Us). She inter 
‘ejved men and women and edited the 
“tapes; ies called Good Enough co Ea.’ 
‘ery poignant film, about 13 mimes 


long. We look ghostly in i because 
(of the graininess ofthe pixels. 
‘Through the years we've 
one our own zines, but in 
Revolution Rising we invite ony- 
‘body to contribute: We sll zines 


at shows: Recently there was a big 


‘Youth, Bikini Kill, and the Amps, where we had s 
both: It was a successful evening in that we distrib 


had access to it; ually we do small shows, People 
‘were really payched buying tshirts and zines nnd get. 
ting free condoms and free literature, However, the 
Palladium wanted ws to give them 30% of our earn: 
lings! The tickets were $25 each, so why did they need 
to make move money off xs? We're just a Title collec 
tive that hardly makes any profit, and any profit we. 
make gets plowed buck into making more Vahirt, 
‘Also they told us we coulda ell stickers, and we 
love selling stickers—it's such an easy and powerful 
form of activism to sticker an offensive bilhoard of 
‘bus stop ad. I imagine this policy was to prevent Yan 
‘daliam. We decided to sell stickers anyway. The owner 
of the Palladium came to our booth and picked up a 
sicker ond said, “What's this?” We said, "Ob, It 
between hands and we were just organizing our stuf.” 
He stared sercaming at we “I've not used to repeating, 
‘myself I said NO STICKERS!" He was very sbusive, 
Heiting in my face, yelling, "l want you out of here 
Tow! Get the hell ut!" He tore a sticker in half and 
1 
8 red and he was hovering over 
He picked up the table and leaned it over, chen Hom 
thing came over me.I Tooked right at him and sald, 
"Don't yel at ust We're not stupid! Stop being uo abu: 
sive” He ad been completely wareasonable and very 
physically threatening, but he hacked off and then we 
fot kicked out of there. 
V5 You pot icked out? 
8: Yeah, aud we had to hang around the parking lot 
for two hours because our eat was blocked in—they 
had crammed in as many cars as possible, even at $7 
er car, Io a Way we fot screwed, but we 
lid sell stickers, we didn't ive them 
Y  theie 30%, and we didn't have ta pay, 
{Jo get In. 90 we fot. litle bit out of the 
experience And I stood up to this 
Jetk. But i¢ was very emotionally 
raining for'me I'm not a wimp, 
bot pad roy ele Es saad 
to him—he was really big and over. 
bearing. He reminded me of a 
school administrator, because that 
‘ind of thing wed to happen to me 
2 lnhigh seool. 

‘The Revolution Rising collec: 
tive has women snd men 
involved. It was started by 
‘women but our intentions were 
{to have anybody and everybody 
who was interested involved, 


ood variety of people as 


Thes 
show at the Palladium with Sonic: wnt Ment Ammann well: we try our hardest 10 be 


approachable. 
¢V: What bands played at your benefits? 


“ted aor of material to people who might not have #5: A band called “Tummy Ache, Crown, for 
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fa 


| 
| 


ENEIWaE 


‘Athena —those are allwomen bands. Lucid Nation is 
coed band, The Fondled, Still Life, Casper Spook, 
land See Saw have played at Revolution Rising bene- 
fits. We've done spoken word shows. We've alo hed 
‘booths at shows by Heavens to) Betsy, Excuse 17, 
Switched at Birth, Spithoy, Bikini Kil, and FYP. At 
every show we collet items such 2s food and blankets 
for the homeless and give them to those who want it. 
OM: That's definitely active— 
#5: Sometimes we get stagnated by our personal 
lives, but we sil Keep going. 
OV: Tell us about your involvement 
Gerri 
5: Iliad read about iti the Noise an L.A. high school 
underground newspaper, and in the LA. Weekly, and 
‘my involvement started off small. First | took Danielle 
and another friend to # mecting in LA.‘Thea I met 
‘Dawn who was having meetings in the Valley 
Previously I had had a lot of mis 
Riot Gr “Are you all stra 
all yegan?” I had stereotypes in my head about it, and 
T went to one meeting in LA. where Danielle and 1 
‘wets the only people of color there—we felt kinds 
‘uncomfortable But soon afterward we met Daven and 
‘went to a meeting at ber house, and that's whea T 
started feeling safe and happy for having found ther. 
Ik was interesting: our experiences were very diverse 
and each mecting was a great learning experience 
Many ofthe girls were very young. starting at age 14 
8Vi What was discussed? 
4S: We talk ubout everything: our lives at bome, our 
lives at achool, our ives at our jabs, the way things 
affect us. People tell: hey talk about oppression 


Riot 


\ 


or problems they've faced, and other peopl offer sug: 


; 
iestione We ik shout ines; someday wat yr 
Sctvstoreted. Sometimes they were SoppOr- Bop 


icetings; sometimes they were taking-care-of-buti- 
ess type meetings, like if we were going 19 have a 
booth at a show next week. 


easy and powerful form of activism to 
sticker an offensive billboard 
or bus stop ad. 


“The reason I was disappointed by some of my expert 
‘ences in Riot Grrrl was-—everyone tried to create this 
stopia: “We should all ave each other ‘us we're girs 1. 
doesn't matter what clas, race of religious backgroud 
we have, because we all share in common the fact that 
we're girls” I think that's a self defeating, ignorant view 
to adopt, because it's just not true. Thee are dispartiet 
between us; there are differences, At meetings Vd feel 
like addressing race, or talking about how we feel about 
race regardless of background, Bat whenever these 
issues were brought up for discussion, they were disré- 
ttanded by some individuals as not being part of the 
premise behinu Rit Grre. That's a bunch of shit—Rlot 
Gries not supposed to have such an exclusionary agen 
dat There's not supposed tobe this set of rextsctive sta 
dards it ie about a common goal of female empower 

ment. We, do ave 


Semi atk about ace! and 


class isstien. Regan 
less, 1 left with some 
disappointments, but 
lot of wonderful 
feiendships 
Revolution. Rising 
stared ater I met peo: 
ple at Riot Grral who 
‘wanted to do. games 
thing different since 
the group fell apart 
But actually, Riot 
Great coming back 
ve heard of four eon 
ventions, planned for 
the sumoer, inehids 
ing one in Seattle and 
fone in Santa Barbara, 
Tim 60 glad there are 
stil people who want 
todo samething about 
4t, and who want to 
disprove that it was 


a flavor of the month sctivist group making fsh= 
“i statements. Lt has been and will continue tobe = 
‘ery strong movement. 
Wiles very impertant to hare woman-only 
mpaces and mectings— 
#5: At 0/1995: Riot Grrrl convention in Pomona 
“(pear LA) I talked about how I felt a bit ostracized, 
“anid that 0 lot of people did not want to address issues: 
“of rce, clas, religion everything that’s diverse about 
“tis. Some people didn’t get it, but alot of peopl did. 1 
“ind sone really cool conversations about this taboo 
‘Somé people want to make it seem like everything's 
‘wonderful and great and we all love each other. But it 
doesn't happen that way. We have conflict; we're all 
Toman, T's unzealistc to think thatthe girls in these 
ellecives are all supposed to like each other. 
¢-Vi But I shink that sromen have a ess macho or 
aggressive eay of talking with ench other— 
#15: don't know if could say that. Women do some- 
times get aggrestive and are not very nice fo each 
‘other, You cam get intimidated, don’t think that com- 
‘munieation conflicts are automatically easier (9 wolve 
‘Just because you're talking with a woman. I feel like » 
movement that concentrates on helping women ai 
Atevgth through each other is necessary, but tis just 
{4 necesary for both women and men to commun 
‘ate with each other for a ore mutually progressive 
mia of coexistence. Igo about doing that through 


Vi To bepin with, it's really important 10 have 
these mectings-—society doesn't (ell you to have 
ie: you have to de this for yourself. 
#18: Yes, and in very tough getting people together, 
‘specially in Los’ Angeles—we're 40. spread out, 
sprawled everywhere, wo you have to make ita very 
Widespread network: Some of the LA. Riot Grrel 
feetings were huute—there were lithe $0 women! It 
‘was amazing—there were so many people interested. 

‘The majority of people who go to Riot Gree! meet- 
lings are girls and women who listen to punk music. 
ut there area lot of girls out there who listen to Top 
Forty orhip bop, And maybe they fel they can't relate 
+ poople who dress a different way and listen to dite 
ferent music If that’s the case, that’s kinda fucked. { 
think that's why there aren't as many people of color 
‘at meetings; they have wouble relating 

Vi But you eromed over: How did this happen? 
10'S: Like I said, I've always been the black sheep. I've 


‘much outeasty in our school. We didn't feel we had 


‘the zine, but alse bumper stickers which are defi: 
nnitely an activist medium of communication. 
ST made up a lot of stickers with my boyfriend 
Fred: we would give them to people and pretty soon, 
they were everywhere! We'd even make band stickers; 
‘when Bikini Kill came to play we exve thera Bikini Kill 
stickers we had made—we weren't making money off 
them, we were just giving them out, just because We 
‘wanted to say, “This isthe kind of music we listen to 
and are motivated by, and we're happy about it.” Now. 
Jot more common to see this, but back then i¢ 


‘ase a certain font for what you want fo say, print it out 
‘and get it copied on label paper. You could do it more 
expensively and get jt printed on plastic, but I never 

id they already 


1¢-Vi This Us pretty inexpensive eay t0 commun 
cate and do something — 

8: Oh yeah! Revolution Rising put out a spoken 
‘word cassette; that’s pretty cheap to do and people can 
buy it for $3. It's al about being selfauficient and, 
doing it yourself t's about not waiting for somet 

to come along and give you a break. Also, people hin: 
der themselves with rules and regulations, but we 
ddoa't—we do whatever we want to. We just take it 
‘upon ourselves to do things, And there's always peo 
ple who are interested i it 


‘The motivation and momentum that 
Riot Grrrl gave me helped me put out 
‘my own xine and start a collective. 


$V) How do you find other hindlred spirits? 
4S For us, ic was at shows, Whet we have « booth 
‘with all Unis stuf, people approach and say, “Ob, 
this ie really cool—how can T get involved?” They 
leave their addresses; we have a voice-mail telephone 
‘and people leave messages on it and we'll contact 
them. That's how we get other people involved. Our 
intention is not t0 ereate branches of Revolution 
Rising everywhere; i's more: “If you want to start a 
collective, then start i! You don’t have to have somes 
fone else validate vat you're doing” 

€Vi This encray is obviously fueled by anger. 
Things still happen to you 

¢:8: Oh yeah—all the time) Even in the job market, 
Danielle and { constantly have to compromise our. 
selves in the way we look and who we work for. We 
don’t want to dress io nylons and suits It's so hard to 
find a job that actually accepts you in the way you 


‘want fo look, I've Tet lot of jobs because I fle I was 
compromising myself 1 because they just 
‘wouldn't accept me: "Either ebanige or get ou 

Right now I work as a bilingual teacher's assistant 
for the Los Angeles Unified School District! Its 
threehouraday position during the day working 
with bilingual kids. Danielle works as a bi 


Vi Te would he ideal if you could somehow man: 
‘age to live off activism — 

¢S--Yeah, that would be really cool—T'd love to live 
Off publishing ines forthe rest of my lfet1 would like 
to do some kind of non-profit work where there would 
be w apace, and you would provide people with jab 
leads, and if people didn't have a place to stay they 
could stay there, and you'd provide taining and work: 


shops on different subjects. The collective has talked 
bout putting something lk iat that 


takes a lor of money and time and dedication. We're all 
dealing with our own lives, and it hand to dedicate 
yourself 0 a project as big as that. Although there sure 
Jn a need (or it—especially around here 

# Vi You've taken ideas inspired by Riot Grrrl and 
‘matated theme in your wen dire 

#S: Oh yeah—that's what you should do with any: 


1g You shoulda’t just follow blindly; you shouldn't 
wait for something 10 give you direction. You take 
‘what you want from something and you useit for your 
benefit. The motivation and momentum that Riot 
Greil gave me helped me pat out my own zine and 
siart a collective. Having other people around to sup- 
port you and say, “Yeah, I want to do that too!” has 
helped so much. 

$V; Have you encountered a lot of prejudice tn 
pour life? 

#5: Ob yeah—a lot of prejudice in school and at 
work. At school both Danielle and I encountered dig: 
crimination; kids would tease us because we weren't 
white. They thought our ultimate goal should be ¥o act 
and look as white as pessible, but we didn't want 10 be 
sssimilated into American “culture.” My Gulu is $0 
such s part of me, and I cherish that 

T once worked at 2 pest control company, and 1 
would always vocaize my disappointment if LW 
happy with somethin 
with me because of th 
tons. F'd be sitting overhearing co-workers talking in 

1d—ahe's got 
hey were constantly. making 
jokes about Mexicans and would get annoyed if 
Spanish-speaking customers would call: “Why don't 
they just Jearn Engl?" 

‘More recently, when I was a clerk at a bookstore, Z 
‘was ringing this ean up on the register and he looked at 
ry name taf and tried to pronounce my name. “Hansh— 
Ansceleeali—what are you, Arabic?” I tld him thy natn, 
was Arcelia and that I was Mexican. So he asks me, “Do. 
you have problems with’ La Migra (the US; borer 
patrll?" | didn't really know how to respond sa I just 
answered, “No” I think his strange question had 10 da 
with the’ curreat anthimmigeant sentiment and, his 
assumption thet Mexican equals “illegal” Fuckin’ 
#¥; These people think they're 
nothing's funny at ail. 


1a Sunny sehen 


T would love to start a band that 
addresses the Chicana struggle. 


4/5: People will rack jokes, thinking it okay with yous 
‘You're not ike those ther Mexicans, because jo speak 

English 

Vi looked up Lupe Velez ina dictionary af film, 

and she was described as “the Mexican spitfire” 

Where docs that come from? 

#S Its 30 weinl, There are so many stereotypes 
pout Mexican women, She was supposed to be this 

funay litle hot-tempered Mexicana—you better not 


set her off She was like a carton character, I don't 
iknow where that stereotype came from, but people 
il believe it, They we stereotypes to wrap you in a 
neat Title package; “I know who you are; I know 
What you do, beause you're from this race or culture~ 
#V; So you were in the punk rock seene— 
©: We go to punk shows; I've gone to shows for 3 
Tong time now, I dont go as frequently anymore, and 
‘sometimes the only reason we go is 0 have a booth or 


representation of what s Mexican family i ike! There 
are wonderful Chicano Writers out there that are not 
really masemedia Tole models, like SANDRA | CIS- 
NEROS (sho just put out an amazing poetry hook, 
Loose Wert) 20d MARISELA NORTE. She does spo 
en word. and has a spoken word CD out on SST. She 
from East LA. Also, former LA. Weekly journalist, 
suthor and spoken wordist Ruben Martinez 

$V; What do you think of Edward James Olmos? 


a 
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table. Not enougls interesting bands come through 
‘What initially attracted me to punk was the mesaoge 
Vi Are there any Chicana bands? 
48: No, but there are Chicana punk bands like LOS 
CRUDOS—they're wonderful, ¥ would love to start a 
‘band that addresses the Chicana 
struggle, but I'm riot disciplined 
enough to start band. Tve tried 
tg learn the guitar: Danielle and 1 
‘spired to start a band, but we just 
never did it—we got wrapped up 

‘other things that were eases for 
“ik 10 do. But there is definitely a 
feed for women of calor to get out 
there and say thei piece 

‘The most approachable band 
Live. ever talked. with is. Los 
Cidos. They are amazing; they're 
very lee. At shows they always 
pass out Iyric sheets and ines 
‘vith Iyrles and, articles that the 
Anges, Martin, writes. They are a 
very big inspiration —I'm so happy 
they exis. Every time they come 
40 town 1 make an effort to see 
them play and alk with there 
Vi What did you think of the 
Imavie West Side Story? 
#8: They wed Puerto Ricans os 
background. actors, Jand Rita 
Moreno. ‘ut the main actor, 
Natalle Wood, was white 
Hollywood si does this, Antonio 
Banderas is a Spaniard playing a 
Mexican inthe sequel. to EL 
‘Mariachi called, Desperado, which 
friginally starred a Mexican actor. 
Banderas is the stereotype of the 
‘warthy Latin lover. There are ple 
ty of Merican and Chicano aciors 
‘ut there waiting for work besides 
Dit parts as maids and cholos, 
OV: Are there any mass media 
role medels out shere for you? 
#8: You know, I can’t think of 
‘any. could appreciate that lm Mi 
Familia, even though it was very 
Fomanticized. It was kinda corm 
but it was good—finally there's a 


5: Lthink he's cool. He's done things that 1 haver’s 
agreed with, but he's done a Tot of cool things Hike Zoot 
Suit—that was rad! He directed American Me, which 
was well made but Pm tied of seeing all the negative 
shit about my culture. Similarly, the only films made for 


1 WOULONT BE THIS FUCKED UP IF MY DAD HADNT 
BEEN’SUCH A DICK TO ME HE SAID ACAIN TODAY. 
SHUT UP SHUT UP SHUT UP!ttt 

WHY DOES EVERYONE INSIST ON BLAMING EVERYONE 
ELSE FOR THEIR FUCK UPS?? COME ON, WERE ALL 
ADULTS NOW, SO LETS PLAY THAT WAY! I COULD 
EASILY USE THAT EXCUSE..IVE BEEN ABUSED BY MY 
BROTHER, BEATEN BY MY FATHER, IGNORED BY MY, 
MOTHER, ISOLATED BY MY PEERS, AND WATCHED MY 
FATHER DRINK HIMSELF INTO HIS’ GRAVE. B00 HOO 
CRY ME A RIVER, ITS ALL IN THE PAST NOWII DO 
NOT CHOSE TO LIVE IN THE PAST. AWAY FROM ALL 
THOSE SITUATIONS, | DO|NOT CHOSE TO DWELL ON 
THEM ANYMORE. 

DONT CET ME WRONG, | AM OVERWHELMED WITH 
COMPASSION FOR ANYONE WHO. HAD.A FUCKED UP. 
CHILDHOODI! | JUST DONT. WANT US TO. CONTINUE, 
THE CYCLE AND LIVE FUCKED UP LIVES AND KEEP 
BLAMING OUR PASTS. IAM FAR FROM WITHOUT: 
PROBLEMS OF MY OWN, AND 1 TOO CRY/AT NIGHT, 
BUT | AM TRYING REALLY HARD TO FACE THIS SHIT 
AND _TO/ACCEPT: RESPONSIBILITY. JUST DONT 
WANT.US TO HOLD OURSELVES BACK AND TIE 
‘OURSELVES TO THE MYTH THAT WE CANNOT MAKE 

‘A DIFFERENCE. 

TURN AROUND, TAKE A HARD LOOK. CRY. WIPE YOUR 
TEARS, AND THEN TAKE A STEP FORWARD. 


SSS Ae 


Wo 


‘African-Americans seem tobe gangsta filss—althougla 
a few good ones have come out, ike Poetic fst. { 
Tot more needs to be done in film. My Boyfriend 

wants to make films that portray the Mexican exper 
‘ence and not tokenize it and I know he wall 

‘Asa kid I grew up listening to alot of Mexican and 
Latino pop music like Tatiana, Mensdo and 
‘Timbiriehl. Today I listen to alot of different types of 

usc lke Jasz and roc en espafiol (which is alterna- 
tive” music in Spanish). Some of those bands are 
Maldita Vocindad, Tijuana No and Caifanes There's 
‘also a Mexican punk scene with bands like Attoxico 
and Masacre 68, plus. there's other bands like 
Empirismo, Huasipungo and Dogma Munditas who 
‘are from the U.S, but talk about issues relative to the 
Chicano struxile 

In high school Danielle got me into Goth music. 
Maybe I was into it beeause you could dress up and 
pretend you were some Romantic or tragic figure 
‘Going to a Gothic club was like being at a fashion 
show, and it was funny the way people would stare 
‘each other down with look of approval er 4 look of 
disapproval, or a look of total envy because you're 
smote gothic than they ate! It was about pretending 
{you were experiencing something else; trying to forget 
‘about your humdrum life 

‘The roc en espafol scene still sucks because there's 
‘alot of accepted genderiam: the whole *boy in the pi 
thing. Once in a while there's a gel ln the pit, bu 
fare if she has a cool experience there. Strangely 
‘enough, Pve never been at a Bikini Kill show where 
there wasn't slamming: actualy, I've never seen people 
‘quiet and peaceful ata Bikini Kill show, I's 40 weind— 
* DANIELLE: Because 
‘we're not in the "50s! 
©¥: That doesn’t acem 
appropriate, nd 
Kathleen Hanna has 
woken ont against 


Iii Rock for Choice show 
in 0 at the Palladium It 


and the crowd was waiting 
{or Bad Religion to. come 
‘on, Had things happened a 
‘man bit this woman with a 
Stick, and few girls fled a 
report that there was a 
rman masturbating in the 
pit. People were sexually 
‘sulting women in the pit—grabbing them. Kathleen 
Hanna tried to “let the girls come up front but 
nobody let them: She was trying ta get people to be less 
violent, but [t dida’t work out—sometimes it just 


doesn't, 

Tsaw Bikini Kill at Las Palmas Theater and it was, 
awful. Some “punks” came: and) started yelling 
“Feminazi” and “Manrhater* and other bad shit at 
Kathleen. There were girls there who yelled, *Shut 
up!" and "Let us watch the band But obviously these 
people just came to harass her and the fans: 


A boy will say that Riot Grrrls are 
man-haters, and I'll say, “Have you ever 
been to a Riot Grrrl meeting?" 


Revolution Rising had a booth there, and some gi 
stared harassing me. She kept passing by the booth 
snd asking, “Do you vel litle barretes?” and we jt 
ignored hor. "Do you sel itl wire that say ‘Whore’ 
and ‘Siu’ on them?" T assumed she wa just making 
fan of the whole Riot Gre thing. Pret soon she jst 
came up end said "Riot Whore!” eight in my face 1 
just thought 1 myself, ~Whatever!"—1 didn’t want 9 
fet nto more trouble than {was willing to deal with, 
$V: How would you Ideally deal ith that? 
45:1 don't iow. You could try 19 anf, ut she 
looked ike she could potentially get er frlenda to Mick 
ry as or whatever. Even though she was messing) 
with me, {though it was better to gore Be. 1 a 
But there are oto gla who fa! that way, 
#¥; Thep’re fighting against their own’ best 
interests 
#11 is weird. They just try 
to pgeonhale you into some cate 
00. It pucks I hope T never see 
her again. Kathleon invited al the 
rls wp on the stage, and pretty 
fom the sage was ready 10 col 
Tape because there were 80 many 
‘onstage who had! felt threatened 
down below. 1 didn'¢ want 0 
‘p onstage, bor 1 fel like 
alone down on the floor. tried 1 
prevent some gil and boy from 
fighting, and the gel got annoyed 
swith me “Puck’ off Thea. she 
spparently fell down, and ta 
alling grabbed the front of my! 
shir exposing. my chest ta the 
‘world, She wouldn't let go—t 
Son's know what she was 
to do. That was avery bina 
evening 
“A ot of people already have an opinion about Rio 
Gre, A boy wil sy cht Riot Grea ate man hate 
sd Tl ay, “Have you ever been to a Riot Grea meet 


“ing? Do you really know 
‘what Riot Gere is about?” 
1+No," *Then why are you 
(elling me this? T've been 
{fo inestings; if anyone 
‘should say! anything it 
‘should be me, not, you.” 
But people feel they have 
“fo aay their piece Just ike 
those articles, that came 
out in Seventeen and 
Newsweek, with that. gi 
Jessica talking about Riot 
Gere. 1 feel very bad for 
Ther eeause she probably, 
wanted to vent and not 
‘hurt anyone, but instead 
the. articles came ‘off 


‘diminishing Riot Gere t9 
the slersotype of “They're a bunch of girl and they 
all have bad haireuts because they all cut each other's 
hale, and they all wear Doe Martens and messed-op 
deses and they'll write on cach other"—and it 
like, “What?{* “And they're all middle-class white 
irl.” Well, mi not f'ye met other Rlot Grrrls who 
‘weren't white—what about then 

V5 The mass media obviously doesn't eant social 
change to happen. I still think Kiot Grrrt is one of 
the most Important soclal change movements of 
‘thls century} Ie has yet to fulfl its potential — 


‘There's always something to do to 
express your disapproval of social 
norms: through zines, activism or music. 


© S Riot Grrt's coming buck. ls “disappearance” 
‘ad ot todo with the media and how they porwayed 
it, and not enough women had the chance to £0 in 
there and. actually see for themselves what it was 
about And even its not Riot Grrl even i it's just, 
{support group of finds who get together and tlk 
aout things that pertain to beiag a wore, oF talk 
aout things they want todo, Uke setvism—like they 
hate abilboad because i's really degrading—then its 
up to them to get together and go, "Let's fuck it wp! 
{ets spray-paint itor put some sucker on a strategic 
place” There's aways something todo to express your 
Aisapproal ofsocal norms: through zines, activism ot 
music i's communication that will belp us improve 
‘our relations with eachother, But no ones gonna doit 
or you. Being active in any manner can create pos! 
tive change—t realy believe that. 
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REFERENCE: Lists by Sisi 


Bands 

‘ikini Kil, Chumbawamba, Crass, Lox Cradon, Dead, 
Kennedys, Digable Planets, Disposable Heroes of 
Hiphoprisy, Fogazi, EY.P, The Gits, Heavens to Betsy, 
Honey Bune, Life But How To Live It; Lois, Operation 
Ivy, Raooul, Sleater-Kinney, Spiboy, Subbumans, 
‘Turmmyache, X-Ray Spex, The Yeustic Gils 

Books 


‘Anaya, Rudolfo: Blea Me Uitima 

RE/Searche Angry Women 

Burcinga, Jose Antonio: Drank Cultura 

Cisneros; Sandra: Loose Women; Woman Hollering 

‘Creek 

Friday, Nancy: My Saret Garden 

Hurston, Zora Neale: Their Eyes Were Watcha God 

Moraga, Cherri & Gloria Anzaldua: This Bridge 
(Called Ay Back: Writing hy Radical Women of Color 

Morrison, Toni: Sula 

Viramontes, Helena Maria: The Moths 

Zinn, Howard: The Prople's History ofthe US. 

Zines = 

‘Alien /o Witknee, 17337 Tramonto #306, Pacific 
Palisades CA'90272 

Cometias c/o Bpicenter, 475 Valencia, San Franiisco, 
CASS 

Function 0 Dawn, 390 6)st St, Oakland CA 94608, 

Tm Se Fuckin’ Beaniifal c/o Nota, 1505 NW. Groves 
"Ave, Oljimpia WA 98502 

‘Ne Fun c/o Ralf, 965 Johnson Ave, San Diego CA 92103, 

‘Piche co Esteban & Talo, PO Bax 40021, Berkeley CA 
‘4 


i708 

‘Slave Gadiess c/o Debbie, S01 N. Venice Bl #13, 
‘Venice CA 91307 

‘Sueethearte/o Princess Rabin, 6505 Esplanade #1, 
‘Playa Del Rey CA 90293, 

‘That Girl oo Kelli, PO Box 170612, San Francisco CA 
‘07 

‘Toe Far c/o Adrienne, PO Box 40185, Berkeley CA 
‘4704 

Wrecking Bal co Mary & Eriks, 1S75.N. Milwaukee 
“Ave #173, Chicago IL 60622 


INTERVIEW WITH DANI 


* VALE: Tell us abont growing up and going (0 
school— 
SDANE F arew up in Nocth Hollywood with my 
thom, dad and brother, When I was fv, my dad ost 
hisjob det his inability to Function in the real world 
areal of alcoholism. (He died four years ago of ir 
thot) We were on welfare for «few years but was 
too young to nile or care At east we wee abs 
Fed, othe anid had home. Lchily our nel wl us 
the houte we were living infor next to nothing 

My to had fev jobs before she Found the fob 
shin at now (15 ears later), My brother and were 
forced to take care ofthe howse and ove father 
young age We were sil pretty poor then. In the ssth 
fad Thad five pairs of corduroy pants and five shies 
to wear for the year. My peers were sporting Gas 
Clothing (I dd’ Ceven know what that ws), Neste 
fo sige was mode fun 06 {shopped at thi stores 
Jong Before tr cool and wed Yo He about where I 
wht my clothes 

My parents never let we 60 ot or £0 over to 
finde’ houses or have friends bret This left mea bi 
af loner {was nt alowed to wear dresses o¢ shorts, 
fither. To add to the preteen imsecuriy already fl 
Thad several issues with my appearance. {hated may 
Jocks and body. Bat twas prety ficky beasse {went 
10.8 Magnet elementary school. This isan integration 
[EE program they bund in bids from everywhere andi 


was very diverse I really wasn’t color-aware until got 
to junior high. Sisi [see preceding interview) and 
‘went to the same junior high, and there were very few. 
‘Latinos, I'am: Mexican and have some German and 
Japanese ia me, and I had a friend who, when she 
introduced me to someone, would say, *She's only half 
Mexican 

#-¥; Tigness that was to rationalize being scen sith 
oe 

4D: Exactly, Today I cannot believe I tolerated tha. [ 
‘aintained this ficodship for years, but Finally 1 res 
ined, “I can't take those comments anymore” Toward 
the end of our relationship she would spew out racial 
slurs about Afvican-Americans or Asians or people of 
other races, and { would say "That offends me" She 
‘would say, "I don’t understand why dhat would offend 
you" (Qhe implication being that she wasn’t talking 
‘shout someone of my ace). Needles (o say, this friend 
‘hip is ver {have @ much better group of fiend now, 

1 grow up i LA, but my parents grew up in 
(Colorado and were very bg on asiilation. They dia 
teach me Spanish. In junior high there was a group of 
firs who would try to pick fights with me because did- 
1 know Spaniah-—T had it from both directions, and 
realy didn't now where the ell] fin. 

In bigh schol Sit and I were ditlerent from most! 
‘ofthe kis thee. At hinchtime we would bave to pasa 
this group of kids at the cafeteria and they would 
shout “Beetlejuice!” at us riery daythey Never ot 
tired oft (in the film there’ a girl who's very morbid 
fod weary all black). People would throw stuff at is 
‘nd ask us, “Who died?” Ia the eleventh grade people 
‘would fuck with us all the time. It's funy, we weren't 
very strong women yet, but we became stronger 
because we were forced tot 


was part of several minorities; at shat high school 
if you were Mexican you weren't part of w minority 
the otal community), but if you were anys 


trendy, that was taboo, and Wwe were going 
through a litle Gothic phase, My parents forbade me to 
wear black—I was very suicidal and they, eennceted 
the two, yetone had nothing todo with the other, They 
fave me a lot of shit, but that has passed, fortunately. 


Thad a friend who, when she 
introduced me to someone, would say, 
“She's only half Mexican.” 


V5 How did you get over being suicidal 
4 De Iewas a hell ofa process, I was serious about it 
and had made some very serious attempts, After 
that, in high school, I went to several counseling 
‘groups, talked to 2 Jot of people, and came to terme 
with it Things were bad once, but they aren’t that 
bad now. 


#V: You must have been filled with despair and 
hopelessness— 

41D; just didn’e want to look ahead. 1 was dissatis 
fied with my life; {really fel I dide’t have the energy 
to deal with anything. Vm making it sound like ie was 
‘nothing, but that's the way Ideal with really intense 
things: talk about them casually. But I fel I've got 
ten aver this and it doesn't pain me to look back on it 
T dida’t have much’ personal strength: I had clased 
riytelf off to all my friends, L was feeling very alone 
and disconnected from my family and everybody else 
40 I didn't feel I had anybody to turn to, Eves though 
there were people there I didn’t realize it. Iwas just 
Very miserable. 


sxeasions I was s manager ata coffee bar, but ace 1 7 
got lip piercing they were going 1 Bre me. They dd | 
sy tatoos, But they would not tolerate the lip pier: | 
ing Uhad worked for them along time, and didn't real 


ize there was a problem, but one day our of the blue 
they said, “Either you take it out or you're fired!" 
They knew Iwas a good worker, and knew that le 

y they'd bein trouble if the 
co make 


¢ so miserable that I'd quit. They did a real. 
iy good job at making me mi 

The job I have now is pi 
hel, and to get hire, 


| 
oie pleeings my eyebrow pring oF 
| 
| 
| 


able 
ty cool. Job hunting wa 
took al my piercings out. After 


Tthimk that my genera 
tion went through a phase 
of hopelessness, where we 
iat didn't really see any: 
thing to look forward to. 1 
fee that changing. At the 
time, really felt an apathy 
ong, my poers ax well 
Even’ now, a lot of my, 
peers aren't doing a hel 
ya lot with their lives. The 
‘economy's bad, and there's 
‘no emphasis put on educa 
tion whatsoever. "There's 
no money anyway— 
‘where are the resources 
‘with ywhich to educate peo 
ple? "There's definitely. a 
not the 

‘society If there's 
Tope at al, education 
‘Sin and {used to fanta 
ine about opening an 
‘ternative school. where 
people could learn at their 


fn and learn practical 
halla. Then we'd have the 


‘ilemia of not wanting to 
‘ura onybody away! [see 
‘many people slightly older 
than me lready_at the 
stage of simply “accept 
ing? everything and iv. 
Ing up on the possibility of 
‘Social change: But person 
aly, 1 ean: 


T have suffered dis- 
crimination over my 
focial piercings on. many 


\ 


~~ 


Rae | 


= Seen ela 


1 got the job, slowly but surely I started adding th 
hack, and they ything I guess they know 
What a good worker I am. [got lucky, because it's a big 
corporation—s suitand:te place and Tamm allowed 10 
Took 16 different, Alo, I'm fairly computer iterate; 1 
rk in Exel and Word daily-—I'm a biler and 
accounts receivable and accounts payable. I'm st 


ing photography in college and I've studied film, 
V3 What was your earliest rebellion? 

ound age I went through a schooldlitching, 

phase had a major chip 


Dorunt of it 
checked out the "Goth 


Greviz 
#°D: Ir was Sisi She would always talk about it, She 
asked me to goto the frst meeting, and I went, We miet 
“Tye there (who's in Revolution Rising), and the three 
of us clicked instantly-—that was nice. thought it was, 
reat to see all these giels supporting each other and 
standing up for themselves It was a lage group and 1 
did't realy express myself, when Tm ia smaller 
sroups then Il talk, We wanted to put together a pub- 
Ticaccess cable show —that didn't happen, but we still 
had this desire which became the basis for Revolution 
Rising. We planned a lot, talked alot, but never really 
did anything. 1 was very discouraged and disappointed 
thar nothing happened — 
©; Although, 1 think 
cam have these meetings — 
1D: Oh yeah—I sus amazed at how many girls 
would turn up, all of us with very different back: 
sitting ina circle, connecting. We was a great 
thing. Pm sorry thatthe meetings fll part, but I hear 
they're coming back. 1 don't think Riot Grrrl should 
+ die: think i has the potential to be a great yebi 
tle fi 


‘amazing that women 


social change. 
a _ 

“Take a stand against records, movies 
and magazines that put women down 
and say it’s okay to be abusive to 
women.”—HTA #3 


I think the mass media destroyed the 1.. chapter 
meetings of Riot Grrrl, There are a lot of people who 
don’t want to let the idea di, and 1 think they should 


in love with it I Joved the clothes, the 


he-up and had already fallen inl 
asic. But it's a very high 
maintenance scene! I¢' such a fashion 
show about who's cooler than. who, 
and I'm not into that. But it was a way 
of making myself different from 
‘norm. I started going out and lying to 
‘my parents about where I 
rermight at a 


with the 


was ("Tm 


friend's 


howe"). Iwas a big Bauhaus and 
T loved Joy 


Sisters of Mercy. fan 
Division and Siouxsie and 
Fiend, 

Helter Skelter 
famous. I still lke the 
scene with Nina Hagen, Mare Almond 
(Sisl and 1 went’ through a: phase 
Where we had posters of him all over 
‘our walla) snd Gary Newnan, 

©; How did you get into Rist 


totally, close! themselves: of to the: publi 
‘They're all smart women: they should do d 
rmiedia—get a camers, get on the ra 

there themselves and do something 
(of REVOLUTION RISING. We're very private 
‘were interviewed by another 
4 radio show, but it was college radio and the i 
viewer was a friend we met through Riot G: 
‘outse we felt safe there, but that’s b 

jf, because we really want to protect ours! 
#V; The mass media are pure parasites. 
need jou s0 they can ereate a steady flow 


They 


onal stories, but they never pay you anything or 


benefit you in ang way. They ale 
‘you—that's guaranteed. 


lems, we're able to work through them. This 
when You have a group of people. We've be 
y in terms of getting over conflicts. At that huge 


dhe pond 4 GaN 
AteackLd IS Nem Mach 
tries, Stop Seine 
Vite a prisolee 1 
Youe DWN bop} by 


[menineg on te Ute 
ir, \etPean Save 
your [ife f 


a choose a training 
you by providing 
ons that stress get-away tt 
lily com 
ith Friends, practice. Take 
tacker and the attacked. 
‘omfortable with hitting, kicking, punching. 
of your body's motions and 


s not the only thing you have 

ntal/psychie exercises are just as 
important. Start knowing that you have the 
power to hit someone. Act confident when you're 
‘To lessen the 


hance of panic and fear, ‘cuz 


these emotions may impair you 


ing what you are capable of. Yo 
be attacked if you look alert. 

“Think of stuff wearing to use 05 
makeshift weapons: belt buckle, heavy. purse 
rp shoes, keys, pea, dimbrells, te: 

hing intended for defense: spray 


are less likely to 


Tay tae Sve 
CpHASot hon! You 
bax bapa) 4 practice 
Buf deSerise + 0 trein 
Sched) he (skids, boy 
$04, Yqlrt do, Hl bon er, 
Te) Jaane grote” 

Cabsuch PSO RON 


bottle with lemon juice, vinegar, hairspea 
Be quick to use s0 attacker won't use it 
ou consider using other weapons like: a 
knife, or pepper spray, these items 
training as well a licensing. 
A hard and fast kee to the 
from the front) is always effective. 
get in bad situation and you feel you are 
tunable to defend yourself, RUN! Go 
‘area where there may be people 
‘rabbed from behind move hips to jab elbow 
into their stomach and follow up by a punch to 
the back of head. 
rms are free, chop or punch at their temples, 
wes, under the ears, at mouth or nose 
*While you counter-attack, let out a yell (not 2 
help) bt 2 loud hatte ery. This wi 
scare the attacker and help you get into a defen: 
Sve mode. 


These are some. suggestions that 
hope will motivate you. 


im (if attacked 


SIS SNe ft is aie 


“ye ft = Saye | 


\ 


Bikini Kil show, I was really proud of Sisi when the 
stuck up for herself when we were caught selling 
stickers and got kicked out. 

V5 What are the goals of Revelution Rising? 
41D: We've had a lot of different goals Initially we 
‘wanted to start a monthly public access TV show, but 
we got sidetracked dcing projects like photo essays, 
photo projects and films. But it the goal of the group 
10 still doit, and have programs available on videocas- 
serie. We want to be eye-openers, using different 
‘media to fet people to think twice about things. At 
Jeast that's a personal goal for me—I doa't want to 
speak for the group. Also, we try to be supportive of 
artists or snyone who needs a place to display their 
‘work—or the encouragement 1 do it 


Riot Grrrl was encouraging people to 

‘express themselves in every mediu 

“You've never done a zine before? 
You can do one!” 


©.¥: Some informer: sneaked into Riot Grrrl 

‘meeting and then vielously defamed lt— 

4D: Yes, and Lwas there at that meeting, and to this 

day {don't know who that giel was! Ic was a frustrat 
there were a Jot of girls there. It was so awful of 


A 
i 
i 
H 
E 
i 
i 


oR RRR Ue auaiting 4 
fee Fight ce 
eee 


ber; she's total traitor to her conscience. How could 
you be in a group where everybody's gut-spilling and 
then go report on it in such a negative way? If she had 
told us who she was, then it would have been up to tis 
to allow her to stay. Personally, coulda’t imagine dis. 
respecting a group like that 
Vi That's because you're a decent person. 
1¢.D: How could she gather such an opinion out of just 
fone meeting? It took me a number of meetings to 
understand and fully appreciate what Riot Grrel was 
all about. I don’t know how you could attend just one 
‘meeting and know everything about the movement. 
Riot Grrrl needs to come back in full strength, 
because the ideas are so inspiring: having women. 
only meetings (although I feel that the need for men 
‘and women to meet and discuss, understand and 
destroy the division between them is just aa impor: 
tant!) and supporting each other, providing that safe 
space. There was always talk of starting workshops On 
self-defense, clasism, racism, ete. Whent we went 69 
the Riot Grr convention last summer there were 
‘workshops on selfdefense and class, and they were 0 
inspirational, We women need to take control of aur 
lives and start learning how to protect ourselves. A 
friend of mine ta trying to get a law passed for ele 
mentary school where girls are mandatorily taught 
self-defense as a PE, (Physical Education) clas 
Unfortunately, really believe this in necesnary, 
part of reclaiming and regaining power, 
thers weith, but to defend the space 


1D; Exactly. The “Free to Fight" ‘demonstrations 
‘were amazing. At that show we were selling stickers of 
2 woman's symbol combined with a fist, and « nian 
‘approsched and asked what it meant. said that it isk 
cally meant female empowerment. Immediately ‘he 
snapped, “At the expense of men?"—be was ready to 
attack! I sah, "No, that's not what we're about It's not 
about raising yourself up at the expense of another pets 
son” Certain people are threatened by a group of 
strong individaals—that’s an idea that will never die 
‘out of Riot Grrvl: the strengths people give each other, 
‘Also Riot Grrl was encouraging people to express 
themselves in every medium: “You've never done a ine 
before? You can do one. You've never been a band 
before? You caa Jearn an instrument and be in a band. 
You want fo make a film? Just get a camera and da it" 
€-Vi In one sine, I read an article calling for more 
women to get Jobs at music equipment stores, 
because the men who werk there act s0:auperior 
and mnvitling ta share information, expecially 
seith seomen. There are so many details t work out 
in trying te improve life— 
4D: Every day you have ta work on this. Our friend 
‘Tye is very sensitive to issues of authoritarian lan 
‘guage and verbiage in general. She as taught us alot 
‘AS opposed to “feminist” she calla herself an “eual- 
st"; as opposed to “sexist” she prefers “genderist." 


| 


OV; And let's face it—ahe white males have had 
their day— 

#D: Just tum on the TV or look at bilboaeds or print 
media and there isa desperate need for more people of 
‘color everywhere. I's slowly starting to happen. All of 
‘my photography ond filmmaking has involved 


Housewife Turned Assassin has gotten 
letters from Canada, France—all over. 
It’s so amazing how something spreads, 


EE 
iy. In all my endeavors I have tried, und will continue 
to try to include a whole variety of people of color 


aE § ale SN 


WOUSE WIFE 
fnges and sizes. Also, it needs to be said that both TURNET 
se eee ot 


Afferent body sizes are alo as beautiful. really feel WS = 
the need to express the fact that there is no one “beau. x 
ty'that ereyone ie beutiful There's a need wo d 
this ir. way, that ont tkenized 

‘On many occasions Sst and 1 have felt ke we wer WHERE moras Secon EXTINCT 
oduce one of the few xines the AND REALITY, 

‘we have gotten a Jot of letters 1S A SUP IN THE Face 


Sites esl tena 
italo makes us fel a bit panered 1, This a pre See | 
Sete eg Se SSeaee a 
eee eee 
] 


inal 1¥e sen the ebviout Ihave been touched bythe 1 neve shout my ling oodiiona sad {was ja 
truth, ha 


ured with the tight braid, had 
Fnmperfect English could never ex 

‘sing my Spanish (it was warm, comforting aa se 
‘almost like sweet secret) to smutgie them 


Derything hae brem a secret in my lf 

ont or family or yo will embarrasa yours. Myf 
Jy aparaent was pink rough 

aualgned eter "" 1 lived ja "Gy" L was lucky that 
lived acon the see rom the park where e 

we went swimming inthe Vice af 

free lonch—stued extra miko 
tf Iived ina Bedroom spac with 7 other pe 
fy da yot us a2 bedroom house in Pacnima, Soom o 
Family increased to 9 people—vsually we had sr 
people all toether relly felt that our m 
‘were inherent four color snd language It scared 


Eien ee 


nea beancr sod tbooght i was funy thot I wore 


Tw ali me because In a umelly Mexica in heir ees Sis from HTA #8 


quality. It's women who are aware that we ae by 0 
meana men's “compliment” or 4 secondary human 


form which exists to be subjective to men. Tei going 
to build awareness that our place Is not lo the home 
‘but rather our place lout J the world making a df 
ference: Movt Importaniy if is women fighting for 
[onen women oping women & segs meet 
ing with women. 


-—Danl rom Shee Ne Gig, at LA, lat Gers 1903, 


Tow ic is, Afterwards you realize, “I should ave sai 
‘tha really hate it when [don’t react os Eshould have 
$V; Why do you think the idens eof Riet Grert 
haven't reached more people of elar? 
#°D; Because musically its considered punk rock 
thing Ye there are so many gis Out there who aren't 
‘unk rock, like “151" [young rapper from Porland, 
featured on the Pree Fight compilation CD) These 
people have alot wo say and can offer support—maybe 
they need support as wel But they don’t feel ike they 
firioto the punk rock scene. really hoe this changes 

‘The "Free to Fight” tour featured more spoken 
‘word or folk music (lke LOIS) than punk roek. But 
‘overall, Riot Gra is punk rock. That happens to have 
‘been where it started, but! think i's been around long 
hough to branch out. A lot ofthe punk rock scene is 
Socallyaware—tha’s what makes them do what thy 
do, {jos think there ate a lot of girls out there who 
‘oul se the empowerment who aren't necessarily 
into punk rock. There is sors diversity in Rit Gree, 
but isnot as road asi could be Actually, there was 
4 Jot of diversity on the “Fre to Fight" tour 

During the women-only selfefemse workshops, 
‘we Were all able to take turns practicing moves, and 

‘wat very help. makes you fel ike you ean do 
it—you ca fightback. I jast wish more girl would 
Took into learning self-defense, because is s0 neces 
sary. IC might actully save you, because you walk 
‘with confidence (Yes, ean stand up For mysell™)— 
Well, people are animals and they can rad that 
#°V: AL the heart of Riot Grrr isthe empomerment 
‘hat “yon can do i yoursel—in fact, you buve to.” 
4D The gist of icin the strvagth of standing on your 
and taking atin. 

How do you actually produce Housewife 


¢D: So many people asked who wrote what that we 
Started putting our initials in the corner. Of the two of 
1s, Sis fs the better waiter If anything's great, she 
probubly wrote it. We just write whenever we fecl 
inspired when something pisses us off, of when we 
‘want to ay something. We start pasting down what we 


Ihave; we don’t necessarily write for the xine, we just 
‘write, and some of it ends up making i nto the ine 
€¥; That seems quite natural: lc doesn't sound 
contrived. Do you use a manual typesriter? 

41D: Sometimes—it depends on where I'm working! 
{tis important to nat have our zine be contrived. 
‘That's why our lst zine took over a year to put out 
We were not about fo put outa shitty zine just to get 
it out Some people have the everty to publish refu- 
larly, and Tsay, "Lacky them! 

¢V; Tell as more about Revolution Rising: it seems 
like « natural extension ofthe rebellions spirit you 
‘encountered in Riot Grrri— 

‘¢D: We started with a small group and dida't wast to 
‘exclude anybody. Same people have come’ and gone, 
land contributed « lot while they were part of the 
‘roop. We don't want to be this exclusive little’ cub 
‘we want fo have open enenty and not shut anyone out 
for any reason, We're not hierarchical 


——==_—S 
We just write whenever we feel 


ired—when something pisses us off, 
‘or when we want to say something. 


‘Some people have written aking bow to be a part 
of Revolution Rising, or how to start « branch of 
Revolution Rising, and we just send them all the lite 
lature we have, all our zines, and tel thera, "This It 
‘what we do: You can do whatever you want. Ifyou feel 
ower using the aame, then use the name) We just 
‘want to encourage you to do this yourself—not neces: 
sarily to join our group.” It's 4 lot easier 19 do some. 
thing when you have more people involved, tke to 
‘make tshirts or produce stickers or zines-all that it 
time-consiiming and it's nice to have help, 

“Housewife Turned Ansassin has gotten letters from 
Canada, France—all over. I's 80 amiazing haw some: 


Cateall Retaliation Ideas 
1, Make funy faces: stick your tongue ost, oss 


| 3. Fre you have the eovlale power offing on 
Command) oe carry a wink bors Let i off and rit 
very fast 
3. Spit outa huge logy, while making lovely noise 
to diseant then further. 
44 Stare at thelr etc ar Laugh. 
5. Shut "Suck My Dic” 
Sart singing show tunes (anything from “The 
Sound of Mase” loudly) 
7. Just yell the ist thing that comes to mind 
(cg, ~Yeas, well you Took ke Mick Jager! ar 
ny this one“ tla I heat your mother calling” 


=Kelaten (Womb) from WTA #3 


thing spreads, think i€ jocredible that somebody 
-across the world is inspired by some tragedy in your 
Tite, or some venting of your anger, and it gives you a. 
ond feting i was well worth it al the work of 
putting out atin. Zines fo all ver the place—we get 
Them from ll oer, too—and {think it's ret lite 
army of people who comminicate this way. cdo 
‘ating each other 

#°V; One purpose of « zine 
ix to share experiences— 
#0; Weve heard nome deat 
ries, helps os with ut 
problems—to. know that 
fomeby else out there bad 
{0 del with them, ton, Have 
you ead Tim So Fuckin® 
Becuiad by Nomy tam 
she's great. Apparently she's 
fotten fon a feedback From 
fis who ean relate ther 
Problems She's arcastic and 
funny a she dala with body 
lbw ad the Fucked-up way 
she’s been testo She has 
reached so many girls who 
tre ara or embarrased to 
{alk aboot these. issues. { 
think 0 great hat ae ha 
she courage to hy, “This is 
how Iam and this is what 
Tye dealt with and this is 


how 1'm going to deal with 
life. now, 

doing that, 
$V) How slo you deat with 
harassment?” 

#1: I'm nota violent person 
and 


T admire her for 


Tye been lucky—t 


any atc. 
chaged once by some guys, but its 
Mrange—t can’t remember why. this happened. I've 
thad to rum from men several times; one time it was 
‘when I was walking to my car late ot night. 

‘As for Verbal haraasment—that's happened many, 


=== 
“No one can make you feel inferior 


‘without your consent.” 
—Eleanor Roosevelt, 1937 


many times, Now that isa fact of life: that is a daily, 
“occurrence, And the wittier you are, the more you 
frustrate the hecklers and make them feel stupid In 
"HTA #2 we printed a section on catcall retaliation, and 
‘lot of girs sent us their suggestions which we print 


ced in HTA £3. There are some prety funny ones—T've 
actually used a few myself! 

This to see people sit around and complain about 
things in their immediate fe: I always think, “Then 
do something about it!" I think a lot of psople doa't 
realize the power that they hold. They have voices for 
godssake: Anybody can do something and make « dif- 
Wen Fre T think more people need 1p realize that they 

‘alone have the power to make 
8 dilference. I's just @ matter 
of doing it 


REFERENCE 
Recommended in IITA: 


Books 

‘The Compicie Guide 19 Women's 
Health 

‘Our Bodies, Our St vex 

Take Car of Yours 

The Wellness Es 


Open” Magazine Pamphlet 
Weesfeld 
NJ 07091, Any of this pam 
pet series such at "Repro 
eedom: Out Right 10 

Decide," by” M: 


Loretta Hons 


Abortion: The Body ns Bate 
nd” by R. 
lf War Policy." by ‘Noam 
Chomsky; “Compassionate 
Society” by Helen Caldicot 
Was bamalepotanna “Black America,” by Manning 
Ketan tospeeein Meo mnges Marable ete 
More Books 
‘Acuna, Rolf: America, A History of Chicanos 


{Barhech, Lonnie: For Your the Fulfillment of Female 
Sexualigy 

Barnes, Dyna: Nightwond 

De Leon, Arnoldo: They Called Them Grensers 

Friday, Nancy: Women Ou Top 

Goenick, V. & Barbara MC: Women in a Sexist Soci 

Kalin, Annette: The ower of the bmage 

MeCollers, Carsor: The Ballad ofthe Sa Cafe & Other 
‘Slries 

Melon, Ha: Mir; Mery The Tr Note 


ctr Margarita Tir @ Minny 
lath, Sylvia: The Bl Jar 

Portilla, Estella: Day of he Seallows 
Root Jane: Pictures of Woenen: Sexuality 


Films 
ELNere 

Rager & Me 

‘Whe Killed Vincent Chin 


‘Tye publishes The Meat Hook. In ’87 she began producing newslet- 
ters (“pre-zines”) as well as feminist short films. After an involve- 
int in Riot Grrrl she helped found the Revolution Rising collec~ 
tive, For a copy of The Meat Hook, send $2 to TYE c/o Revolution 
Rising, PO Box 2743, Los Angeles CA 90078. Voicemail for 
Revolution Rising: (213) 368-4630, 


VALE: When did you first pat out a sine? 
TYE: To 1987, when {wus twenty, I started putting 
ut newsletters. That's whot 1 called them: it was 
before I'd ever heard of “zines.” They weren't punky 
because I mised the whole punk rock scene. 

‘After high school, went to fila school from 1984- 
88 because I thought it would be fun and creative— 
and not boring. I made some films, and every single 
fone of them either dealt with rape or being stared at 
(on the street—Just being exploited, basically, Al my 
school papers were about either eating disorders ot 
being violated as a woman, 

‘The summer before my senior year I was depressed 
“Them I thought, "I have todo something with my ener. 
Ay and my anger. What would make me feel bette? If 
there were a group of people who could work together 
ton gender issues, that would make me feel better.” 
‘When school started, { received a $1,000 grant from 
school to: find regular discussion’ group. meetings 
‘That was when I started mailing out newsletters Thad 
this mailing list of about 200 names, and every other 
‘week I'd produce something and send it out. Td put up 
fequalist issue flyers that said things like, "What's 
‘wrong with this picture?” Stalents would write cruel 
‘things on the flyera—like “Nothing but what an uely 
dyke feminist would mind.” 

'V: You recently did a documentary with a pix- 
clvision camera— 

°T: Its Fisher Price $99 camera that was sold at 
toy stores It uses standard audio cassettes. You shoot 
the “film and hook the camera wp to a'TV to see the 


Images, You can transfer and then edit, just tke edit 
Ing a video. 

‘My aunt sent me the camera, which was broken, 
‘but my bestfriend fined iti five minutes—basealy, 
the batteries were corroding and he cleaned it out 
Revolution Rising raised $150 90 T could make this, 
documentary. I shot 20 hours of footage, interviewing 
ny friends, Revolution Rising members and my fam 
1y. A friend has an editing studio, and 1 worked the bar 
at his shows in exchange for free editing time, 

‘The documentary started off being about eating dise 
lorders but ended up being about boty image’ well. 
edited it dows to 13 minutes, but I'm doing to make a 
‘woshour version. Hopeflly 1! keep on interviewing 
people forever and just have different installations fea, 
Turing the newest footage, It's Black and white and 
very fossamerlooking—it looks a bit like Super 8, 
‘The sound is really clear because it's recorded on an 
audio tape { 

Vi This sems lke the cheapest fitmle medium to 
seork in 
477 Tdon’ koow wy they quit making the cameras 
Lately there's been this bi resurgence of intrest fn 
them, and Pe heard rumors that a ew and improved 
version will come out. Bat relly, the original eamera 
isthe “raddest.” because its 60 funky; Jean, Coctent 
Sai, “Film will become an art when its materials ae 
as inexpensive as pencil and pope.” { 
4 ¥: Where ald you get the impetus to produce 
seork on feminist issues? 

6775 Just living my life. But what 1 just thought of 


‘when you asked wax: maybe it had something to do 
‘with an early babysitter. He was a 17-year-old teenag. 
ex: When I was about six years old I remember asking 
him, “Hey, how come women are always on the covers 
‘of magazines? Why are ther breasts always showing?” 
He said, "I's because we like it, and it looks good.” 1 
said, "Oh—okay.” I don't know if he molested me or 
iy brother, but I do know that he used to get us to 
take showers with him and I think weird things would 
happen. 1 wonder if dhs had an impact on what I did 
Iter? [laughs sardonicaly] 

[ive had to work through some fairly common di 
‘culties. When growing up I remember being obsessed 
With movie and TV stars like Jean Harlove, Cher, and 
Marilyn Monroe—all these sx symbols. As I became 
‘an adule I was bulimic from ages 15-23—I was really 
{nto trying to control my weight and look a certain 
Way, Bur Lkriew this was crazy. once read in a book 
tilled A. Feminist Dictionary [Cheris Kramarne & 
Paula A. Treichler, Pandora Press, 1985] that bulimic 
‘ae actualy very angry—every time they throw wp, 
‘ey're throwing up theie anger and resentment st 
Society. tried to met the social deal of thinness, but 

he process of trying to make myself “perfeer” I 
hote a very violent way to express my resentment, 

know 1st internalize tha because sometimes I 
‘don't want to xo out and function in the world becaus 
[feel that I'm to tly feel dat I'm to0 fat T don’, 
Inve the money to buy the clothes others have I feel, 
like f don’t look the way should, and there are all 
‘hese women wha do, and who the hell am [to go out 
‘herein the world and Function’? Which I know is ira: 
Honal, but sometimes that feeling isso strong. i takes 
feverything I have just to abow wp at work and earn 8 
living, just 90 Team pay my rent and not be homeless 


I thought, “I have to do something 
with my energy and my anger, If there 
were a group of people who could 
work together on gender issues, that 
would make me feel better.” 


{ really believe that ll work i the samme work. I was 
‘Waiting tables in a yestaurant and the dishwashers earn 
the least, Which to me mado no sense, because if those 
plates weren't clean, what would customers eat af”? 
OV) Work is part of the whole enormows oppressive 
‘uytem. One thing everyone can dois ta become sen- 
sitive to the language they nse— 

71: Tused to say "Hey, ian” a lot—similar to “} 
uu, guys, brotherhood." So I quit saying it. 1 used to 
lise the word “genius” all the time. but I was reading 
this book on the Guerrilla Giels and they don’t use the 
word "genius" because it derives from a Latin word 


testicle,” lan’t that intense? Language” 
ects and shapes our thoughts— 

id restricts our thonghts—dha’s the sear\- 
ext thing ofall. These dayys people are very conscious 
‘about resisting labels and catcgorica 
#77; Language neds wo change s0 much, Ita heavily 
weighted in favor of men and patsiarchy, 
worn and children. Notice the priority nm 
standard phrase “men, women snd children.” Bi 

is word “genius.” How many people know that 
derived fros “testicles”? If 0 many people don’t know, 
is using the word a problem’ 

The remon I started using the word “ge 
rather thas “seaist”is—to use the word “sexist” into 
talk about sex. When we use the word “sexism,” gen 
erally we think aboot women. But relly, cheee's anoth 

‘word thats just as good, and it's “gendee." The word 
Includes both women and men, and doesn't have any 
confining associations with sex sind sexualit 

on't se the word “feminism” either, 1 use the 
wort “equals,” because to me “feminist” is another 
way of separating women. I think both genders are 
‘oppressed, so 1 don't see any service in separating 
them and spying. "Women Power." It's about people 
having equality, It's about all living beings, including 
the planet, having equal 

V5 1 don't knoe if “equalise" will catch on. It 
seems that until recently a Tot of women were 
‘ashamed to call themactves “feminists.” Now people 
fare reclaiming that word ... A hey feminist idea 
tat was adopted hy Riot Grerl was the necessity 
‘for women-only mectings in a women-only space— 
‘¢T; It's important for women to bave a sale space; 
historically women have not had this. But we have to 
move toward women and men being able to meetin a 
safe space and create communication and understand 


NF 


Ss 
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ing. Im You Just Don't Understand, Deborah Tannen 
writes aboot how men and women communicate dif 
ferently and therefore messages fet crossed 
$V: A Woman's Guide to the Language of Success 
says that in power negotiations women often say 
 rehlel signals Indecision, while men say “we.” 
‘There are 10 many subile codes to uncover: which 
reinforce hierarchy and status, As we wncorer them, 
we can spread the word about them— 
©: literally! 
$V: Imagine little groups of people scanning and 
disaceting all language for anything that rein 
Jorces hierarchical relationships. This kind of 
‘speech warks most successfully when we're the least 
ware of it—that's scary. Small change of subject: 
did you feel excitement when you first heard about 
ud scent to meetings? 
complete excitement; I coulda’t wait 1 
wad an article about them in the A. Werkly and 
thought, "Ohmigod!” Kathleen Hanea from Bikini 
Kill was quoted as saying, “Because I live in a world 
that hates women and Iam one who is struggling des 
perately not to hate myself, my whole fe is felt at 2 
contradiction.” [jigsaw fanzine quote repreduced in 
LA. Weekly 1 thought, “That's how I've been feeling 
ny whole ile. That's 40 articulate; it's exactly how 1 


feel" After I became abstinent from bulimia. and 
drinking. I would cut myself and hit myself—t think 
that was my “next” way. of trying to hurt myseltoT 
don’t know if it was because I “naturally” hate myself, 
ot because the world hates me, or because the world 
hates women, or the world hates everybody (and 1 
don't do that anymore, by the way) I think i's impor= 
tant wo be honest about this, because 1 think there are 
other people out there who have bulimia, or whe are 
aleobolie, ot who have cut themselves and hit them: 
selves. I think i's important to get out there and talk 
bout it 1 iked what Kathleen said, so was totally 
excited 10 get into Riot Grit. 

‘The first meeting I went to was awful, but the see- 
cond was one of the most amazing meetings I'd ever 
been to. There were all kinds of women, all ages, 
natlonalices, all diferent body slees and body, types, 
mostly different clothing styles, and they were all 
aware and smart and sexy and beautiful { thought, 

Wow-—who are these women? Where do they corns 
frome? This i great!” And they had sines—aomething 
Td been doing. It was raining outside; [love the alo, 
We met at somebody's apartment and we talked about 
important issues, and it was just totally empowering 

That's an archetype te abwoays heey in mind: 
nie one's telling these people to get tagether, or pay- 
ing them fe get together, but these women are getting 
together to discuss issues related to sacial change— 
47; Exactly. That's how Ifelt when I first read a Riot 
Grrrl xine, before I went tothe meeting. Ie wos & tiny 
zine from Olympia, Washington, filled with all these 
contributions from different Riot Grrrls about what: 
fever they wanted to aay. One of the most aiiazing 
statements [read was by Allison from BRATMOBILE: 
“Riot Gree, to me, is about us grrals taking ver the 
means of production together to create and recreate 
actions and images which actively challenge the status 
‘quo in our lives; to utilize the of production 
scceusible wer which challenges dowt- 
nant standards of professionalism, due o who Tan 
4 non-adalt white anglo bisexoal punk rock new wave 
middleclass girly: girl" She was talking about using 
sound equipment, music equipment, film equipment, 
video equipment, computers—anything that a woman 

it be afraid fo use. And who cares if you don't do 
it ike a ickin® genius! Jt di 


inexpensive as pencil and paper.” 


‘That's when 1 started realizing how great *punk* 
was, because punk had just passed me by—I thought i 
was goofy. But now I realize how amazing the punk 


tock ethic is: You just do ityoursel£ And thats what 
Riot Grief represented to me: just doing it yourself, 


————=—== 
Language needs to change so much. 
Notice the priority implied in 
the standard phrase 
“men, women and children.” 


——— 
but with a more specific aplication. Music, fms, and 


creativity in general is powerful—it moves you, it 
‘makes you feel good and it's 


tianist remark, and it's not funny Onsiage Tribe 8 


Lynn Breedlove flead singer] taking of her shirt is 
breaking « taboo: why is that illegal? A man ca 


lake eff his shirt in public; why should it be egal 
fe do that? 
my favorite songs by Fugazi, 


“Suggestion,” asks, “Why can't walk down the street 
free of suggestion? 

V; One of the Riot Grrrl arguments is: “I have 
the right to dreas sexy, or any way I please, and you 
do not have the right te interpret this as‘ am ma 
us myself available te you.” 


tool for social change. Punk 
was the Firs tine T actualy saw 
‘women making powerful 
tmuisic—before that, it was 
moatly just women doing folk 
(pop or sex material, There's 
nothing wrong with being sex- 
\ial or having fun, but there's 
out 
Delng angry, screaming, or even 
ot eng angry but nereaming 
‘anyway. 
€.Mi The Riot Grrrl records 
‘are a genuine musical break- 
through. These kinds of 
‘thoughts and lyrics haye vir~ 
wail never been expressed in 
songs before— 
#TLTHE whole Riot Gere 
‘music phenomenon is amazing 
1 felt ntrong hearing Seven, 
‘Your Bitch—they blew my 
‘mind, [saw them with Tribe 
=the lead singer ook off her 
shirt and L thought, "That js 40 
cool" But then, tomeone sald 
‘onstage (1 don’t know whether 
they were talking about Tribe 8 
fr Seven Year Bitch), "They're 
they have the best tits in, 
thought, "Once again, 
talking about tits, and 
it have great tts,” 
‘and it pissed me off—I fell into 
the lonely place in my brain 
where {fel no one soes what I 
see, of feels what f feel. Is this 
Just one more example of 
‘women having to show their 
Doin! And then get judged on 
their bodies? 
OV: That was a very reduc- 
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#7: People-used to say Yo me in college, “How can 
you bea feminist—you fock Ike such alt!" T used 
‘wear fishnet stockings and miniskirts and high heels 
Ieeause I felt insecure and also beeause I wanted 9 
{eellike female but also thought, “Why cant wear 
‘what 1 want fo, without having people make these 
judgments?" Trathlly, I know the reason ¥ dressed 
that way was because T did want to look attractive by 
society's standards, but later I dressed that way 
prove my point: “Tan wear whatever the hell I was 
snd isnot an invitation” Isl believe that. 

‘Anyway, the second Riot Grral mecting fave me a 

limpse of shat could be, whereas the fist Riot Grrl 
Iecting gave me a glimpse of what could be hat 1 
would like And thats what Riot Grrl was—it was 
4 mixture: remember one git didnt want fo discuss 
face ata she thought gender was the insue—which f 
took issue with, because race and gender and econos 
les are all elated. 
Vs An “issue” means that something's 
resolved —that it remains confusing. I still this 
Riot Grret represent the future becanse it springs 
‘from deep-seated needs which have definitely not 
been fulfilled. 

‘When something bothers you, you don't know 
every nuance and every causal factor Involved, but 
{you know something's rong, and the cause ls ws 
ally comples. It takes a lo of 


pose—to prevent a revolution, Until we all stop par- 
‘icipating in the oppression we call our lives—work, 
Bills, marriage, lots of Kids, cars; so-alled property, 
and our mass-addicted consumerism—ye will never 
Know revolution, If we stopped, just stopped this stu- 
pid race fora glossy lie, we Would know freedom ;~. 


Kathleen Hanna from Bikini Kill was 
‘quoted as saying, “Because I live ina 
world that hates women and Iam one 
who is struggling desperately not to 
hate myself, my whole life is felt 
‘as a contradiction.” 


‘There's a debate about the word “grrr!” in Riot 
Gri, Some people say they'te reclaiming the word 
“irl” and other women say, “'m too old tobe called a) 
_girk” However, my mom and L are doing a zine togeth: 
‘er (he's 51) and I know she loves the idea of Riot 
Geel! In a way I think it really great—it'y taking 
‘back the word “girl.” I Uhink litle gies are anarchist, 
‘but at the same time I'm thinking, “We've women, nol 


me, effort and discussion fo even 
shed a amall amount of light, So 
{treat Riot Grrrl as some flavor 
af the month, as the media tried 
to-do, completely denies the fact 
that it arose because there was a 
true need for It to arise. Riot 
Grrrl may be a label, but the 
reality behind it means a lot, and 
that reality won't go away. Why, 
should anyone allose mainstream 
‘media to denigrate ix? 

When someone announcer @ 
Riot Grrrl Convention, you Iovow 
exactly what you're going 10 get: 
rebel-feminist music. selfdefense 
workshops and lott of discussions 
dealing wich sexiam, racism, clas- 


REVOLUTION 


he 


fils; that term will alienate a lot of 
#-¥2 But if anyone chooses 40 be 
alienated by the term, it's her 
Toxs—she hasn't had firsthand, 
experience af going to a meeting 
and feeling the support and 
emporeerment. IC's not lke women 
have had all cheir rights restored. 
fo them. Riot Grrrl id about 
reclaiming rights—not privileges, 
Ibut just plain rights. Again, every 
fone owes It to herself to be exposed, 
Firsthand to the sources! no to 
‘meeting and read an original rine, 
not « mass media distortion. 
¢°T: Pm 29, When I first-heard 
‘about Riot Griz, I thought it was a 
miracle (Iwas 26 a the tiie). When 


dam, homophobia, ageism, Job RISING T got aay Gest Riot Grea tne, 1 
‘oppresslon—cveryt! that's thought it was totally cool Tot of | 
serong with society. And hopefully SOTEETSSE titer Ive gotten have heen dood 


youll pet to mect like-minded 
souls. That Rit Grrrl “label” sill attracts people 
teho fervently desire social change. The media tries 
10 dissipate angthing that could possibly function 
‘as focal point or magnet for sustained rebellion by 
reducing (to some “fashion” that can then ge “out 
of date”— 

#7: Exactly: 1 agree: And that's also why we're stuck 
jn mindless jobs, or jobs that pretend to give us a pur- 


‘with Mowers and hearts (Glodla 
Steinem, in her book Revolution from Within, talks 
tahout the meaning of the heart and how it's actually @ 
procreative genital symbol, a female version of the 
phallic symbol, a symbol of female power, She realized 
this when looking at photos of prehistoric archeologi« 
‘eal finds). 

‘Sometimes I felt extremely alienated because 1 was 
folder and didn't wear these cute litle punk rock oit- 


fits; and because T didn't go to 
Jot of shows, and because I didn't 
shave my head of dye my hair 
pritple A lot of girls didn't really 
‘pay attention’ to me because of 
that, which made me think, “Gee, 
thats the problem with = group 
that’s associated with a Jook.” 


‘And I don’t know if that's the 
‘medias fault or what. But stuck 
‘with Riot Gers because I believe 
in the ideals, and) T met a. few 
‘women like Sist and Danielle— 


the three of tus look completely 
different, Danielle looks like Goth 

rath, Sisi looks Tike punk trash 

tnd 1 look more lke slutty traabt 

aughs] We're really different and 

Wwe all have different. musical 

tastes, but we ¢owneeled through 

Riot Gere: Which ix why T lke 

what you said) "If you can 

Femember the meeting that was 

‘emt then you have a yision of 

What it could be?” And thae’s 

What keeps me around. 

$V) Times are s0 tough that 

tee hold onto’ any little glimmers of the future te 
‘stain us, 1¢ is vision that creates the future, ye 
Wr enuy (0 lone that vision because i's v0 hard te 
surrive—you're constantly being brought down te 
these mundane, grubiyy levels of preoccupation. 
Society's brutality forces people to do all these hor- 
rible things Just fo pay the rent or get by » 
Anyway, you've gotten Involved in Revolution 
Nising— 


“Riot Grrrl, to me, is about us gerels 
taking over the means of production 
together to create and recreate actions 
and images which actively challenge 
the status quo in our lives.” 


4.75 Revolution Rising is pretty cool, There've been 
wand arguments and times when we all want 
6d to quit, and I'm Sure this group méans something dif 
ferent 16 everybody, but we've been together foe two 
‘years. A few people have lft and afew new people have 
Joined, but it's petty cool. Weve dons every kind of peo- 
“et together, welve done quite alot And the important 
ting is: we ease funds for prople who would otherwise 
Ihave no funds with which to create. 
remember how had I felt after Sisi and Danielle 


and 1 quit going to Riot Gres} mectings, Abo 
months passed before we all got together just to save 
our antes and do something creative. And it evolved 
into 8 group. I can't speak for everybody, but 1 know 
that the three of ws sill believe in the Riot Grrrl 
ideals—they mean 40 much to al of us. So Revolution 
Rising gives me # specific focus with a creative outlet 
Actually, Revolution Rising and Riot Grril are very 
similar; the only difference is that men are involved 
Everything else in almost ide ual 
ity, the collective, creativity, personal and societal evo: 
Jution, revolution, eropowerme nt and change. And no 


hierarchy. 


jal the ideals 
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‘Johnny Brewton produces X-RAY, a publication which must he 
‘seen and touched to be fully appreciated. It features different col- 
ored papers, inserts, found photographs, color xeroxes and objects, 
such as matchbooks and Chinese fortunes—each issue is a hand- 
produced artwork, with no two copies exactly alike. 

Growing up in Ventura, California, Johnny got involved in the 
Los Angeles punk rock scene at the age of fourteen. A decade ago 
he helped produce a zine, Sixty Miles North, and then published, 
Kandykorn Jackhammer, all the while playing bass and drums in 
hands such'as M.L.A., Missiles of October, the Screaming Things, 
Frankenstein and Big Biseuit Express. He has a small collection of 
early punk records, '60s Mexican punk/garage band recordings, 
and odd jaz, jug band and unclassifiable vinyl. As a hobby he 
plays the ukulele and musical saw. In his wanderings, Johnny is 
always on the alert for found materials to incorporate in his out- 
‘standing and amazing X-RAY. To subscribe to the next issue, send 
$20 to Pnew Press/X-Ray Book & Novelty Co. PO Box 
170011, San Francisco CA 94117. 


lS eee 


4 VALE: Can you describe XRAY? 
¢ JOHNNY BREWTON: t's literary and an assern- 
Dilage magazine, but it isn't snooty or arty. It incorpo- 
‘ten comnice, interviews, film transparencies, tickets— 
All kinds of found objects. Maybe it’s easier ifsomeone 
else deacribes it, The International Divevtony of Little 
Magaines and Small Preses wrote: “X-RAY is itrary 
land art magazine. Recent contributors include Charles 
ukowski, Neeli Cherkorski, Jack Micheline and 
Hunter S. Thompson. Correspondence artists are 
encouraged to contribute. Accepting short fiction, 
poetry, erotica, prose, found poems, found abject, 
assemblage, original art, comics, interviews, photogr 

y, ete Materials range from a Chinese telephone 
directory fo sheet spusi from the early 19006 fo hemp 

\d colored kraft paper. Every page is a different 
paper. Chapbooks can be found within the pages 
Stuffed into envelopes and. fold-out broadsides also, 
Brace the pages, When sending original art keep lay- 


‘ut to the right ofthe binding edge atleast 14% Use 
‘permanent adhesives and pigments Size is hx. 7 
‘exactly, Send one completed pice for approval. After 
Approval, send atleast 226 pices asthe edition i im- 
ited to 226, Publishes 23% of manuscripts submitted, 
Payment: one copy.” 

T try to inchide content that ix relevant, with aa 
‘emphasis on ideas, One issue was on the theme of) 
“chance” and included an interview with John Cage. 
€¥5 Ow this theme, Buckminster Fuller had. the 
idea of constructing a schoo! without wall, s0 if 
_yon're taking « class on one subject, you're able 
‘overhear other classes and possibly make connections 
Derscen topes not usually associated. 

8; T also focloded some found poetry, « fortune 
suggester, and someone seit 8 painting cut into 26 
Pieces and glued to the pages. 

1 ty and keep a goo balance going and not use f00 

much ascemblage or poetry. eople will read an inter= 


a VS Wate BR NS he 


view for awhile, put i down, pick itp again and look 
atthe comics... it's not so exhausting: IF you sce a big 
thick book of poetry, I think it really wears you out. But 
if you bump into a poem, you might actually ead it 
Vs What's the size of XRAY? 
‘¢JB My publication is 81ix7" I chose this half legal 
tlie because there weren't too many magazines that 
size out there, This size is problematic since manu- 
facturers don't make really nice paper in legal size— 
I they did, we could just fold i or eu it in half. So we 
we to work with feter size BiexlI” if we want @ 
nicer paper, which leaves us with 4 inches to either 
discard o¢ print a broadside with. {try and put every: 
thing to use, 
V5 You produce the mast beautiful hand-made zine 
on a no-maney budget. What were your influences? 
© JB: The Lujon Press, which produced The Outsider 
(1963), has been a big influence on my hand-made 
Timited editions. It's selfaeseribed as a "book/ period 
a," and dhe ise Town, Ne 
3a pretty rare It has aot of 
Sierent types and textures of 


paper, and is rubber stamped 
‘printed by hand in New 
Orleans.” 

Ve Bukowski is on the 
‘cover, anu inside there's 
reat series of photos of him 


‘at the typewriter, elgarette 

dangling from his mouth. 

‘This copy of The Outsider 

contains am interesting W. 

S. Burroughs piece: “Take it 

to Cut City, USA: the area 

@f Total Pain, Total Alert, 

Total War"... Who else 

influenced you? 

46) My dad taught me how 

to-ead with MAD magazine 

‘Art Spiegelman's RAW was 

influential: cardboard cover, 

trading ‘cards inside. Black 

Sparrow Press's limited od 

tions are another influ 

cence—they use expensive papers, letterpress and pro- 

duce some beautiful books, chapbooks and broad: 

sides —freat design work. I have the Black Sparrow 

bibliography and there are some amazing Bukowski 

books Usted, as well as books by Wanda Coleman, Paul 

Bowles, Creeley, et. But for someone like Rexroth to 

say that Bukowski's books were tov ie for his work 

is bullshit, Just read Cracifis in a Deathkand (Lajon 

Press) and tell me this wasn’t written by a man pos- 

sessed with pure genius. A lot of people think of him 

as just some womanizing beer-drinker, but he sure had 

some nice books published during his ifetime: 
‘Another influence was this PBS documentary on a 

pointer, which I saw when I was 7 years old had to 


do some research to find out who he was; ut this 
Show completely changed my life. There was this bald 
‘guy with a cigarette throwing psint—it turned out to 
be Jackson Pollock. He blew me away; that was probably, 
‘my earliest influence. When T think about it, the hair 
‘on my arms stands up. 
4V: Just seeing him do his anarchic display— 
JB: He had such style doing what he did. T don't 
know why, but that documentary hit me lke «ton of 
bricks I had 16 find out more about his work, so 1 
‘went tothe library and read all these books and word: 
of-mouth biographies (the kind where people talk 
about having known him). He was very serious about 
what he was doing, and didn't know i bia work would 
be accepted or not. Ix happened to be accepted, but 
that was just what he did, [liked his outlook and his 
determinatio 
OV, XRAY ls definitely an unusual concept. 
You've taken zine publishing far avcay from con 
ventional xerox. produe- 
values. Yet you proba: 
‘bly had very Tittle eapital 
to begin publishing 
JB: When I started I had 
‘oxhing at all 1d just moved 
to the Bay Area and didn't 
have a bank accounts 
1 started out doing a little 
i, and gradually 
enough 
to produce a small umber 
‘of books. 1 did a Timited 
edition because even though 
iy budget was nomex 
tent, 1 could still, make 
something really nice if 1 
only did 200, copies. In 
‘onder te mass produce some: 
thing beautiful, you need a 
Jot of money. 
VET sce you as an 
‘anackronism—in a good 
veay,, of course. What 
ow're doing is radical: taking all. these found 
‘materials and incorporating them, hut not just 
‘ang found materials—you're very selective— 
4B: I'm influenced by a lot of things: this ety, what 
come across on my way to work, the people, the 
noise, the cime—everything foes into the pot X-RAY 
includes a variety of found materials, like to number 
them with old coatcheck tags, I incorporate earved 
rubber stamps and an embosscr to add to the hand= 
sade feel The ttle page always has an overlay of vel 
Jum. I like this page to look like it eames from an old 
‘book: the kind with marbled papers that you might 
find in an antiquarian bookstore, The title page also 
hhas a different leon for esch isue. The fifth issue I'm 


; 


Yrorking on move will se this draw 
Ing of 1 goila at a. ypewniter 1 
found years ago. 

ndwork isthe main quality. 1 
ranted to Greate someting shat was 
Tot dipsnlic something that peo 
le would hazy and show thei 
Friends. But i€ takes 4 lt of work, 
us ke fo embellish things and go 
the extrs mile. When I wanted to 
have o rel xray cover went tof 
rmctalrecaiming jmbyar, dog 
thro all these bins and managed 
to pick out a few hundred xrays 
When Mark Van Sike contributed 3 
few nuneed tny cards that si 
things lke “I saw you masturbate” 
'm retarded—please give what 
you can” I searched wnil I found 
ome tiny envelopes tht ft them 
Perfectly: then ghted them onto old 
‘sheets of accounting paper that were 
probably from the '50s, 1 like old 
sreahered paper 
$V; Bach contributor gets paid in 
‘one copy, te tha font exactly dene 
Sor pref 
‘Jt No, Out of the 226 copies 
Frinted, I only have 160 to sel the 
‘other copies go to the contributors. I 
‘have to pay for various print jobs, [F 
uch as the one done for Heer § 
‘Thompron, He wanted. to. con 
tribute and I nggeted the cover He 
raha ware what he wanted to do, 
but he wanted to incorpornte his um and shoot some 
thing, We agreed on the photo of Mails Charters mx 
the Ivory Snow girl and I had about 300 printed and 
mailed to him, He bissed & mmberof them chats hi 
ip print there; he put on lipstick and kissed @ few), 
The photo vere in stacks of 25, and not hilt 


I did a limited edition because even 
though my budget was non-existent, I 
could still make something really nice if 
Tonly did 200 copies. 


through each stack, The ones at the top were really 
nice—they had power burns. He was great to work 
‘with; I hope to do something with him again. 

‘When I sent Hunter Thompson his copy I included 
‘a wrtehblade letter opener that I bought in Chinatown. 
‘He was on the speakerphone and was really excited 


bout i (and i wah encouraging to hear this 
from a guy that I've read and respected for yearn), 
‘Then I beard him Picking she sitchad out 
secretary saying. “Hunter... Hnter no. Hsnter— 
don't, isnot Ronny!” I aouded The he was jumping 
fariture making these goria noise and fcking 
the sichblade in od out “C'mon! Crsere Tm fora 
‘at you!” Ther he would come back tothe speaker: 
Phone: "You stl there” laughs] 
1; How did the idea for X-RAY come about? 
43. Ascorny as tsourd,iteame about over drinks, 
A fend, Francia Kohler, and T sbetched it out on 
cocktail napkins, We really wanted to make womething 
GEtferent. We decided on the name XPRAY and started 
getting i together. Another Fiend, Delia Shagel, i 8 
‘contributing editor—she's a good poet, foo, It was my 
ea to get people fo contribute handiwork on 226, 
pages. This was to encourage assemblage and hand. 
work: There are 200 copies pus 26 copies nimbered 
"AZ"—that's an homage to an old small press iterary 
tradition. The letere copies are signed by the cover 
tard certain big name contmbutors. They el for 


et] 


#19 Tm sare you'll have imitators— 
4 JB: T hope 80: This ist about competition —I have 
othing to prove to anyone but myself here. With 
some publications, you contribute poem, your work 
is accepted, you finally receive your copy—and it's 
rap, not fit to wrap fish with. Experiences like this 
{drove me to want to produce something exceptional. 
¢¥; Why did you name your press “Pneumatic 
Press"? 
JD, My first magazine was tiled Kandyhorn Jackham- 
ier, 80 Preumatic Press was in reference fo the Jack: 
Jhamnmer—T thought it was funny, | gress. le Ventura, T 
‘worked in « warehouse with my friend Dave Holifeld 
‘nd in the monotony of pulling orders we came up with 
these ideas for a magazine. Another friend, Bruce 
Brink, would come up with these weird random word 
. and one day out of the bloe he 

"Kandykorn Jackhammer.” 1 thought, 
‘That's a perfect tile for & magazine!” Dave end I stan 
ed writing articles under pseudonyms, we called our 
friends and hustled submissions and began “publish 
{ng just to have something to do, Venta was so bor- 
ing, ond we wanted o create some kind of casi. I think 
‘we succeeded for a while 

Kandykorn Jackhammer contained comlcs, poetry 
and interviews. I hand painted one of the covers; 1 
wis leaning toward doing handwork even hack then. 
Te was just a basle zine, really. We 
did three fasues and each one got 
Dina. Though it was just a fold: 
‘dard stapled thing, it was really 

portant toa Tot of the people 
round is, They had a place to put 
their writings and drawings—it 
was a food outlet 

‘The frst ia had a photograph 
ofa midget wrestler on the over. 
ot alot of hate xl fr the midget 
photo; abo the hick window of my 
‘Comet waa shot out I wondered 
if there might be some short bas- 
tard with « gun irking aroufd. 
Included in the frst issve was @ 
poem { wrote about my best friend 
hanging himself in Cemetery Park, 
4 wrestling quiz by a noted Doctor 
of masked grappling (Cused to go 
{othe Forum and watch wresthing 
14 see Stan Lee frost the Dickies 
there, and other musical personal 
ites); Alo inchaded was a humor: 
fous’ comparison by Starch 
(Carmichael tthe, “Jesus Christ vs. Billy Barty 

U did’ Robert’ Williams [painter] interview for 
Kanilykorn Jackhammer, and that was an experience 
Hie was really irritated because Dave and I were late. 
He gave these complicated freeway directions, telling 
fe to get olf at a certain point and go “north.” OC 


‘course [ went south and ended up calling him from a 
phone booth. He said, “Better gt your ass over here} 
don't have a lot of time, kid!" We finally showed up 
and I immediately had fo use his bathroom: “Oh; all 
right—esus!” On the tape he realy didn't warm up to 
se for quite a while. [laughs] He gave “yes” or “no” 
answers, there were alot of heavy silences dod, that 
was my first and lst interview. But then he opened up 
and was really fun to talk with 


a 
I got a lot of hate mail for the midget 


photo; also the back window of my 
Comet was shot out. 


V5 How did you first get sulmisalens for XRAY? 
‘6: wrote fa few friends and considered geting 
2 Tourth auc of Kandhorn Jacthammer togetef, bit 
thought Fd leave the pat behind and parton some: 
thing else, asked Charles Bukowshi if he'd be inter 
‘sted in contributing something. wroteon & 
Monday and got an envelope containing some poets 
fon Saturday-aot even a Week had passed. At this 
Point knew Uhad to et thi fea 

fof 8 magazine together, 1 Was 
amazed at how, generous. he 
war—he really gave back a tot 
find supported small presen he 
tungh me ot about profession 
lism end deadlines, He was 
alheays on time 

Even my dad contributes to X- 
‘RAY. found poet in my oth 
fers parage be wrote years af, 
and pt that together a ithe 
hapbook insert titled, “Outrin 
the Blas," about an incident hat 
really happened to him: his ste 
dad tried to Blow. im up, with 
dynamite! 1 included a mugshot 
ot him circa 1955 (he looks ike a 
rea ities Juvenile Delinguent)- 
He's a natural poet, 
4-¥: What's your background? 
# Jt 1 grew up Ventura, 
‘which ina scene retirement com: 
‘unity between Santa Barra 
od Los Angeles Its right off 
highway 101 on the cows, quit, pretty—and when T 
Tved there, there was less than nocking 40 do: You! 
‘can’t get fond after 9 o'clock; everything shuts down. 
1s a nie place but I ad to get away. T met Jaime 
Hemandee ata his brother Ismael there at Arti 
“Treacher's Fish & Chips around 1979 or. 


We'd go there afterschool, we knew 
the guy who managed the place and 
Ihe'd give us fee food. I must have been 
‘about 14—1 still had a paper route: 
that's how young I was. There was a 
{food conaction between the Ventura 
punks and the Oxnard punks —no ter- 
Fitorial: bulls 


‘wanted to kick our asses for the way 
‘we looked. 

When I first met the Hernandes 
Brothers, they hadn't published sny- 
thing yet. We'd all go to ous friends Art 
‘and Joey's house and they'd he there 
‘rawing comics on the kitchen table: 


"There were: great. versions’ of punk 

“Archies: Jughead with a leather jacket 

playing the bass, Archie flipping off 

Mister Weatherbee. They. did this 

‘almost too well. Then Love d& Rockets 

‘ame out and that was inspiring. They 

id it themselves, didn't have to answer 

to anybody and di a rea professional 

Job. They brought copies to Art and 

Joey's and we read it—no one said a 

‘word-—we were amiazed atthe quality 

‘We thought, "These guys will go some- 

‘here; this is real talent.” 

Vi Hove di you learn drums? 

JB: My site Joe Lopiano 

was. a drumme ‘neighbors 

‘would never let him play, They'd call 

Uo cops, 40 my mom Tet him practice in owe garage 

‘Since the drums were there just gathering cobwebs he 

told me, “If you wanna meus around with therm, go 
ira me on to these 


ahead.” Joe was cool—he 
‘obscrre records, He als fot me into collage and pray 


‘Lasked Charles Bukowski if he'd be 
interested in contributing something. I 
‘wrote him on a Monday and got an. 
envelope containing some pocms on 
Saturday—not even a week had passed. 


amt art. Anyway, I taught myself and put = bond 
together and started playing. My band MLA. 
‘appeared on a compilation LP with the Germs, 
‘Minutemen and the Bags called Life Ix Beautiful, So 
Whar Not Eat Health Food? Our song yeas titled “Last 
Day at the Races.” 

‘From there f got into graffiti art. I made elaborate 


stencils and would go on freeway underpasses and 
ing ke Johnay Rotten’s face belching 
ssappose Iwas trying to get a message 
cnt. Lalo dd tshirt with spray-paint and stencils, 
#V; Why did you mahe (shirts? Mest kids just go 
ont and buy them 
16 JBe Well iyo wanted a Chiefs or « Weirdos rahi 
those bands were 0 new that they weren't tha popular 
Jet. You coulda’t buy’ one, $0 you had to make your 
‘own, The Rotters (who recorded “Sit Oa My Face 
Stevie Nicks") were friends of mine—I played dram 
with those guys in later incarnatios 
and the DeSotos, We actually azine 
together called Sexy shouldn't say 1 
started it, bit Ielpe out. That was my first hands-on 
experience with publishing. 

Eventually I got my own apartment. 1 worked as a 
shipping clerk in a warehouse off and on for ten years 
was. carpenter sign painter; [also worked putting, 
toys in those crane vending machines I took @ few 
junior college courkes butt scemed lke the long way 
‘round. I kept playing music but the whole scene just 
changed and went sour, When purik first started, you 
could be walking down the street and sce someone 
with apiky hair of a handmade Cramps tahirt and 
have thie immediate bond. A lot of poople today don't 


cas Ws We ae 8 Woh he 


understand that. 
‘unk bist since tha 


dn’ call what's going 
what the media is calling it, Pd 


have to say its a shaine the way it's been’ marke 
nase produced and abused. 

{was planning to attend the SF Art Institute. thad 
moved away from home and was living on my own, 


but tf 
should go to 
Te 


retin-subnormal 


ybe 


of Ventura 


ie 0, San Francia 


and got a room with these 


enthusiasts. What a dull bunch: 
plete squalor. Lended wp 
ese art school parties with them, and I've 
50 many homely people in my Jie. 
frumpy girls with theie gas station attendant 
Shing yellaw hair 
these people every day 
womicone fa deat with a 


white tach, they lived in co 


boyfriends I had to be around 
J wind up ia prison for beating 


that point T gave up the idea 


and Flea with this ha 


the frst issue of X-RAY. 
-V: There's a “street” edge to 
what you do that keeps it from 
eraporating into something arty 
and pretentions— 

JB think not going 16 art school 
really saved my ass! I think that would, 
have completely drained any ounce of 
creativity out of me, 

T also thought dhat doing 2 magazine 
would be seifeducating, and 11d be 
Jearning es I went along. Since I wasn't 
fing to school, I thought, “If do a mage 
szine itl keep me on tack, and ie keep 

publishing and design. As long as 
Tatick wih it and stay on that road, i 
snight eveatually lead to something" 
Vi Were you doing mail ars? 
JB: Tyebeen doing mail art for about 
ten years now. 1 was writing letters 10 
people and decorating them and I didn't 
know there was something called “ 
fart" Then someone said, “Oh, you're 
into mail art. Let me give you sand. 
to's address" { started getting list of 
exhibits and dng lke that 

‘Mail artis alot bigger im other coun 
tries, I really appreciate galleries 
will showcase art that people’ can 
relate to and be # part of: And anybody. 
can be part of « mai art exhibit; they. 
don't reject anything! Everything is 
accepted, #5 long ax you follow the 
theme. Thats really nice; it gta lot of 
different people to participate chink 
that if you! ike to make things, mal art 

we who 
‘arm doesn't have tie to make a magazine, 
whem they feel ereative they eat say, 
This exhibit is coming wp, here's the deadline. TH 
work on this litde postcard tntil then.” 
©V: There are s0 many personal touches in X- 
RAY, like lock of pubic halr— 
(¢38. met that guy and he was bald, He told me," do 
al Uhese projects with my hair. I'm waiting for it to 
grow back so Tean do another one.” He hept eyeing my, 
hale; I Vhitk be had a pair of scissors in hid pocket: 
€V: Here's an overlay by) Carey Calter shoving a 
roman in underwear: you turn the elear page and. 
she's wade uniderneath—that's nice. 
(JB: Tike to keep some xerox inchisions soit doesn't 
. One contributor, Alice Borealis, xeroxed 
226 sheets of *“Dadapost™ stamps, 
tly done. It wos amazing. When 
believe it; I wanted to bind all of 
them logether because they're all done in different colors. 
Another contributor frow England, Puricla Collins, 
sent 226 pairs of cardboard glasses with real x-rayy as 


is the thing to do, For some 


sad eac 
1 saw it T could 


one is per 


the “lenses Each one was assembled by hand—that 
‘was alot of work! 

‘The: next issue will have interviews with Susie 
Bright and Jim Carroll some leterpres printing. roe 
‘more poems by Bukowski, and a steal submission 
Billy Childish submitted something 
tgo—t'm doing 3 chapbook for him next 

hands fike the Pop 
sbakes -and_ Thee 
Hleadcoats He probably has f/ty books 
fof poctry out—he's really prolife, to put 
itm. 
#Y¥:-You finally put your Rebers 
Williams interview in X-RAY — 
4630 That hung over me like « huge 
black urd for five years 1 thought, 
‘This man invites me to his house 1 do 
‘the interview, and T don't publish it { 
talked to him « couple tines, and be 
lays asked, "When you gonna ge that 
thing together? What are you gonna do 
‘with i?" When finally sent him 8 cory, 
the Firat ching he said was, “Johny, Tn 
realy proud of you foc thin! It was a big 
relief fininh it afterall that time. 
¢V, Well, who wouldn't be prond of ic? How mach 
dd yon charge forthe fir iene? 
$781 Seven fucks. 1 tld everybody, “T don't know 
what to charge for this." I wanted it be affrdable— 
something that I could afford to buy. Then they sold so 
fast that I realized, “Shit, T should bave charged 


1 woutDh 
tang THES TO 


I think not going to art school really 
‘saved my ass! I think that would have 
‘completely drained any ounce of 
‘creativity out of me. 


‘tmore—not so much fo make money, but in order to do 
‘another ane Ubarely made back the money I put into it 
‘Another thing—I hand-type letters to people on the 
fist. 1 want it to be personal. And it takes me 
two! weeks fo collate and bind each issue; 1 do it all 
‘iyself with a used Gestetner binding tachine [ found 
for $100, In the past, people tried to help, but they did 
things lke leave a page out, or grab two shocts of the 
same page, 80 I ended up a page short and had to search 
all the copies to find the missing sheet! (Then I had to 
‘unbind the copy, and rebind it) It's easier fo doit all 
‘iyaelf, date to inflict this tedious job on anyone ese. 
$V: With no money, @ person can pat together 
something exceptionally beantiful, parily by getting 
‘other people to contribute— 
¢JB: The nice thing is that people relly put some- 


EFFORT, 


thing into their piece Like Julee Peeslec's checks 

‘which sy: “Pay 19 the order of Greed, Devastate to 

Liberate We got to know each other through mail art 

She published No Perry and is very active in the zine 

and mai art scene. She would drive up and visit when 
1 ived in Vena. 

T called up Timodty Leary and asked 
be would contribute and he ssid, 
“Sare—that sounds reat!" He was 
very enthusiastic “Send me a copy and 
well work it out!” I sent him 2 copy 
and reecived a call from his secretary, 
"Mr. Leary has to charge one dolla per 
word for articles and stories—are you 
sare you wart to do this?" I sid [cas 
ally], “Oh yeah; that fits my budget per 
featly. TI. buy one word!” She suid, 


‘i 


Which word do you want?" I sai, “I 
don't know—have Mr, Leary decid.” 
She said, “Tim, this. is kind of 
weird 


A000 


* and I overheard him say: 

rot! Yest I pick the word 
fs my piece!” I called hin ~ 
ion “A one wor dosage from 
imothy Leary printed the word 
“Chaos” on a litle card and put it inside one of thone 
pill envelopes nedical arts press, 

Here's a Ray Johnson page; shortly after he sent 
this, he killed himself... Here's a booklet from Johs 
IM Bennett—he's a poet and isin alot of wall pest 
publications. Necli Cherhovaki produced a tribute 40 


Bob Kaufman [beat Aftican-American poet] which ie 
really nice. Have jou ever seen Neel's drawings or 
paintings? I like abstract primitive art, and what he 
foes is great. He sent me s poem and I made 2 small 
chapbook out of it and that's in #4. 

$V; How do you de the production? 

1B: For chapbooks, I typeset oda Macintosh in 
Microsoft Word, do the layout in QuarkXpress buy & 
‘eam of god pape, cut, fold, staple or sew. That's it. A 
toddler i capable of running a small pres! 


——_ 
[really try to convey that it’s not a 
snooty, arty thing. 


4.Vi XRAY has so mang different paper textures 
fand colors and is 20 palpable, wich overlays, litle 
hhokdets bound in, card inside ule envelopes past- 
‘ed on a page, and even cloth sewn onto a page, con- 
tributed by « quilomaker, More than any ether 
publication ve seen, you're tapping the dimension 
Of touch— 
JB: [laughs] Crealy try wo convey that's not «snooty, 
ty thing Even my step grandmother wha ier 80x 
loves it. Maybe there's something for everyone. And 
psopl a things sometimes, ike one poem ha «band 
Sd tached. Al this kind of pernalizes it somehow. If 
10 sterile and a0 arty and 10 held above 
ead then who gives a sit about i? 
“The Cooper Hewitt Mi 
seam (Smithsonian Insiste's 
National Museura of Design) is 
doing an exhibit next year 
Which will feature X-RAY. 
‘They ashed me for a copy to 
put inthe show, and though, 
Wow!" The show js called 
*Mixing. Mesages: Graphic 
Design in Contemporary 
Culture” The J. Paul Getty 
Library ordered a “lifetime” 
subserption—1 couldn't be- 
lieve it Various universities 
induding SUNY. ot Buffalo's 
rare book department and the 
University of Wisconsin have also ordered fictime 
subscriptions im honored that they have done 50.1 
think its amazing that thi Kitchen table project has 
blossomed! into this thing 
#V; Have you ever approached a major publisher? 
JB: Someone wold mer "You ought ogo ta Chronicle 
Books vod sce about doing an X-RAY annual that's 
tnass produced with less hand-work* I had rocetings 
‘with the editor, but they weren't inerested unless i 
hhad more’ “20-something”™ appeal. Tike a catchy 


Sully appreciated. 11's fueled by the principle of 


Fee oo Rs a as FA 


(Generation X tile 1 didn’ pursue itwith them afer 
that. I wouldn't want to live with sacrificing X-RAY. 
1d rather call the shots—that's wht small presses are 
all about 

€VE They want to put their own stamp on it; they 
don’t scant you ta have total control— 

1¢JB: Talked to John Martin of Black Sperrow Press 
about doing alange-scale production, and he sid, “I's 
pretty big dream. We'd have to rent a warchowse to 
‘assemble it." I said, “That's nothing! I could get people 
to do that—that's easy.” He was saying, don't know, 
1 don’t know; It sounds craxy to me" It fmny, hecsuse 
Las inspired by the things he did longtime ago TM 
ep going I'l keep doing it on my kitchen table, 
Vs Again, X-RAY has to he seen and fele 10 be 


doing something just to please yourself— 
‘JB: I'm certainly not being paid todo it 1 would be 
ric, but, J always wat things tobe more than they 
appear to be at first glance. For example the fron covet 
fon my new issue in a foldout cover by Jatpe Hernandex, 
wanted it to be interactive. A lt of my cavers have 
things attached to them, Since it was a drawing, 1 
wanted it to move. It shows this Supethero-typé 
‘woman with her hand outstretched and there's some> 
thing bubbling or smoking out of her hand, Whe you 
turn the flap, whatever it was has landed on the fooe 
sod tured ito thsi ah handing her flowers, Wold: 
ing heart-shaped box of chocolates unde his fn 1 
‘was screen-printed by Chuck Sperry of The Payehic 
Sperkplug they da the best porter art in town. 
#°V; What's heartening is that so many people are 
selling £0 put ot of effort 
into. their contributions, 
Quality atiracts quallig— 
JB Factshers Fie ad been a 
major help bringing i together 
Xf you do a magazine and don't 
Juve that directory o be ste 
in, you only going to distrib 
ite it to your friends and po: 
sibly some. stores in your 
neighborhood. But- you ean 
Send it 10 Factsheet Five ad 
somebody will review: and 
‘people. will order) or cai 
5 tribute to it, With Kandpkorn 
Jackhammer, that's how 1 
hooked up with alot of people, Thay saw my review and 
sent poms, comics, end T wold eominbut 1 thee 
ragatines. Factsheet Five i really indispensable 
Factahet Five ded for awhile after Mike Gunderioy 
quit thought, “Man, where do you go new?" Seth 
Friedman as done a really good job of bringing it 
tach to life He selected the first issue of X-RAY asa 
Ears Choice”—we were off oa ood start. 
4V: I chink X-RAY gives people a high st of saw 
ards, Hopefully ome people will ake more care in 


‘heir productions— 
#78: and try and do sometbing more permanent, 
fot something that’s disposable If I ever gota bigger 
Ipudget, Tl put i Sato some nice detsited production 
aloes Ldowt want to produce something and have it 
Ibebrap.! want people ta look ati especially i they've 
never heard of fe want i to grab thee attention jst 
Tpecause of the design; I want thers to say, “What's 
this?" T don’t want them to think, “This looks like 
‘everthing else! ad tos it vay 
9; You juxtapose sophisticated typography and 
design vith rave pages done on a manaal (ype- 
‘writer, Yet semelow the taping looks basic and 
‘lassie, whereas ifthe whole publication were ike 
‘that, itwould lok crude. You nae all these contrasts 
to your advantage 
JB; 1 do, The pagination is realy important. go 
Cover and over what page oes next to what. 1 want all 
the articles to complement each other, and even sug 
fest something with just acolo. For example, try and 
rake sure that the pages, even though erated by dif 
ferent people with different ideas, complersent each 
‘ther, This fs where that contast and color scheme 
ames in. People might no notice that immediatly, 
Futian when they do, Chope they appreciate it 
ike to brea everything up. T dort group all the 
Poems together oF the neat handmade pages alin one 
Place. On Hunters contbution, he sent me this fax and 
thought, "If typeset that, its Gonna lose alot. It wont 
be early ot ineresting.” S01 thought," print i jos 
ike it wan received." But idiom nice paper with the: 
‘ography and all that brings it oie Alo 1 deign the 
fie page io a co bok style T could mata that 
‘ennility thoughout the enize book, but that wou 
br nearly as mach fun Te would lok wo sk. 
V1 What you do gives people something o aspire 
omand again, it takes ver litle mo 
#38; Think is important for people to lok ot hat 
ey're throwing away, and what's round them. You 
an recycle wo many things and make something ene 
ut of them 
$V: Mose people would just throw away these old 
coat check tage— 
JB: You can goo flea markets and find thing, the 
ephemern at lea market ie usually pretty cheap. That 
hag of raffle tickets from the °$0x 1 found was five 
bucks, 1¢ wan « hoge hu and you know they're all 
Jose took decades, but finaly those ol losing rate 
Tickets are good for something. Pages from old mags 
nes canbe your “paper” t0 mount something else on. 
{You can take them fo Kinko's and get them chopped 
oven fora dolla a cut That's what Francis Kohler did 


"with these yellow pages from a Chinese phone book— 


Jit the fot thatthe printing is Chinese makes i special, 
‘although thousands of these directories get thrown 
‘way in Chinatown every year, The point is: there sre 
All these resources available for nest to nothing, and 


| eople should take odvantage and use them. 


SHOPPING 


Lists 


rok We 
eattterien or: 


1 found a box of hundreds of old photos at a flea 
market, x0 every copy ofthe third jsue of X-RAY had 
different photo on the cover. Actually, it was alot of 
work to prectely glve down the four green triangular 
‘corners holding each photo in place But I love found 
Photos, x0 it was worth it 


I think it’s important for people to look 
at what they're throwing 
You can recycle so many things and 
‘make something clse out of them. 


# V5 1 think you have to heep raising your prices. 
Maybe some day youTl make a quarter an honr— 
‘¢JBe You never ever got psid for your time: In the 
meantime Tim getting « lot of computer experience, 
‘and U have an excuse to use it. When 1 firs got the 
computer | didn’t take it out of the box for two weeks 
because [was 2 intimated. 'm used to a typewriter, 
Tike the feel of the hey striking the paper and T Tike 
the way it looks, I still don’t write letters 9n a coro: 
puter because it feel too impersonal. Anyway, final- 
Ty took the com 

‘what fo do, But once I got going I realized, “Got, 
made 19 be eavy.” Trt ‘The Peachpit Press 
books, expecially the Visosl Quickstart series, are 


=a] 
| 
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fortune suggester 


# JB When I had the space 1. would. paint 
more often People would look at most of them 
and think Twas disturbed: “Johnny... are you 
feeling okay?” I'd have this black background 
spattred with cigaretcs and ashes—dark, 
grim visions. When I did X-RAY it was: the 
First time I'd created something and had peo- 
ple sy, "That's eat. just wasn’ ied 
that reaction, 1 guess there's smother side to 
‘be afer al. Might heep me from being com- 
‘mitted to an asylum. laughs) 
# Ve XRAY is not simplistic: there's @ 
Ihuge emotional range— 
JB: That's another part of doing a mags- 
tine or drawing a picture or having a band or 
writing a song or making an omlete: you've 
fot to have some kind of outlet, otherwise 
youll crack, You may as well do something 
with that energy and create something with 
1k And it doesn't have to be angry angst 
den energy it can be very positive. 1m sure 
some people go in their rooms and ery to fel 
tortured, and then they get bored: I guess 1 
0 out and call somebody." There's a wide: 
spread mythology perpetuating that kind of 
tortured artist” role playing. Ether you're 
tortured o¢ you're not 
# Vi That mytholony perpetuates what 
the satus quo wants artists to bet se 
destructive freaks. Society docen't want 
people (0 grow np and be artist, even 
ough 
# JB: —everybody is, in a sense—or that’s 
‘what they aay 
# Vs Retarded people prove that—you 
don’t even need to have « normal 10 t4 be 
‘able to produce art. 


reat. That's how I taught myself QuarkX press 
Vi I like the fact that you haven't gone into 
trendy topics. You've stayed away from seriat-killer 
chic and shock for-shack's sake, which is the com 
tent of 90 much of today's “art” — 
$B; Although I went through a phase. I remeu: 
bet getting outopsy trading cards from Julee Peezlee 
ing they were x0 cool: "Check these out —not 
‘re eating. but later!” I have leties from 


‘uted to write to Gacy; he gave me the address and said, 


‘Just write him and see what happens” 1 went 
‘rough a phase of reading about serial killers, reading 
books with letter bomb recipes—I got all these books 
td plowed through them, thinking *My god, humans 
are such sick onimalst” ‘Then at a certain point 1 
seen all this twisted stuff and realized, “I've had 
enough. Antagh! Take it away!” 

V5 There's more to life thax that. 


# J: Some of the nicest art Eve seen is by, 
retanded people because it's so bonest, There's 
no pretension, it's just completely pure soul and hone 
sty, This kid--T think he's seven years old—did 226 
drawings for an issue of X-RAY, He wasn't drawing to 
meet women, he was drawing the pictures because 
that's what be wanted ta do! laughs) 


I'm used to a typewriter; I like the feel 
of the key striking the paper and I like 
the way it looks. 


| first started playing music when 1) was, pretty 
young. {did it because [loved music and wanted to be 
playing anu creating it, Then T met these assholes who 
played guitar jost to meet gitls.[ chought, “That's 
bizarre"=I hoped everyone was playing music just 


Tecause they loved it 
-V: You're lucky to have been in that carly punk 
“scene. Then you kept going, transacting your ener- 
| ay into producing something wnigue— 
iT remember going to the opening of the Decline 
“and Fall of Western Civilzarion [Penelope Spheers's 
Dyck sscoertaty ta Holy woot, The soet wes 
“packed with people with blue and cropped hair weat- 
{ng back leather, spikes combat boot, kilts, mohawks 
and sneer. Inthe middle ofthe street the police had a 
barricade and they were all in riot gear. On the other 
| ide of the street a crowd of normal” people were 
| Gavking at us. Back then ig was rare to sce someone 
who Tooked like « punk—that was when it was great; 
"when everything was 80 new and honest 
was lucky to have met Jaime and Gilbert when 1 
[was 50 young, too, They encouraged me to draw and 
| play musi ., to ereate. Besides having creativity, they 
ha aig sense of humor. Just being around thera 
‘was really inspirational. When { met Jaime and bis 
Jyother Ismael, he had a miohawk and Ismael had « 
‘jacket that said “Weirdos” on the back. had black 
“eyes and a fractured jaw and contusions and lacera 
tions on my head because 'd been beaten up by this 
"tuy with an ax handle jut for being a punk. 

1 ad few rire with the law although Tdia’t 
really do anything too criminal. My aa played « party 
that tured ato a Hot the newspaper headline read 
Rock ad Botle‘Throwing Melee at Park Rock Party!" 
Whe was 16, [ot arrested for nothing in front of Ben 
Frank's The charge was “wuspecied armed roby,” 
find 1 went to jll where they took mig shots and took 
ny fingerprints—the whole thing. I remember L was 
‘wearing a Moorhead “On Parole” tshirt Naughs] They 
“kept me for two days and I was acquitted. 

V1 You got into punk before it got self-conscious; 

before al the jocks carne in who just wanted 1 slam 

dance and hurt people— 

1: Yeal I think ths jackass from Suicidal Tends 
| cles was exponaibe fora lot of that “gang” mental. 
| Tremember goin to sce Bad Religion. Before the show, 

‘me and about Bie fends went tothe store to get beer 
On our way back, we walked into the middle of « ang 

Aight, We were caught jin the inidle ofa street with this 

ih and his gang on onesie, and these San Fernando 

Valley tiys onthe other. One of the guys from the 

Valley side grabbed a fiend of mine and pressed 2 bo 

ken botle against his throat. 1¢ was really terrifying: 

‘we didn't know what to do. 1 sid, He's no one 10 

‘you='mon, man." was trying to talk him out of slit 

ting my. fends doat, They finally lt him go and 

thet they fot into their ght and we got out of their 

‘way It really made me sick to ace that. What were they 

“Tighting about—tercitory or ured? Nothing. What did 
they accomplish? Nothing —who knows. 

“The puink scene ehanged wher all these rednecks 
fnd assholes and jocks came tothe cubs and started 

| plowing into people, ust hitting them. But I remember 


going 1 punk shows when slamming wasn't Tike thie 
[imitates a guy charging with his arms i frond it was, 
{est chaotic, with people jumping around and bouncing 
off each other. Thea it turned into a washing machine 
of people who slways went in the same direction. One 
time [fell over and my shoes were knocked off, sone 
hhow, Ejust remember that one guy helped me to the 
‘edge of the pit and another guy handed me my shoes! 
Vi That's the way i¢ should have stayed — 

¢JB: It was so great. The kind of people who First 
liked punk rock dida’t want to hurt people, The way 1 
see a lot of Kids acting niow is: they act like the way 


otherwise you'll crack. 


ponks are portrayed on TV; see those shows tnd 
Think, “Nobody 1 know does or tay those things” 
rated) Lake, “Society docu’ understand uy 
Yeah, Ive seen that episode of Quin. 
eyo still plag drama? 
3B Took my Arn to Jee, Actual, I play the 
see ese days. Recenty I wet to my dad's house 
And be gave me a violin and sow i eve, T got an 
idea; I went ta his workshop and picked up & saw: 
Man, Te foi ry thi In sbout Five minutes 1 had 
figured out how to play musical saw, [Demonstrates 
playing the saw with a violin bow] 
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Vj Ie sounds just like @ theremin! I's a low-tech 
theremin. 

JB: Exactly! [the sound whistles up and down] rs 
really easy 0 play. You pur the saw between your legs 
And give ita vibrato, Ie sounds like a woman singing 
sometimes—ike Yma Sumac To get the vibrato you 
just move yout foot up and down lke you're nervous. 
¢V; XRAY embodies the Do-It-Yourself punk 
cthle; theoretically almost anyone could de some 
thing like It. You go 10 a paper supplier and pick 
‘out some nice paper, learn a litte bit about fine 
printing, and get other people involved — 


Ethe Year: 1.37 


1B: For example, you can staple a booklet together, 
‘you can take a bit more time and sew it by hand, 
throw some paint on it, ete I think a Tot of people 


——__ 

like to take something out of its 

context and bring new life to 
— 


don’t know they can do that, I'd be nice if people were 
doing finer productions, There's always something to 
learn and something to try—why limit, yourself? 
That's what 1 like about publishing: it's imitlss 
There are so many possible topics and materials it's 
Jot of fun 

V5 The way you doit, it's also a recyellng project, 
Doing X-RAY has expanded your awareness In 
that you keep your eyes open for anything that 
could possibly be included. The world becomes more 
alive— 

‘¢JB. Yeah, it does—that's a good way of looking ati, 
T meen, things that I would have thrown out before 
For example, i'm ina packing garage, {pick up th 
Wicket stubs with the big bold numbers on them, and. 
someday TTL have 


sravel below. I realy appreciate the fact th 
lived! And now it's retired, butt has its litle placa, 
Some of my best contributors are people wha 
wroulda’t normally contribute to a regular magazine, 
‘They sy, “Oh, but I'at not an artis. I say, “But you! 
ngs.” They aay, "Yeas, but that's fast for fun." 
itall goes hack to that honest “real people who, 
are just ding it” feel 
#Y; There's « definite spirit of play, involving 
chance elements and found objects— 
'¢ JB: [like to take something out of itx contest and 
bring nee life to it. 


: 
: 


“Atapproaately 1500 hours, V Smid ew a male (spect 
‘M_Jout in front of his house, inside the horse paidock- 
‘The viet had sea the suspect before, when he was in he 
‘company of Thomas I, the man who beards twa horses 
at dhe victim's house. The suspect was tending wo the two 
‘ourder horses and since the victim saw that everything 
wav all ight he discontinued watching. 


1A short time late, the victim heard a chicken scream. 
He immediately thought that the dog (a German 
‘Shepherd that had accompanied the suspect was bling 
‘one of his chickens. He went to a window overlooking 
the paddock area 


‘The victim saw the suspect (whom be described as male 
5%, thin, muscular, wearing t-colored Levis, red shit 
feowbay hat & boots, with « moustache) facing ww fom 
‘im, holding onto chicken, A cild was walking by the 
front of the propery, The aupect turned wey from the 
hil, which positioned him to e facing the vet's lcs 
‘tion, The vitim wax apple to discover that the muspect 
‘was haying sex withthe chicken. 


“The suspect yas holding onto tbe chicken by the wings. 
He inoved the chicken back and foth ashe moved is 
Deals in and out of i Aer afew moments, the chicken 
‘eased i srugseand its head ung lienply as the suspect 
Continued. Whe. the auopect Binshed, he pulled the 
‘chicken off himel, exposig his uaciecumeised peas to 
the vetn, The sunpect proceeded to pull feathers aod 
debe from his fy area. Me bead eel off « hie 
td secured hia fy (He Dew the chicken’ body ta the 
feed bin) 


As the suspect straightened up, he appeared sddenly 
Sarl (the victim thinks the Seapect sow hm) wad ran 
cross the paddock. He jumped vec the fence, ot on his 
‘lack heach ers bike and rode away. Me had let is 
dog behind in the paddock 


‘The victim sali he was stupefied He didn't now what to 
‘do He went his phone aad nga call he pice, then 
Aecided they would think he was erty, a he bung up. He 
then decided fo call Mr [Lt tel hie fo get his bores 


‘ofthis propery. The phone was busy. He went back othe 
window and lod out. The dog was now goog, 00 


“The victim then called several ein. Through their ole 
lective advie he decided to call Necto Shei Station 
for noiseance 


The victe showed we the chicken (EV.1), which [ook 
Ito evidence decided w go the hore of Mr, L__tosee 
ihe Knew anything ware about the suspect since the v= 
tim had seen the two together before 


{knocked on the door of 18285 Greenaway. A lie git 
answered the dooe and I ashed to speak te Me, Li As 
was waiting for Me L__ to come tothe dawg, {wy ea 
iting the sspears description sting on a couch When 
Mc L_ came to the door Tashed en who the man on the 
couch was He told me he was his rer tn Jaw. Take 
IT sould speak with him and is Brother nw oie 
Deca ther were xo many children prescott lent four 
‘that ame neat the Front door) They bath stepped ovtide 
‘asked Tow if he ot ia brother inlaw had been o end 
‘hic hortes today. Toon asked hia brother naw and told 
sme that yes, be (the suspect) had been to se the horse. 
‘Based on the brotherin-aw’s phytic] description match 
Ing the auipecrs aod his watement hat he had been 
arwund the horses, detained the brother Jaw for & 
eld showap. 


‘Asioting weit 40X2 Dep, Clancy (1260075) sdvised the 
Vietnn 0f field showup procedures and transported he 
‘et to my location. ‘The vltim Inuediatly teed 
Thats iow” when {had the brother inlaw stand up i 
foot ofthe lights of 46X2 vehice 


‘ender arret for $97(a) PC 


Come Ui Lance 


{took a Polaroid photograph (2 


2) of the chicken atthe 
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Lynn Peril publishes Mystery Date, a zine drawing on diverse 
sources such as ’50s home economics textbooks, etiquette manui- 
als, dating manuals, biographies of stars and starlets, as well as 
rereleased films and educational videos. She grew up in 
Milwaukee, Wisconsin and in the ’80s moved to San Francisco, 
where she lives with husband Johnny Bartlett of the Phantom 
Surfers (who showed up at the end of the interview). For a sam- 
ple copy of Mystery Date, send $3 (cash only) to PO Box 641582, 
San Francisco CA 94164-1592. 


¢ VALE: Tell us how you started Mystery Date. 
For source materials, you draxe on these older—J 
hate 1o say outdated etiquette books? 

‘LYNN PERIL: They're often frighteningly up-to-date, 

Thad wanted to do a zine for a really long time. 1 
had a couple of false starts. An original zine title that 
1 came up with around 1988, was Boobhead. It was 
{olng to be about used books or books 1 liked, but that 
never really got off the ground, U have a folder full of 
leas for that project. 

Meanwhile, I have always been interested in popu: 
Jar culture—particularly how jt pertains to women. 1 
‘was inspired to collect etiquette books by reading 
Johnny Mare’s (Anti) Sex Tips for Teens,” 
issue (1988) of his zine, Marder Cam Be Fu [ree dol- 
Jars cash from MCBF, Box 640111, Son Francisco CA 
94109]. Ie’ great; it foes the whole nine yanls from 
the 19th century forward. 

Everything finally reached critical mass, and I put 
‘ut the first isaue of Mystery Date, back in 1994 
€.V: You must have been inenbating for years— 
© LP: Leas tncubating for years and years: I remem- 
ber reading punk rock fanzines in the late ’70s and 
wanting to de writing for them, or produce my own. 
But [never wanted to do s misic only zine 

‘Actually, when I was a Bite hid I used to write my. 
‘own books —about the neighbor's eat or something lke 


hat. My friends end 1 were all int the soap opera Dark 
‘Shadows and we wrote a Dark Shadows newsletter, 

When 1 moved out here, had. a boyftiend who, 
‘worked at Subterranean Records, His employer 
rey sine tht had vt en tent a Tr 
‘vere bores full of them sinder the counter sp 
Sed wo thee and go thug them and thi, H 
want todo thi” 
#V5 How old were yon shen you did the Dark 
Shadows newsletter? 
LP: Bight 1 yas just an activity for a rly ate 
oon dome mainly for pleasure. 1 stil have my boxed 
ct of Dark Shadows novels that 1 got for 
cone year. 'm bummed because when my moat 
She threw away my Barnabas Collins game. That 
rewaleter was handwritten and was not something 
wwe mailed out. 

‘Now I have a Mae computer and its great If 
‘make a mistaken a typeveritr there's no going 
‘Also, typing is incredibly labor intensive. 


1Syearlds and even younger—are out there writing 
snd editiog ines. IFonly Thad had the umpton to get 
itall together sooner! 

4 Vi The urge to pmblish a zine ion’ just born out 
of collecting etiquette books: it comes out of you 
centre life— 


LP: And 2 large desire t0 get mail—{ love gerting 
‘mail! Creating azine isthe est tactic for getting mail 
Thaye been known to get extremely upset—even eui- 
raged—if 1 come home to an empty mailbox. Some- 
times I'm convinced its the end of the 2ine and no 
‘one's going to buy another copy. Thea someone will, 
Send me the greatest staff. 1 know I should say Thave 
Iotier aspirations, but I think ry number one goal is 
to get mail laoghs] 
4V: It's because people turn you on to things— 
4LP: People send me all kinds of great books and 
videotapes 

‘Another inspiration was 2 book called Higk 
Weirdness By Mail, which came cut in 1988. Ik made 
me think shout all the wonderful stull you can get 
only through mail order, and influenced me to send 
away for more things. This book is not purely about 
publications; it lao lists organizations like the Flat 
Earth Society that have a particular “take on sub- 
Jeet It made me realize how muuch fun could be had 
through the mail 
Vi When did you first stare mail erdering? 
4 LP; Asa kid, I was really into horses and booght all 
these horse magazines, [ would write away forall the 
free advertising material. I owned boxes of stuff— 
‘which is kind of like my life right now! [laughs] Very 


carly on, 1 knew that mail had potential. 
©¥: That's smart—especially if you have no 
mmoncy— 

LP Exactly You can make collages—cut out the 
tds, paste them up and do your own rearranging ifyou 
want The ads provide fantasy materi — 

Vi But you didn’t have a horse back then? 

LP: No, and I don't have one now, either. I wubli- 
‘mated on cat»—which Io to this day. I have two of 
those—but maybe someday ; 

¥; Did you have am allowance that enabled you 
10 do this mail ordering? 


Creating a zine is the best tactic for 

getting mail. I have been known to get 

extremely upset—even outraged—if 1 
‘come home to an empty mailbox. 


LP No, it was always free stulf—pure advertising: 
i{ Taw your ad. Send me your brochure; 1 want to 
now all about the bridles you make." I enjoyed con 
ing home from school or work and finding our mile 
box crammed full of moll for me Nowadays f'n a lot 
pickier; junk mail isn't enough anymore. 
#¥; Did your mom encourage you? She must have 
given you stamps— 
LP: Well, I always did get my stamps. 1 certainly 
don’t remember her discouraging me. 
Vi What were your earliest collections? 
LD: Tye always been a collector, bt I don’t remem: 
ber specifically when that started. I remember collec 
ing objects liked, without being able to explain why 1 
liked thesn or was attracted to them, But Ive been & 
book person-—alwaye, Mystery Date js basically about 
4 particular subgroup of books. Book-colecting and 
reading are two of my favorite activities, 

Thad my box full of horse stufl—1 wish [sil had 
it I used to go to riding camp in the summer and we 
‘would have a horse show at the end. Everybody would 
pt braids in thelr horse's mane, and 1 kept some of 
the braids in my horse bas, 

Vi: What did your parents de for a living? 

LE They had a hardware store; they were self 
employed. 

¢.Vi Where did this passion for books come from? 
LP. My parents read to me practically from the 
time I was bor, [was never taught to read: L simply 
woke up one day and discovered I could. 1 remember 
foing downstairs and telling my mother, "Hey mom— 
Tean feadl!™ 

Talso had an uncle whose room at ay grandmother's 
howe was just this tiny closet entirely surrounded by, 


books. He died when I was six years old. When my 
{aunt moved out of the house, she had all of us nieces 
and nephews take what we wanted. They're all amaz- 
ing books! lt’s really wild to go to Acorn Books [anti- 
‘quarian bookseller] down the sect and be abe to say, 
Eley, T have'that| book” My-uncle read books by 
Eugene O'Neill; Flannery O'Comnor, and Nabokw. 
‘They were all frst editions because he would run out 
to-uy the newest releases from these authors. He also 
had rare editions by authors like Jean Genet that were 
privately. published ‘or in limited editions. Acorn 
Books was asking five hundred dollars for one book 
‘hat Lowned 
©V: That was really epecial—that your parents 
read to you. 
LP! Oh yeah, you gotta ead to the lide bambino 
Tes very important, 
V5 What eas the $500 book: 
¢LP./A Flannery O'Connor first elition of A Good 
‘Man Is Hard To Find, with dust jacket. Only some of 
ry books have the original dust jackets, ut most of 
them are in prety pristine condition, nonetheless 
¢V; What are some of your favorite “normal” 
books? 
LP; Lolita is bar none my favorite I love the law 
(giage, of course; and the story is blackly hilarious, a 
{reat caricature of fitien Americana revealing all the 
eaniy stuff underneath the surfaces. The movie's 
‘eat-I Jove Jamex Mason—but the book is just the 
best, I lke other Nabokov books too, ike Pele Fire 
He's such an amazing writer, especially considering 
that English wat his second language (he wax a 
" Russian-nobility: immigrant), This is one of my 
"favorite pussagen from Lolita: “Has she already been 
Initiated by mother mature to the Mystery of the 
‘Menarche? Bloated feeling. Tho curse of the Irish. 
Falling from the roof. Grandma is visiting. “Mister 
‘Uterus? (U quote from a girls! magazine) ‘start to build 
{thick soft wall on the chance a possible baby may 
Ihave to be bedded down there! The tiny madman in 
This pidded cell" Tove those las two lines 


You can make collages—cut out 
the ads, paste them up, and do your 
‘own rearranging if you want. The 
‘ads provide fantasy material . .. 


‘Another early influence was the Scholastic Book 
"Club—t think its » subsidiary of the Weekly Reader 
| Every few, weeks you would receive a litte newsprint 

flyer advertising books you could order. 
FV: Through the school? 
OL: Testars in grade school. You would study these 


= 


flyers and then ask your parents for the money to 
forier the books, bring the money to the teacher and 
‘wo weeks later, you'd come in and there wou! be this 
stack of books on your desk t was the best thing eer! 
They offered all Kinds of books} on sports, animals, 
teen romance novels (as anidents sot older)—just 
about everything 

Thave a bunch of late ’50s ten romance books pul: 
Tished by Scholostic that T want to write about in a 
future iaue of Mistery Dat. {really Jove the covers. 
One, Three's a Crowd, is about these twins that fall for 
the same guy, The cover shows the twins looking at 
ach other with this perplexedooking: guy in the 
background, T sweat to god, the way the girls are look 
jing at each other it Jooks just Tike nome lesbian novel 
‘They look like they're saying: “Forget you, guy!™ 
4V. The subtext: 
‘¢LP, Yeah—that's what [like to do in Mystery Date: 
talk about the real subtext of books. 
Vi Gan you describe the content of your sine—it's 
not just critiques of old etiquette books? 
FLP: No, although those are some of my favorite 
Docks to Jook at. A Jot of tho same attitudes prevail in 
‘ore recent etiquette books of the "70s, "80s end "90s, 
bbat the authors have learned to be more careful— 

ing outright sexist. Bat yourd 
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be surprised what they 
don’t consider sexist ..T 
‘also have tons of old home 
fc [home economics] text- 
books. 

Tike the look of books 
from the ‘40s and '50s 
becaise the printing 
process is. so. saturated 
with color. ‘Those text 
books have that in spades! 
CCharim and beauty books 
are really great, too, Of course, teen sex books are 
{food—not erotic novels, but sex education and dating 
advice books, I'm still Jooking for more of those pam- 
plies they gave to girls in school about menstruation. 
1c was a horrifying tle in my lf, as I recall, bat now 
Tmt fascinated by it 

Tithe sine, Talo talk about games tha teach the same 
end of value system. The objective i usually dating of 
fetting a fu. Ofcoure, the lager context involving gen 
der roles and popular culture is always lurking in the 
background. Though Shaven't really discussed this much 
in my zine, I think the role, 
set up for men are just a5 
restrictive as those set up, 
for women. 

Up sntil the "706 when 
there was legislation pro 
hibiting  sexcsegregated 
classe, girls were expect 
fed (0 take home ec and 
boys were expected to take 
shop, Occasionally people 
would switch. In some of 
the post270s home ec text 
books, the introduction carefully acknowledges tha i 
tay be a mixed class, but ther the rest of the book is 
definitely geared to female students 

‘Ata garage tae I found a shop textbook and looked 
at it carefully, aid i€was bo boring The home ec tex 
books go beyond sewing and cooking; there's a heavy 
doce of moral teaching: “What you should be like 38 
4 woman, wife and mother™type advice. Whereas 
the shop book is just about “how to make a table"—it 
doesn’t say anything about how to be a man oF a 
father; it doesnt say any- 
thing about what your 
‘morils should be- It does: 

a good table 
With being the right kind 
‘of man, oF intimate that 
‘women might not ike you 
if you don’t know how t0 
tase a band saw property. 
also like books that are 
eccentric or written by 
‘eccentric people Privately 


insned books are usualy grand fun. Celebrity dirt writ- 
ten by relatives of celebrities or poople who dated 
celebrities are fabulous, I have one written, by: a 
‘woman who: swears up and ‘down that she! was 
Liberace's girlfriend. Ir's self published, too! 
¢Vi Maybe he had thas closet side of himsel{—the 
eloset inside the closet -- . Your zine also discusses 
ome fitms— 
(¢:LPs Yeah, there were so many great classroom fms. A 
fend sent me a videotape of instructional films fom the 
late 40s through the early "60s, and one i literally called 
What To De On A Daig-— 
Just in case you had any 
‘questions! ‘There are also 
2 couple of interesting. 
juvenile delinquent fms 
fon this tape, particularly 
‘one about how necessary 
itis to haye youth chub— 
Dbeeause otherwise “boys, 
play with knives” It's nar 
rated by Richard Widmark, 
and features a very young 
Chuck Connors as “the 


adult who gives a damn.” 

‘There are some unbelievable classroom films, like 
Boys Beware \xee excerpt], which Is about the dangers 
posed by lurking homosexuals, It's pretty scary) It 
bout a boy wh is seduced by this ole, lering man 
the end, the boy goes to his parents and they tar the guy 
inte guy goes to jai bu the hoy is pat on probation: 
cod: the hoy has been victimized, so he's put on prob 
Hon?! Of course the whole subplot i that homoscuals 
prey on innocent young boys, initiating” them into the 
ay lifestyle, Twas om 
pletely shocked the ‘rst 
Hime 1 saw Boys Beware 
1s one of the vient pects 
of anti-gay’ propaganda, 
Te ever seen: 

Alpha Blue Archives 
released a compilation, 
called Pink Stip, which cone 
tains excerpts from late 
"Os and "70s menstruation 
film Ove is mopposed tobe 
teen antbamoking fi, 
but its actually « howto-smoke film. A gif and her 
cousin get together: the gir! ix mousy and becig, aid 
ther cousin has breasts, weary makeup, is hip. and 
tmokes There's actually a scene where her cousin 
teaches her the mechanics of smoking: “No, you hold it 
like thie No, draw it into your kings like his." 

‘One amazing film is Facts Abwut Menstruation, 
sade for mentally retarded girls: Ic stars girl with 
Downs Syndrome, her okder sister and their pat- 
cnts—i's a family. The most fascinating part I¢ when. 
the older sister goes into the bathroom and yay, 


Come on, Jill, let me show you how I change 
_pad\" She pulls down her pants, sits dovre on the 
‘et and takes her pad off; there's red ink oa it (or 
something). It's astonishing, especially compared to 
the Disney-produced films (supposedly mude for 
‘tnormal viewers) that sugatcoat everything. 
| Whereas this flm for retarded children is so much 
‘more honest. Of course, that makes it completely 
‘shocking; you're thinking to yourself, *Ohmigod!- 
can't believe she just did that on flm!™ 

$V; How di you find these videos? 

LP: My husband. gave 

‘nc of his fiends a copy of 

Mystery Date, and she sent 

‘the tape to me. The other 

tape L bought from Alpha 

Blue Archives, which sells 

a Tot of older porn. The 

proprietor also has alot of 

instructional films. He 

ead Mystery Date and 

wrote me’a. letter, *Hi 

read it and really liked it. 

Here eatalog of what 1 

putout" 

#-Vi Not foo many people 

have thought of ellecting 

‘home cc books, The 3¢3- 

tim and atticudes: they 

“display are completely 

tunselfeonscious becanse 

they have this other pur- 

ose they're: trying to 

‘cammanicate— 

‘LP; Someone wrote me 

‘ho was. faily young fp 

Guideing by: the fact that 

the letter was written oa a 

shect of paper tom from a 

three-ring noteboo 

feally Uke Mystery Date, B 

butis this really relevant 0 

today? You're just dis 

‘ssing these products of the '50s and 60s, but what 
oes it have to do with now This person had missed 
the whole context. It struck me that most of our polit 
‘al leaders come from an era when “girs foto home ce 
nd ys g6 to shop.” Those clasroom textbooks and 
fis were the propaganda they were raised with. 
think that they're nove trying to get back ta this past 
that never truly existed, 

‘Home e¢ books rarely let up on the “is is what 
{oil ak a woman ace supposed to be™ moralizing. But 
‘sometiies the attitude of an author will completely 
Iock me out, beeause I'm not expecting to find any 
‘thing progressive. Candi Strecker gave mo a book 
falled The Bride's Primer as a wedding git It's shout 

‘how to schedule your housework on a timetable, aod 


fs prety exacting. The author also talks sbout when 
‘you have kids, and says: “Don't just ignore your sons. 
Bays enjoy cooking. too; they enjoy playing in the 
‘Kitchen just as much as gis do. Don't ignore them or 
posh them out” An attitude like that from the past 
surprises me—maybe I'm just too cynical. It's a 
reminder that all people didn't necessarily cling 10 
‘conservative views in their daily lives. Is important to 
remember that prescriptive literature Uke this doesn't 
necessarily mirror real lif, and vice verea, What fasc- 
‘ates me isthe overlap between the two. 
©VE When you were 
growing up, were you 
‘aught t0 cook? 
4 LP: Ob, Lave to cook. 1 
love to eat—if you love to 
eat, it only makes sense 
=| that you love wo cook. 
¥: You had a tradi 
tional npbringing, yet. 
sehat made you different? 
Were you ever ill for a 
Tong time— = 
# LP: Are you saying that 
illness causes difference? 
laughs) 
VE No, bat there's « 
theory that anybody 
sy ‘nmasnal has had 
“some experience prior to 
the age of ten that some- 
how set them apart. Like, 
perhaps they were i and 
‘missed school for a 
month— 
LP: There were) proba 
bly some incidents, but 
nothing I'm willing to talk 
about publicly. 


4 LP: No, not entirely. My. 
parents ran our hardware business, and they ran it 
side by'side It wasn’t lke dad went to work and mom 
stayed homie; mom worked her butt off, 100. Lalvo had 
‘an sunt wk never married—she worked al the time. 
So had strong female role models whose lives werea't 
‘ecestanily situated in the domestic sphere. 

When I was ten my dad had toe putting together 
lawn-mowers and bicycles. 1 Hked that, This expe 
fence never panned out into any kind of extens 
‘mechanical Knowledge on my part, but T always 
enjoyed doing 

remember one day, whea Twas in my: teens and 
‘working at the tore the phone rang. A guy came-on 
the line and I asked him if he needed any help. He 
immediately said “Is there a mn there? Can I talk to 


4a man, please?” My dad was doing something in the 
back, like having lunch, and Thad 10 go back and tell 
him, “Dad, this guy wants to talk to a man” My dad 
just said, “Why? You help him—what's his problem?” 
However the guy refused to talk to me, so finally my 
ddad spoke to him, It turned out that the guy just want- 
‘ed ta know if we had a yardstick —something really 
lame! My dad goc really pissed at the caller (this was 
Defore sexism or gender issues were widely recog- 
nized) —he couldn't believe how stupid the whole 
thing was, 


————— 
‘One amazing film is Facts About 
Menstruation, made for mentally 

retarded girls. The most fascinating 
part is when the older sister goes into 
the bathroom and says, “Come on, Jill, 

let me show you how I change my pad. 


¢ V1 That's a good example. 
#112: Oh god, war so ridiculous. What e was an 
ing for was 30 vi 

I think tof ether people have a much more di 
ficult ise with their parents who demand that they 
follow in more traditional olen 
©°V. You survey thee pop culture wnrces tare how 
they reflect actual morals and aititudes, some of 
iehiel are prety exernclating = 
LP: Right. What 1 ope comes across in Mysto 
Date is that Lam ultimately scious abot everything L 
wiite However, alot of the materia x just hilarious 
{alntentonally v6.1 want wo communicate tha there 
‘ioe there than moet the eye, butt have no dee fo 
ver intellectalize abot popular culture 1 prefer to 
Ske nop hk wether inh 

book] Ak—The World of 

ally, books are coming out that give 


the real dirt— 
4 LP: 1 want to read that new one by Michael Gross: 
Model: The Uply Business of Beantifal Women. The one 
you're looking at is swingin’ '60s, English model, 


thow-to-be-Jean Shrimpton” type of book. It was 


the woman who actually 


41D ove fiona teresting tpi i e- 
nitely a future Mjstery Date issue. 've been collecting 
books on the fashion world for awhile: There's a great 
fone from the "60s called Beyond the Looking-Glase 
‘America's Beaaty Culture by Kathrin Peruts, wha i 

(0 wrote a fascinating article on attending Uhe Miss 


“Teenage America pageant in the same week that the 
Vietnam War Morstoriam was held It juxtaposes this 
‘very patriotic, prim and proper girl event with more 

“counter-colture™ teenagers in a ‘Texas town who 
wanted to participate in the moratorium. I's an excel- 
lent article. 

1 try to read at Jeast litte bit af everything | get 
Dut there are some books I buy just for the covers. f 
slso have a tremendously huge backlog. 

T've heard of a least two men who collect menstru: 
ation-related material, I have pretty liberal attitudes, 
but I think that’s wisied. On the East Coast, there's 
this guy who runs a menstrual museum, and there's 
nother man who's always looking to bay used Kotex 
machines. Ijust don't understand why men would be 

terested in this; [understand why J would be, but 
even I don’t want a kotex machine or care about how 
‘menstrual belts have changed over the years | just 


# LP: Before tampons you had this litde garter belt 
plastic or metal clips that would clamp onto the. 

pad, like garter fasteners, But if you dida’t have the 
stupid belt, you could use pins. 1 remember way back 
when I started menstruating, the vending machines 
eo The Wr ng 
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vould give you the pad and two safety pins 
pin thent to your panties. 

Whoever invented the tampoa was 2 genius—that's 
sll have t0 say! 
©V: There's heen a lat of oppasition 10 tampons, 
Involving taxie shock syndrome — 

LP: Yeah, but whe leaves them in for eight hours? 
‘Anil it's mainly those super, ultra, heavy-duty plastic 
(nes that cause problems. I think tampons are a by 
product of World War II, by the way—st least the 
modern tampon, 

It you're female, there's two days in your life that 
‘are supposed to be special: etting your period and get 
ting married. Obviously, getting your period s a mil 
‘stone in your life, but to imagine that it's somehow the 
{gateway to the mysteries of womanhood and that it's 
80 wonderful because you can give birth is bullshit 
€-V: Ic used to be common for women to learn typ- 
ing in school, Did you 
412; No, I'm a professional typist now, but I didn't 
ally learn bow to type until! got a job that demand 
fd L know how. I took typing in high school, but Iwas 
‘really bad at it All ofthe litle books I did when I was 
{kid were handwritten: When I was in grade school I 
Tua this teacher who made us write stories —itteemed 
like we were constantly writing. Every week we made 
‘overs for our litle story booklets 
V5 Didn’c punk rock emerge about the same time 
‘you were in high school? 

LPs Yeah, 1 was a junior in high school when I went 
to see Iggy Pop and the Dead Boys in 1977. This was 
the first punk rock show I ever saw, Just walking in, I 
fealized it had incredible meaning io me. It was the 
oolest thing I ad ever seen in my entire 16 years! 

#V2 Hove dial you get in and who told you about ic? 
4 LP: Tewas ata theater, soit was an all-ages show. 1 
had a *bad git" friend who told me about it, But at 
that point in time we didn't know the Dead Boys from 


"Donny and Marie [Osmond we just walked in and 


‘aid, “Ohmigod! The ie amasingt” After that we tried 
1 ee everybody, who came to town, and hopefully 
they weren't in. chib—we were notoriously chicken 
about trying to get into the over-18 clubs. My friend 
had a great miom who let us stay out late because she 
‘knew we didn’t drink and weren't doing any drugs— 
‘we just wanted to see bands, always tell my parents 
Iwas staying at her house, 
Ve Weren’s there punk 
LP: There were just onoshest publications. The 
‘one T remember the most was a local effort called 
“Autonomy. Somebody. else did the Fist really profes: 
sional-locking zine fever sw: Crush On You. Whoever 
‘Published it did. this completely fake scene teport 
‘bout this tn ia Towa that didn't exist, and this 
licene that didn't exist—it was great! Those were the 
‘earliest two that I remember. There was another zine 
from 1980 that I recall: Se Fear. It was produced by a 
‘eopaychedelic band called Flasticland who actually 


Byefal in the 
‘<P, case of the 
Byes of 
pp Death 


hhad nationally and internationally-known “under: 
ground” pres 

#¥: Did you obtain these zines at the local punk 
rack record store? 

¢ LP: Probably. Although it wasn’t what I would call 
8 “punk reck record store"—it was called Jack's 
Record Rack 

#V; Ie naed to be difficult to find punk rock mate- 
rial, cen in San Francisco— 

LP: Well, thore wasn't that much out there xq begin 
‘with, Do you remember Push siagazine from New: 
York? Unfortunately, ! tent them money for a sub- 
scription just as they went out of business, There wsed 
to be slick glossy magazines like New Wave and Punk 
Rock Speciacalar for sale, We would cat pictures out 
‘and put them up in onr locker. 

4¢-¥; People weren't putting ont tines like they are 
LP; When I think of exrly zines I think about 
British ones, like Swiffin' Glue, Ationomiy was the 
Milwaukee version of tht. 

‘One reader told me that he really loved Mystery 
cd him of Bikini Gir, azine out 
ran from the late '70s to the early 
"0s. However, the only real similarity is: they're both 


by women, and they both have covers printed in black 
lnk on pink paper. {have a friend who has a whole file 
‘of Bikini Girt, and it was really interesting to see them 
becouse in one of my Milwaukee zines there's some 
Title gossip’ comment that reads: “Was that Vicky, 
Milwaukee punk, in the latest issue of Bikini G 
magazine?” 

Vicky was the frst person I ever saw with greea. 
hair—she was) "Miss ‘Queen of the Scene” in 
Milwaukee. However, that didn’t mean I wasn’t above 
soubbing her on her 21st birthday by telling bee 1 had 
turned 18 three days before: 7Oh, you're 21? That's so 
old!" was aveful just think of the snottest 18-year 
‘old you can imagine and that’s who I was. Anyhow, it 
was, cool to see those aines that [had read about 10 
Tong before, and open up a copy and see thia photo of 
Vicky. At the time she must have looked really ayant 
{darde, but now she would just look like someone in a 
‘mall with her mom—in fact, someone's mom from the 
Suburbs looks just like that now 
Vi What's the best sking anybody sent you? 
LD: received a Jeter from a man named Dewey 
Webh, who works for the Now Times in. Phoenix, 

izona and is a big fan of Mystery Date. We wanted 
extra copies to give to Friends, I should also say chat 
Dewey's the person responsible for. me owning an 
autographed copy of That Girl in Your Mirror, which is 
teen advice book written by the 1965 Miss 
America—Vonda Kay Van Dyke (whom I'm also writ 
ing about in an upcoming issue of Mystery Date). 
‘Anyway, ove day I went to ray malox and got this 
huge package from Dewey's friend Paul Wilson, Inside 
‘aa sweet letter about how be liked my sine. In ad 

written letter, he sent me a ~video-etter™ 


where he tes me on a tur of his house in Phoenix 
snd shows me some favorite things in his collection. 

Tn one hilarious pet of his video he says: *Well it 
[Mystery Date you talk about tis Franciscan Saburst 
texrand-oast set” (Starburst being one of the most 
famous of the 1980s dinnerware produced by. 
Franciscan, a California potery-mnaker). had 8 home 
ce textbook witha picture ofthis tea-and-toat set a 
Starburst which I had never seen before—pot in 4 
Uhr shop oF a collectors show. I the video, Paul 
sys, "Well, Tread about that and 1 thought, ‘Let 
see!" Then he walks over to his shelf and tacs out 
the same home ec book I had end says, “Why yes 
here itis” 

fot only did he have that book, but from what I 
could see on his shell, we had atleast eight or ten 
books in common, This uy and { were obviously on 
the same wavelength. Then, in the video he proceeds 
to shove me allthis other cool stuff he bas ike these 
wonderful reconds on sex education—incuding one 
on menstruation facts for hops (By the way, his whol 
house is done circa 1955,) Then he sad, "Tm alsa 
{oing to include my videotape homage to Mistery 
Dave the game" (which he had done independent of 
se producing the zine). 

Paul is 0 tasted! Me basically took the sound: 
teack fom an old Mystery Date commercial and made 
this wonderful blackandowhite commerelal of hit 
ow, feattinghimselin drag playing al ofthe Kite 
Gls playing the Mystery Date game He aso play all 
ofthe dates hehind the doors! Ar he end the date 
off together, leaving the ite girs very perplexed. It's 
incredibly well done, in black-and-white and synched 
perfectly with the soundtrack, and looks lke I was 
really shot in the eatly 60s. At the end ofthe videos 
tape, he says, “Ob, I'm coming to San Francaco tnd 


« rewarding aspects of 
doing a zine is getting to know all of 
these really great people, If you're: 
lucky, you get to meet them face-to-face, 


Te like to meet you, but 1 know that you don't really 
‘know me," ete Of course, I wanted 10 meet him: 
‘Well met atthe Tonga Kom when he wasin town 
‘with his boyfriend, Al, who it turns out grew up with: 
Jn three-block radius of where my parents had theie 
Ihardware store in Wisconsin: Al of us really bit it off, 
‘On our honeymoon, Johnny and I went to visi him, 
Paul took us thifting to every place in Phoenix, from 
eleven jt the morning to eight at night, He showed me 
‘his room Which is like my dream room. It jam-packed 


“vith vintage women’s clothing and shoes; everything 
1 absoluely gorgeous! The best part of the aig was 

hem he had a stack of clothes forme to kei want 
ed then, because he had just started seriously geting 
‘ato drag and didn’ have his sizes down. He had 
‘ought clothes that were to small oe gave thes all 
tome He's wonderful. 

Whea we went to vist him this summer, he had 
just won an M&Ms vdeo contest. A coupe of months 
‘bo T gota eter from him with big clipping Fore the 
‘Phoenix papee because he had just won the Twinkie 
“65th Anniversary Video Contest! 
© One of his at project is this photo albus with a 
arly he's tuly created, The all sits with the 
‘pent welding: he's eal 
Ay good af making fake doc: 

“uments so there are news- 
poner clippings from the 
Society pafes announcing 
‘the mariage, Of course he 

‘playh everybody: the mom, 

ad, Kids et There's big 
lank spot where the eb 
‘fen’s childhood photos 

svete stolen or burned up 
Tin fre, because e could- 
st rocreste that, When 
they come in as teenagers, 
they're living the lifestyle 
there books would have 
you believe everybody le 
‘There'v a photo ofthe fan 
{lyon tex education night. 
Phuls dressed as the om 
who's teaching the. kids 
with very. proferson 
ooking dumny— 
V5 Hew does he do all that? 
12; He poses then cuts things out and pastes them 
all down, xeoxes it and then does more. He cll his 
‘ake believe family "The Kimball.” There's a picture 
‘ofthe family atthe Tonga Room: He Yoved that pce 
0 much that he wid Al went ack the nextday ac 
falked the ianagement into ling hima take photos 
for the backround before the place opened 
4 V5 Whac's the Twinkic film about? 
(¢ LB, Tella how the Kimball fet est inn stom 
Je atuck and have no. Twinkies Because they're 
frepped in the houte and ies not safe to go out set. 
They try to make thee own Twinkies—e hideous fai 
tire Pretty on, the coast i lac te leave the house; 
‘Mrs Kimball goes tothe corner store and comes back 
‘with ‘throe-footlong Twinkies® because they've all 
teen radiated. What I thik ts amazing is thot the 
“Twinkie people went for it—thie i what they picked! 
“Pal ot something lke $6,500 asa prize He's ging to 
famous 'm sre 
VE Tes prety young — 


CLP: He's about 30, 
V5 I his honse seas built in the “50s, he was bare- 
Uy borm then — 
LP: What's interesting is that it used fo be is par: 
en's house, then his parents sold it and bought the 
hhouse next door. The new owners put it up for sale 
and his brother bought it and moved in. Then his 
brother sold it to Paul, So Paul lives in the house that 
hie grew up in, next door to his parents. But Paul real 
ized that moving back into his old room would be a lit. 
ie too Freudian, 50 he lives in another room, He's 
absolutely, without question, the most interesting per 
son T've met through Mjtery Date, 
One of the most rewarding aspects of. 
setting to know all of 
ese really great people, If 
you're lucky, you get to 
meet them face-to-face. 
V5 You also collect 
other artifacts— 
© LB; Yes, of course T try 
to write about those, too: 
‘dames, records and what 
‘vor else I find 
got the best thing at a 
flea market recently: @ 
1955 Frederick's of Holly- 
‘wood catalog. I is 0 cool! 
T want to do an article on 
the Drassieres that Fred: 
‘tich’s of Hollywood sold, 
‘and that whole wide of the 
female experience: breast, 
People give me things now 
and then becaure of the 
ing, and somebody gave 
me the Joe Bonomo courte fot bust bea 
tite is "Figure Ritual for Beautiful Bost 
this little booklet with all these exercises ini 


One of his this photo 
album with a family he’s totally created. 
Of course, he plays everybody: 
the mom, dad, kids, ete. 


— 


Ve And this course was written by a me 
some famous bodybuilder? 

LP: He wat. [also have another booklet by him 
‘which is « glamour and beauty course. He branched 
ot, publishing litte booklets on everthing from 
physical beauty to antidrag propaganda have a 
serox of one called Don¥ Be a Depe. Another reader 


sent me a gorgeous pink and black Bonomo publica 
tion called the Bonomo Original Hollywood Success 
Course, It contains lots of fnformation on charm and 


personality (two words that ten fo be synonymous in 
selCmprovement lingo), plus how to choose your 
type": are you an Exotic Woman ot a Gamine? And, 
{0 top it of, ts autographed by Joe Boncmo himself! 
Vi Are there etiquette books aimed just at men? 
LP. Yes. Any book published by Esquire from the 
50s oF 60s is worth baving—I have one called What 
Every Young Man Should Know, Basically it's all about 
how to pick up gle ‘The book offers manly advice on 
"beefing up" your image, as well as practical advice on 
cars (64, how to properly drive a stick-ahilt). how to 
choose a fraternity, eet describes this life that really 

exit anymore—except. perhaps in the ivy 

‘hich Tknow nothing about. 

‘There's advice on how to plan your college weekend 
(if you goto aboy's school and she goes toa gis school, 
Ic ells how ta plan a weekend for when she comes 
‘your campus), It's definitely about a particular kind of 
‘main. Its not purely about being rch; is about knowing 
moze esoterie skills ike how to mix drinks properly or 
how (0 choose a sport cat. You have to know this et 
‘quette, otherwise you're going to be s complete bod, 


That's what you would read back then if you were 
in igh school or starting college, Then you'd graduate 
to. Esquir's Handbook for Hoss, which is all about 
‘mixology—all the proper drinks fo make—and how to 
barbecue propery, and how to play party games. The 
editors define etiquette as “the art of eliminating res 
tion from dsily living This isthe kind of “insdeY 
male knowledge that I don‘ think guys are required to 
‘know anymore. * 
¥: Thank goodness— 

There's an Esquire Erquerie book ill in prin, 
although { have the 1960 version, ‘The 1953 edition, 
hasan entire section on “Your Wife and Work," and it 
advises, “Keep her out of it, you can.” 

When you were growing up, do you remember se 
fing those little films on telephone etiquette? They gave 
Jots of tips like, “Don't breathe too heavily into the 
hone” You were supposed 10 answer a call with, 
“Peril residence, Lynn speaking! One etiquette book 
have devotes eight pages to phone manners. J. think 
this is something that has disappeared —a lot of old 
‘mannerisms just vanish overtime. 
4¢.¥; Don't you also collect old cookbooks? 

LP: The American Woman’ Cookbook in a good 
cxample of what I like: the endpapers have one of 
those glorious color photos (of petit-fours, no less), 
fand 1 sure ke to know what Freud would say about 
deep fred cei 
speared through onion rings. 1 
the test kitchen were going a lite biter 
was their joke on the rest of ts Either tht, or they 
were seriously repressed and didn’t realize the aym- 
bolic meaning of their “creation.” But I prefer to imag- 
{ne a bunch of teat kitchen hussies hopped up on cook: 
ing sherry having a good vide 


——__ 
Do you remember seeing those little 
films on telephone etiquette? They have 


ots of tips like, “Don't breathe too 
heavily into the phone." 


Its interesting to lok a al thee complicated cone 
coctions now, because who time to make any of 
‘hem? Who has ime to Individually deep fry schiah 
sticks and onion rings and then place the succhini, 
Sticks throug the center of the anon rings? Some of 
these presentations are huge! J think the advertising of 
the day equated telfworth with compleity of food 
arrangement. 

“Another thing I'm starting wo collet mone of is pro 
ssotonal booklets of almost any hind, as well as ave 
Porphlcts | always fel extremely sory for people 
tro’ don read—people who yey don't Tit 8 


‘ead, of who think that books are boring Obviously 
‘somebody's been slipping them misinformation. 
because books are so cool! 

© V: Do you collect books om child raising? 

‘LP: I have am unbelievable one called The Socher's 
think is a 1921 edition, but the copyright 
tion foes back to 1907, I love the chart dealing 


‘the improper way of punishment, snd the right shows 


a _ 
I'd sure like to know what Freud 


would say about this amazing appetizer 
which uses deep-fried zucchini sticks 


speared through onion rings. 
———_ 

the proper way. A particularly memorable sin is “run- 

jing away": the wrong way of punishment is beating 


tr whipping, but the really advanced, liberated form of 
Alscipine is: tying your child toa tee! Is your child 
playing with matches? The new, “progressive” way to 
teach your ehild a’much-nceded lesson is: put your 
hills Fingers inthe flame 

have a couple of other books from the early part of 
this century that or’ about health and. body issues 
socited with raising children, and the way they dal 
with sex edvication issues. it hy good ok-fashioced 
“epi A fun one called So You Want vo Raise a Boy? 
It traces a boy's development jn yearby-year chapters 
such as *Anarchy at Eleven,” tod then deals with 
‘problems such as stealing. alcohol narcotics. The 
chapter ‘Sharing the Pet of Life™ contain uch gems 

Every by should know that masturbation may be 
the first sep toward homosexuality, What ie» howo- 
sexual? This ina person who tres fo get sexual satis 
faction from someone ofthe sarve sex. Frequently it 

ts out with masturbation, and then the individual 
secehs a partner for mutual sx play. These practices 
ave destroctve tothe personality, and frequently this 
{ype of individual disintegrates to the point where be 
‘becomes involved jn various types of sex eripen. In 
fact, the moral degenerate is rexponsibe for some of 
the most vicious and sadistic vex crimes om record” A 
solemn waraing indeed. 

Jumping back to menstruation, The Mothers Bok 
hha reat section oc this topic The book advocates, 
telling gies straghtorwardly about menstruating, and 
offers fitly clear advice. What's hilarious the 
descriptions of consequences if you sow tell them. 
‘Theresa description of sgl who woen adequately 
repared foc her menstrual period-—sbe was taken by 
surprise took ool bth, caught pnewruonia and died. 
“There's another tale about a girl who became hysteri- 


cal because she hada’t been warned about menstrua- 
‘lon—she was put in an asylum for three years: This 
is another thing I love: lodicrous warnings surround- 
ing sexual behavior. 

also have 2 number of 19th-century sex education 
and marital advice books: Those contain the most 
incredible misinformation you can imagine. One book 
states emphatically thet the consequences of mastur- 
bation are; blindness, death, and softening of the 
braint 

Religious books can be interesting, too I have one 
called Teenagers Today By a Friend of Youth. 1's pub= 
lished by St.Paul Editions, so i's pare Catholic screed, 
(One of my favorite sections concerns what could hap- 
pen if you engage in “loose behavior" 

“There was a certain young girl, very atractive and 
extremely popolar with her friends. She went to a 
parochial school and thea toa good high school. There 
she unfortunately began to relax some of her religious 
practices. She shipped weekly communion, grew eare- 
Jess about her prayers and rarely went tothe Sodality, 
‘meetings. She was growing up and wanted to taste the 
Joys of adult life Sie began traveling in fast company 
‘and didn't let her parents know because they would 
object, They were old fashioned, she told herself. She 
was becoming indifferent. Sin no longer held the same 
horror it once did. The conviction that she was strong. 
made her careless Then ahe learned how weak she 
really was 

“One night, leaving home on the pretense of going 
{o.another student's house, she met a boy who moved 


‘in fast company. She thought be was great fur. They 
‘went for a drive; after a while they parked. The spot 
was wellknown, but now deserted: ‘Lover's Lane! 
The night was cold. Only two sounds broke the 
silence: the drone of the heater and the radio harmed 
low so that they could talk:"Then the boy began mak: 
Ing passes at her for an innocent embrace, harmless in 
itself, yet dangerous. Under repeated invitations from 
the ‘devil, the girl 

noon grew. tired of 

resisting the boy's 

uninterrupted ad 
vances, She gave in 
and consented, 

“About twenty 
hours later, a euirious 
passer-by found the 

locked in 
embrace, 
carbon monoxide 
‘That 
young girl had a 
heautiful  fanecal 
She was radiant ia 
white; inher hand 
the held « mother-of 
pearl rosary and two 
white orchids. Of 
course the neighbors 
could not see her 
soul! This story 
sounds very dramat 
doesn't it? Yet 
such’ tragedies can 
and do happen every 
year” 

Do you know 
when this. edition 
yas published? 19804 
‘The thing i, if these 
uardians of public 
morality really want 
ed to warn kids 
about the dangers of premarital sex, they should just 
lulk fo somebody who had a baby when she was 16 aad 
sept it—just let her talk about how hard parenting is 1 
can't think of anything better that might keep teens 
from having xex—or a least wnprotrted sex. [would cer 
tainly he the frst in ine for some kind of contraceptive 
after seeing or talking to someone who had endured 2 
teenage marriage, or had to deal with child raising at 


the age of 14 oF 15. 

‘Actually, in Astery Date 211 
Riding in Cars With Bays. It was published only a few 
years ago. The author, Beverly. Donofrio, wrote 
about her deeadful teen marriage that she endured in 
the 60s, and how hard her life was I'more teens reod 


cussed a book called 


yes UE PURERIUS 


Wlomroted Feeney 


‘books like these or talked to people who had endured 
teenage pregnancies or marriages, they might think 
twice before they did anything, or at least take|pre~ 
cautions. Of course in the area of sex the religous 

want you to de anything. They have 


moralizers do 
‘one-track minds that constantly repeat: “The wages of 
ia is death.” 

y: Ne one's going £0 believe absurd stories about 

carbon monoxide 

poisoning. 
LP; Tove how all 
these celibate priests 
and nuns write 
books advising you 
about your sex life 
‘One favorite book is 
called Ty You Girt 
it's published hy the 
Daughters of St 
Paul, The cover has 
avery ‘0x0 
fir, inside, pink 
heart holding a soda 
sand, looking. cheer: 
fully at the camera, 
Ws from 1961 and, 
{t's fltion—but the 
proper hind of fico 
‘ion, This is how 
fone sory starts: 

“What's your 
{erm paper on, sis? 
Jean looked up at 
hee brother and 
replied, Ob, | guess 
1 write something 
about Pope Pius 
XIPs remarha toa 
large gathering of 
young girls about the 
mistake of explo 
their beauty in any 
way that detracts 
from their human, 
dignity." That'll show those secular humanists’ 
thing or wot 
V5 That sounds just Ike the youth of today talking, 
LP: These religious books are funny in how they 
drastically mislead. people. They're more| dangerous 
than the behavior they allegedly. want to curtall— 

inky because they lie t people. 
‘An important part of producing. Mystery Date 
Involves categorisation: like fo make lists and piles of 
things Home ee books go here, religious books go hers, 
teen sexed books go there, ete: When preparing the 
ext sine, I take one of those stacks and start writing, 
Atleast the books ina pile relate to one another. 
V5 Cateporiing cam drive a person niitr— 


el 


am why I do. my-categoriing om pap, 
because in my house and on mj bookshelves every 
“thing's all mixed up! One of my housekecping books 
" rocgens categorizing books by color—that way, they 
Took better on the shelf. You might want tory tht! 
$V; In your essay on Jayne Mansfield, you erite 
about your life after you bleached your hair— 


One book states emphatically that 

the consequences of masturbation 
! are: blindness, death, and 
softening of the brain! 


LP: People treat you completely different when 

Bye re toca woul neve pave beta tas 
lion years if | hadn't experienced it myself. Guys just 
fan handle women with perexide bloode hai. 19 
feallyweird—they completely 
egrns—they lone it. 1 think there's 
tome genetic defect that kicks in only 
‘when en see ahleached-blond woman 
‘atl inl! probably can't explain it 

live in @ neighborhood with a lot of 

‘prostitution, You dont have to look a 
Serta way all hats necessary i for 
‘You wo be female to have some guy offer 
You money if you're standing on the 
wrong vide of the street. This sot lot 
‘worse when T was Blond. I didn't au 
Frise mie, but what did surprise me 
were the guys ia the financial district 
‘who you might assume would have 
nore manner, If anything, this shows 
how effective Hollywood's campsite 
‘was fo promote’ pltinust blond sex 
bombs, starting with Jean Harlow. 
Planum blond equa ex in thls sock 
ey int wy 1 just never imagined, I 
hows how thoroughly we've absorbed 
thie ia, 
4V; Tell us the difference berween 
pour marriage and the kinds of mar- 
‘ages described tn your books— 
“LP; 1. married somebody who | 
‘hnoftely lve dnd Hike That's what & 
Aeekdng i usefol for: saying publicly 
that sere making this commitment 
Plus, it gave mea reason to have © 
tremendously great party! 1 wanted | 
have a wedding that was very: och 
shout me and my husband, snd luckily 


i tamed out that way. A Jot of weddings inthe guide 
‘books are not about the bride and groom, but some 
social idea of what weddings are supposed to be: the 
big poofy white dress all the sttendants, and if some: 
thing goes wrong your Future will be just awful. My 
‘wedding date stands out as the day I was able fp tell 
‘my mom about my tatoo forthe first rime, It was one 
of those situations where she couldn't be upset with 
‘me because she was so happy! [laughs] 1 had a Blast 
The only place’ gave in to wedding etiquette— 
venliquetie—is that [tried to think about what Miss 
Manners would say about me asking a friend to bring 
_abikint so she could g>-go dance at my wedding. I gave 
im and { dide’t ask, but my friend go-go danced any. 
‘way in her dress, I was great! 
¢¥i Have yon considered doing something on the 
Internet? 
‘LP: This woman in Australia has a feminist xine 
‘called Me 45, and anything to do with feminism real. 
Ty tweaks people. She eax getting allthis flack from. 
these guys on line in the azine newsgroup: “Women 
don’t do zines. How do you do xines? Do you have lit 
tle computers that fit on your stover?” I just fek, 


SijerBvclunes COLOR PIX of 5 STARS! 


‘don’t want to be involved with a situation where 
somebody can hide behind a false identity and spout 
‘offat me, just because they enjoy spouting off” I don’t 
like the idea of electronic zines—I like physical ebjers, 
ike paper. [like laying out my zine; I like the fact 
that you eam take it with you on the bus orto the gym. 
‘or tothe bathtula I sie ll day in front of the computer, 
‘and the last thing T want to do when T come home at 
night isa in front of the compater some more T don't 
Tike internet ines. 


a _ 
As far as chatting on-line, that's as bad 
as talk-radio—I don't want to hear 


what idiots have to say. Mediocre people 
seem to be what's mainly out there. 


‘That said, Xam going to do some kind of web page. 
It will definitely not be on. electronic: version of 
‘Mystery Date, L want todo a site incorporating soroe of 
the essays that have appeared in MD. along with some 
sew features, (maybe a "book find of the month’) 
Well see what happens If nothing els, i will expose 
the rine to'a new midience, whe may or may not be 
ble to appreciate it. 
Vi The onty thing I really like about the comput 
‘ertelephone connection is email and information- 
‘searching, Bat the information you can access 
seems s0 superficial, and is mostly from main- 
stream sources— 
LP) E-mail is great and that's what I use. As far as 
‘chatting online, that's as bad as talkeradio—I don't 
Want to hear what lots have to say. Mediocre people 
seem to be what's mainly out there 

‘You can do s0 misch more with paper. Just In terms 
of layout, you're not constrained by the size of the 
screen, Mystery Date is currently S¥°x 5% but {could 
casly make the next issue newspaper tabloid size—or 
41 mini-site, for that matter, But for what P'm doing 
row, X'm not done with the digest size yet. And the 
olor will always be pink and black: 
4: Hove do you distribute Mystery Date? 
‘1: fm the world’s laziest distributor. Basically, the 
circulation base is people who have ordered directly 
from me (ail onder), except for Tower, which takes 
150 copies. Atomic Books in Baltimore, Maryland aso 
ondeesit—they have a great rail order eatalog and 
besides, Joha Waters shops there! 
‘€-V: Didn't you just sce John Waters lecture? How 
did he look? 
‘LE He was 50 good! He wore what looked like a 
dark burgundy oe navy smoking jacket with black 
Jems. He came out and was hilarious: He did ques: 
tions and answers from the audience, and the best 
vestion wat from a woman who didn't know that 


Serial Mom was completely fictional and wanted 10 
‘know which fil it was and if e used the transcripts 
‘Someone asked what new movies he liked and he 
ssid, "Show Girls" which made me realy want to see 
Jt He aid, “Don't listen to people who say if will 
‘never be camp, because it's camp right now." He 
‘signed hooks afterward; had him sign the new edi 
on of Shad Value He was so sweet: “Hit How aie 
{ou tonigh®” Isid, *T'm nervous, because I'm going 
{o give you a copy of my rine” He said, "This looks 
‘very interesting—1 read it tomorrow.” Tm sure he 
tosses all the stuff he gets into a big eicular file, but 
‘what a charming thing t0_say!: Neverteless my 
mouth went completely dry—it was the whole deer- 
‘caught inthe headlights syndrome. 

Fersooally, 1 think John. Waters is one of the best 
‘esszysts of our time—briliant. One ofthe best things 
Tive ever reed i an interview he did. with Lite 
ichaed that was poblished in Playboy. I's 40 hilar 
‘ous! John Waters isa huge ’504 and ‘60s rock-n-roll 
fan. I wanted $0 rouch to tell him how much I loved 
that piece, but froze, 
¢¥: Just reading Playboy is a Kitsch activity 
today 
4 LP: The interview is brilliant, especialy atthe end, 
because Litle Richard decides that he wants otal eon: 
trol over the article, and John Waters is like; *Noj 1 
‘want to tell people what I really think." Tn the leche 
the did nay how bad he thinks people with tattoos are 
‘ing o look—how they're going. to regret i Tate in 
their life [laughs] 1 was struck by how nice be was of 
stage. He's one of those great people who are so close 
to being normal-—he does *normal" very well—but 
he's actually completely wild, lke Johnny Marr 


Guys just can’t handle women 
with peroxide blond hair... I think 
there's some genetic defect that kicks 
in only when men see a 
bleached-blond woman go by. 


@JOUNNY BARTLETT: Back to. xines! there'd a 
Whole world of specialty: newsletters that are ike 
tines. My band released an LP titled The Exciting 


‘offered me a free ad! and I got about 20 onders from 


{i that a high ratio of reponse 
There area few sines that have turned toro Fall 
“blown magazines. Option snow a slick and gossy 
publication, but it used to be a music fanzine that was 
publishing on AZ glossary of underground bands and 


The term “fanzine” is getting 
bastardized, just as “thrift store” 
people will get something at an antique 
‘store and say, “Yeah, I got this at a 
thrift store!” They're actually trying to 
lower themselves. 


"musiclans; each issue covered a different eter ofthe 
Ctlphabet, For the leer "W" our bass player Mike 
“Taicas sent in a press notice fora fake hand we were 
{ny and they mentioned us! Film Threat is another 
_ example; shis guy in Michigan was doing a xine and he 
fold i Larry Fiyot Publications. The term “fanzine” 
Is ening bastardized, just as “thst store” i people 
wil et something at antique store and say, "Yeah, 
Tot this ata theft pore!™ Theyre actually tying to 
lower themselves. 
$Y: Lynn, you don't make money on Mystery 
Dater 
LP: No, 1 lose money. In fat, my only goal isto 
erentually break even, but i's not going to happen 
Someone at work asked me why I didi, and without 
thinking 1 ssid “To alleviate boredom” (Why does 
Anybody do anything? "Because T don't hike tev 
sion") T thought of retorting, “Why do you play gat, 
>You big lug?" Po Tacky T have ajo that pays prety 
vel, because i's not cheap to do ce. Other people 
“who do zines petbaps live in pars of the country 
‘where they have low overhead, but San Franco is 
“expensive 
Tight now tines are ikea aor ofthe month topic 
"Bat just as people have discovered that you eas take 
‘$500 and put outa thousand Tings so people have 
‘iscovered that ines are very low cos way of di 
fentinating information and it’s Fe! 
ine-teaing sa good way 1 avoid commercial cul 
_ furés/As all the’ media ‘outlets conglomerate (soon 
everything will be owned’ hy just two big corpora 
tons), T think people are more and more Figuring out 
“the neces 0 “do it themselves” Zines are avery 
“Apunk’ literary form, for lck of «better term—they 
“ve that veal do-it-yourself sii 
“CV; Zines havea contempt for copyright and con. 
“torship—yon can ripoff « noespeper headline and 
‘paste i doven or take an advertisement and modi- 
Lu it withent writing for permission — 
LP: Exacty just want to write about the topics 1 


‘want to talk about, and oddly enough there seem to be 
4 lot of people interested | don't want to explore top- 
ics imam academic sense right now, and Vanity Fair 
‘Sue isn’t interested in publishing any of miy material, 
‘Also, 2 Jot of zine editors feel safer expressing them 
‘selves om paper, soit takes the place of human inter: 
action. 

9 ¥; Bat publishing a zine allows you to break out 
of your Witte social circle, and meet interesting, 
creative people you might not ethervwise be able to 
meet 

LP: Totally you get new blood, new thoughts, new 
ideas, and new inspiration. When I visited, Paul 
Wilson in Arizona, he showed me a builtin linen eup: 
board im the hallway, opened up three drawers and, 
they all were filed with fake’ plastic food! T was 
screaming: It was so funny, There was cake and eake 
slices, mashed potatoes... For some reason that made 
ime very happy—just knowing that there's a person 
‘out there with three drawers full of fake food. If he 
sees an old car on the street be likes, be'll run home 
and put on a dress and return to shoot these guerrilla 
Video scenes before the owner comes back to move. the 
‘car. Is allo alleviate boredom; to have fun Love it— 
ove the fact that I know people who do things lke 
this. What is this life for if not to have fan? 


Books, stories and media 
‘Grace Paley: short stories 
Piak Sip video 
‘$25 fom Alps Blue Archives, FO Box 16072, Oakland 
cA sta10 
Forever Barbie 
MG. Lord (Wiliam Morrow & Company, 1994), 5 jour: 
nalist and cultural crite who writes ineligenny and 
Inumorously aboot Barbie, who she (send wht she means. 
Where he Gis Are 
‘Sosa J Douglas (Times Books, 1994). Sabie “Growing 
Up Female wit the Masa Media” and darned i that 
cexacly what its about, 


ey With « Knife, Dulley Pictures Ob, late 
"4Os/eary ‘SOs 

‘All sight, now we ente the juvenile delingvency 
portion of our program! Narrated by Richard 
Widinar, this one features Chuck Connors as Brad 
Willian, youth counselor. He takes on a group of 
young troublemakers including Joo Martin, who 
"ha hardly ever seem his mother sober,” and Harry 
Jackson, who “gets too much spending money and 
‘tot enough attention.” Bat it's switehblade toting 
Jerry Phillips who is the featured delinguent. 
Jerry's dad Is an ineffectual milquetoast and his 
‘eprsother an evil bith. Jery, ofcourse, sets out 
‘with his knife. The fl shows Bead ashe slowly 
works his way into the confidence of the lite he: 
Tions, eventually enticing them tothe “dubhous,” 
‘where Cliffe Stone's “Barracuda” blares on the 
turntable The narration ix mainly of the second 
person “you try this and the you try that" variety, 
which can be a wee bit wearing. The climactic 
Seene comes as Jerry goes berserk, slicing up the 
{araly couch with his Dade Jerry's dad, i partic 
lar, s shocked fa See is sam with a knife. “That's 
Jerry , Me Philip" sex Bead, who 
suuldeny appears inthe ving room with the rest of 
Jerry's "ob," the Regal Ofcourse, this is yost the 
thing to alert Dad fo Jey need for attention, and 
everybody lives happily ever afte, Jerry having 
fiven bis knife to. Brad. Having recently seca 
Chuck Connors early Bososexual porna loop and 
Bays Beware (sce below), { have a hard time not 
smirking when Brad telis the guys he'l pick them 
lp after school and take them to the’ bal game 
‘where “we eam have hot dogs and stuf.” 
Bays Beware. Si Davis Productions, produced i 
‘cooperation with the Inglewood Tolice Depart 
ment and Inglewood Unified Schoo! District, caly= 


‘this one down. Filed with lively, iteigent prove it made 
sme want to run to my deck and sar writing, 


Mail Order Seurse : 
‘Edward R. Hamilton, Book Dealer, Falls Village, CT 06031, 
‘es taste whole ‘lds! etlisn pul ot 
econ extabeg several tes yet Eek pall 
tel poe of remained banks Testo, note 
Feson ren Bin books ahve id 4 bunch el 
Salt waa 


‘id 19605 ; 

“This is an amazing film. One day Jimmy ish 
hikes home from the park. He is picked wp by. 
Ralph, During the drive, they engage in pleasant. 
conversation, and Ralph gives Jimmy “a friendly, 
pat" as be gets out ofthe car, Ralph tells Jimmy. 
hell see him again, ashe always drives past the 
park on his way home from work, Sure enough the 
ext day Ralph picks Jimmy up again, This time 
they stop fora coke, and Ralph tells ome “off olor 
storie,” Jimmy’'s heard stores lke these before, 
the doesn't think too much about it They go Oahing 
the next Saturday. Jimmy has a great time, and 
‘when Ralph shows him some pornographic ple 
tures, he's curious even though he knows he 
shouldn't look At this poing, our narrator chimes 
in “Ralph was sick, with # sickness that was not 
visible ike smallpox, but was no less dangerous 
and contagious, a sickness of the mind , .. Ralph, 
Was a homoseraal, person that demands an inte 
mate relationship with members of the same sex." 
Jimay Keeps seeing Ralph, but Ralph demands 
“payment.” We see them climbing the motel stars 
together. Jimmy tells his parents, Ralph is arrested 
td Jimmy given probation and released (othe 
stad of hie parents—ineredible. Think about 
it first we are told that homosexuals are predato- 
ry and that homosexuality is contagious, and then 
wwe find out that Jimmy is given probation after: 
being molested! The fl goes oi, telling the story, 
‘of Mike Merritt, who gets in a stranger's eat and: 
“ades his life fora newspaper headline” Be eare- 
{61, boys, for “one never mows whee the onion 
sexual is shout; he may appear normal.” Aft s06- 
ing this fil, 1 realine that I've been naive about 
how deep and vicious American homophobia can 
be Mind blowing 


= Do you feel that your body adequately * Do you know how to make a man talk? | 
‘expresses your most engaging self? | 
= Are you « good listener? 


+ Do you use your hands and feet effectively? 
* Can you entertain a “new” man for an howr?| 
+ Do you have as many men friends as you 


|* Can you “put yourself over”? + Are you often emotionally or socially upset? | 
ee erent 
Elle cate pial | Ba) 


—trom the Henome Original Hollyneod Sacest Course 


Ramsey Kanaan founded AK (named after his mother, Ann), an 
“anarchist” publisher and distributor of exceptional independent 
books, CDs, magazines and zines, in Scotland in the late ’8 
During the late '80s-early ’90s he toured Europe and America 
singing for the punk band Political Asylum. In 1991 AK was 

made a workers’ co-operative, and in 1994 Ramsey moved to San, 
Francisco to set up an American branch of AK. For a great catalog 
(actually, a radical cultural guide) send $2 to POB 40682, San 
Francisco, CA 94140-0682 (TEL: 415-923-1429; FAX 415.923. 

0607). In Europe contact AK at PO Box 12766, Edinburgh, ; 
Scotland EHS 8YE (TEL: 0131-555-5165; FAX 0131-555-5215). 


@ RAMSEY KANAAN: And there's also an Amer 
iean myth that “lar” doesn't exist, “Anyooe ca Jo 
‘anything! Look at Jimmy Cate, «poor peant Career 
wha became President of the United States!" Obyi 
ously this myth is complete nonsense—it takes mil- 
Hiomt of dolar to run for the_ presidency. Jimmy 
(Carter wasn't s poor pean farmers he was a big evil 
apitaliot bastard 

think ifs much more accurate to say thatthe 
whole fanzine proliferation is, by and large, a testa- 
Iment to te changes in the means of production aval 
thie to «certain clas of people (Le, those with the 
‘eccsary ail fibance and education to be ale 10 
AMford operat and/or have aces othe frit the 
desktop publishing revolution). There has always been 
ae sory of creativity pains the groin-rdical, 
linderground “rabble rosing” against dominant poli 
tice end culture. From the oral tradition of fllione 
‘and storytelling ta the Incendiary pampbletceriag of 
‘Tom Pale oF "Thoreois to, the’ Upeatée of under 
fund manifestos, papers and comics in the "6 
0s, to the dissent samizlat trite distributed 
throughout Russa before the end of the Cad War, 


fanzines are in many ways just the latest expression of 
minority publishing. They're a product of the ti 
culture and circumstance. 

‘But iis possible for aa individual to stat 
prise that becomes huge— Tower Records was started 
‘one main the 80s, Russ Solomon, And oll 
in terms ofthe attempts to “mainstream fanzine eu 
ture, Tower embodies a fanzine success sory. 

Vi Explain that one— 

4# RK: Obviously Tower isa huge multinational 
poration with stores all over the world, yet largely di 
to the personal predilections of ne person 
Biggert (who persuaded them to have a magazin 
‘department in the frst place), Tower nove distribu 
‘thousands of copies of zines. He doesn't have to d 
this; the company makes money selling hundreds of, 
thousands of Playbey, Rolling Stone and Spin, et 
Because of the economics of xines (they're 
cheaply: they have a low profit margin), 
ocen't actually make money selling 200 copies of 
tw dollar fanzine. The bureavcracy involved in 
ing, receiving, and writing checks—especially 
ave hatecroratonIs sly pl wor 
sehy should Tower carry since? 
{URKS Two rensas. One Tower oat have ecu 
{ing edge radical image (workers are allowed to have 


dyed hair, per 
that they're hip’ 


ally among people who m 


‘But 1 think that Doug believes in 
nurture and encourage, independen 
he's obviously ina perfect position todo it 
Doug got ht by a bus (he rides a bicycle 
situation could che 

personal drive and att 
Variety of zines. I's easy for them to sll 200 copies of 
A fanzine; they just send two copies wo each store 

(6 Ve He still has to answer to people above him— 


archists on one side t 


© RK: If you're selling 100,000 cop ds. Each has their own 
then 200 copies ofa two dollar fan wn web site on the 

affect your botton ine. Por every zine they sell k bands—each group has their (oem 
sells atleast 100 copies of a mainstream maga wm bel porting age industry 

Given that people make a zine for public con # V; Actually, how do pou define a “zine 
‘sumption (as opposed to keeping it asa private jour # RK: Som w tone is obvi 

hal, or whatever), there's the problem of how it gets oush With the de lishing rev 

‘out--not necessarily to a wide audience, but to ation, is relatively © ke your publication 

‘audience. With the desktop publishing. revolution, look as appealing (in term istcated design 

duction is actually the easy part-—the distribution and production je mainstream product, In 

s the main headache, There are no simple solutions term ent, now the mainstream publications 

toth are p a m led more 

Vs Let's discuss the ethics involved in fansine dis “vnderground” or avant-garde ure—last 

tribution. As any “underground” enterprise gets year round punk bands an dium 

bigger, the ianue of “selLout” becomes a major pre- rack 


Ny ea 
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We're sceing the mainstreaming of weird, kooky 
{ideas — from UFO/occult theories (as im television's 3 

Files} 10 radical politics. And in the last few years 
everyone from Time and Newseeck to the Wall Srect 
Journal and the New York Times has published features 
‘on the “zine revolution.” The WSJ interviewed me for 
tn article that emphasized the mainstreaming of fan 
ines as supported by the fact that 

publishers are now producing 
anthologies of ines as books 
Since we published the First thrve 
issues of Answer Me in 3 book, 
we're considered a forerunner of 
this “trend.” 

The mainstream js stealing 
borrowing of assimilating under 
‘round jdeas—pactly because the 
Ideas of many zines are not avant 
farde! In ferme of content, a 

sic fanzine photocopied at 
Kinko's with’ a circulation of 50 
can contain interviews. with 
‘exactly the same bands as Rolling 
‘Stone of Spin; the only difference 
is circulation 


# Vi Lave om the Internet Joh 
Labovits's "E-Zine List," which 
defined a sine as: “generally 
produced by one person or a 
small group, dome often for fun 
‘or personal reasons, ‘ending (0 be irreverent, 
bizarre, and/or esoteric... they generally do not 
‘contain advertisements, are not targeted tavcards a 
mass audience and are generally not produced to 
make a profit 

RK: I think thats a fairly good definition of the 
ality of fanaines, yet it sounds like @ statement of 
{tens which Y don't necessarily think is the ease a all 
While they may not he tanfeted toward a mass audi 
ence, not produced for profit primarily or contain 
advertisements, this fs certainly not to say that any of 
the edirors would object Wfany of these things were to 
bappea. It's fust that they are not in a position to 
attract advertisers of sell enaugh to make s profit, or 
have wide enough distribution or format atractive 
enough to reach @ mass audience It might be more 
Accurate to say that zines by and lange are a hobby, and 
fs sch are riot expected to be judged by the standards 
of a commercial venture. 

Actually, fanzines have always had advertising: 
Often when they start, they advertise things for fre, 
stich as a friend's: record label or other fanzines 
Perhaps the major distinction involves whe they accept 
advertising from, and whether it’s pald. Music mags 
zines which pride themselves on being *under- 
{tround,” promoting some kind of radical subculture, 
often yeill not accept corporate advertising. They 
Won't take af ad from Nike or Absolut vodka, and cee 


STEALWORKS 


‘Mom, We're Home! | 


tainly wouldn't take an ad from Warner Brothers of 
even Matador Records, because even though they 
started out independent, Matador workers are mow 
employees of Time- Warner 

‘Any record label big enough to have a paid employee 
probably has an advertising budget. Even relaively 
small labels like Alternative Tentacles, which has about 

four employees, advertise widely 

in fanzine. 
$V; Bat they don’t have to, do 
they? 
‘RK: Epitaph, a bigger indepen: 
dent label, advertises in. main- 
stream music magazines, but they 
also advertise in the lowliest 
terms of presentation and elreula 
tion) zines—if irs a punk fan: 
zine, can almost guarantee that 
Epitaph bas paid $50 forthe priv. 
ilege of appearing in it, They sell 
rallions of records because they 
have videos on MTV. and bands 
‘which are household names being. 
played an daytime radio, so they 
don't have to give Johnny) or 
Jeanette Punk $50 to advertise in 
‘9 fanzine with a circulation of 
500, For them, it's probably a cons 

1 political decision to. put 
somethin back into the under: 
round scene they came out of, 

For most advertisers who don't have as much money 
to spend, however, the fact remains that chey da! They 
‘must figure i's wortbwhi 
labels or providers of specialty merchandise (foe extme 
ple, a sller of fothic” jewelry will advertise ina “goth” 
ine). They think their cutlay will be recouped either 
directly through sales, or by estab 
ecognition for theit prodiuct—creating a “presence 
in the marketplace” or whatever. 


a __ 
We're secing the mainstreaming of 
weird, kooky ideas—from UFO/occult 


theories (as in television's X-Files) to 
radical politics. 


Obviously, capitalism fs built on advertising, whether 
or Cadillacs oc detergent. In that sense, fanzines ae a 
‘microcosm of that economy—1 don't necessaily meat 
that pejoratively. a the most de-polticied level, advet- 
tising is ahout presenting people with information— 
which is the whole point of fanzines i the first plac! 
Beyond advertising, a difference between tines and 


magazines is circulation—most fanzines print 2,000 
‘o¢ le35. But Maximum Reck’n'Roll Bew Js Dead ane 
“Factsheet Fire print nearly 20,000 copies, so are they 
ail fontines? Circulation is another grey area. 
‘The "labor of love issue may be a further dividing 
"tine: vines are) usually produced. by unpaid. labor. 
‘Maximum Rock'n'Roll is produced solely by. volsn- 
‘teers, and the ‘editor-in-chief, 
‘Tim Yohannon, still works 3 day: 
Job. $o another definition of a 


ee ee C STATIC 
INCISIONS 
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production, With most fanzines, 
the editors don't make a living 


some fringe benefits like free e- 
~ cords to review or other zines in 

trade, but the publication does 

fot pay the rent or put food in 

thee bellies. So If it doesn't pay 
“for sel if the editor digs into 

his or et pockets to produce it— 

that may qualify it as a sine. Tad 

Say 98% of zines si 

ay for themselves 

sales of issue #1 pay for issue 

"There are lots of hidden costs in 

publishing, like sending out free 

eview copies to other publica- 

“tons. 
Lastly, “professionalism can- 
"not be a standard because many small zines look very 

‘professional, with full color covers and web offset 
Printing. The quality of Ansoer Me ix comparable to 
Rolling Stone which a printed on newsprint. {n many 
‘ways given that zine publishing is a0 broad and the 
“definitions and delineations so blurred, the whole 

labeling process is arbitrary and ireleva 
$V; Hove do zines make any money at ail? 

4 RK: Primarily from advertising or subscriptions — 

100 subscriptions might pay for one print run, depend: 

ng on the sine. f enough people pay $10 fora two- 

issue subscription toa Give dollar magazine that right 
ise $1,000. 

‘Wher advertising pays for most ofthe costs of pro 
| duction, then economically distribution becomes 
" tlmost irrelevant, because distribution: makes litle 
" inoney, given the economics of ital, it might sound 
"ikea Caich-22, but that’s the reality. The distributor 
+ fakes et the soe tke, ou have py for 


‘hanfe more for advertising Rolling Stone charges sub- 
stantially: more for @ three by: five inch ad than 
Factshert Five; the situation is similar in the fanzine 
‘work! For the same ad taking up exactly the same 
space, you can. change’ Epitaph exponentially more 
‘money if your circulation is 10,000 as opposed to 200. 
Of course, publications usually list the print run, not 


sel. You can print 10,000 magazines and 
90% could be returned hy: the distributor, but you 
don't tell your advertisers that! 
© Vs Howe docs AK decide what 1 distribute? 
‘¢ RK: AK is an overtly politcal project (we are 
unashamedly anarchists and “left"—if anarchists can 
‘even be defined as left}. We straddle the lunatie fringe 
with glee. We have two criteris 
One i if we like it—meaning that 
iteontributes something political 
Iy or culturally. We're faitly liber 
al in our definitions here: when 
we say “political” we don't just 
‘mesn something hardcore-anar 
cist tha only talks about smash 
ing the state and killing: the 
President—actualy, i's a federal 
offense to say that! Our’ defini 
tion of “politics” extends into 
radical culture and the avant: 
‘garde, o© pop culture and radical 
‘art. We sell 200-300, different 
anzines, and probably only five 
talk solely about activist politics 
and how to destroy the wate in one 


Baer 


sell it. There may be a fantine we 
like for whatever reasons (we think i's very witty, 
well dane, ofan interesting “take” on an uriusual sub- 
ject, or whatever), but that doesn't mean we can el 
We sell music magazines, especially those that offer 
some ‘or politcal jospeation, and this includes 
4 couple of hip-hop magazines which are poli 
‘harp, incisive and well-written and designed. Neve 
theless, the audience and markets we sell to aren't 
Interested in that particular genre—when we send fen 
copies toa bookstore, nine are returned. 

“There are certainly publications that we would like 
to take but cant, Sometimes it’s hecause they have an 
exclusive distribution agreement with someone else 
More often, its the fact that small rine éan't afford 
the economics of distribution, While we do have a sub: 
stantial mail order business, the vast majority of what 
‘we tell goesto stores. We give stores standard 40% 
Aiscount off the list price (they pay we 60 cents for a 
‘one dollar sine). Hence we ask a SO% discount from 
he publisher (Le. we make 10% off the list price as 
‘our €ut). The publisher has to-pay shipping to get the 
Fine to ws Certain publishers simply can’t afford to 
supply ut on these terms 

If there were a fanzine on how to make model ar 
planes, we wouldn't take it It could be the best zine 
‘ver written om this topic. ond might make some dey- 
stating cultural and political critique besides, but 
the stores we sel to wouldn't stock a zine on how 10 


Ws not economically viable for us to sell zines at al. 
‘The profit margins are too small. and the labor 
involved {s intensive The average zine sells for two 
dollars or less, so we might make 20 cents per copy. If 
‘we can't sell mare thas 25 copies of somthing. isnot 
Worth our while—it's too much of a bureaucratic 
headache If you take 25 copies and five bookstores 
take five cach, that means invoicing and packing five 
separate bundlcs, shipping them and_ dealing with 
returns (if each store returns two copies, you have f0 
issue five credit memos against future sales) So for 
this two dollar fanzine, even if you sald 20 out of 25 
copies at 20 cents profit each you'd mabe four dolast 
OF the four dollars two dollars are spent on sending 
back to the publisher the five copics we did't sell 
there's a bank charge for procesing the check we 
‘wrote them—basically, the eeondmics don't work! 
Even if we sell 200 copies ofthis tne, were sl only 
‘making 20 cents each, and tsi doesn't work; instead 
of sending out ive bundles, we're sending out $0, 

Other products (books and CDs) sold by AK are 
sore profitable—they have a higher retail price, and 
they subsidize the fanzine sales On a $10 book, we 
‘may make $1.50 to two dollars. These profits pay our 
meager wages, whereas selling 25 copies of « fanzine 
doesn’. Nevertheless, we will earey 25 copes of zine 
because we think it politics are apoton, or it's 30 
brilliant that we want to make it available 19 an 
uncaring work 

"Another source of tine subsidy i the fw fanines 
that sel 1,000 copies oF mor, lke Panic Bucton—we 
take their eave pent rum of 2,000, Certain pop culture 
tines help subsidize the hardcore political Teminist 
tones Admit, we havea personal investment i the 
‘ore political ones like Fjth Estate, of which we sell 
shout 40 copies. Ayain, our decision to distribute tines 
fa poliiea athe than economic: And even if we take a 
ne because it wil sel lot of copies, its accepted ot 
ta profit maker, but because i wil cut the loses 


——_ 
Just as most people who consume poetry 


‘are poets themselves, most people who 
consume fanzines are zine editors. 


‘Stores that sell zines are in effect subsidizing therm, 
{just like We are; their reasons for stocking them are 
‘other than economic. Usually it's because A) they 
believe in supporting underground publishing, and B) 
they think that zines are politically and culturally 
important. Also, they may want to attract « diferent 
‘customier base that the Barnes & Noble store dow 
the atroet that won't stock tines. Bu per square foot of. 
oor space, fansines generate far less income than, 


say, CDs or books. A rack that can display 20 two 
dollar tines can display 100 books retailing for 
‘$10-$20 each, ; 
Stoves usualy won't take digest size fancines (S47 
S10) because thee racks are not the right size. (They 
won't take anything blger than 86" x 11" for the same 
reason) And usully they won't tke something unless. 
thas a Bossy full-color cover (ot at east a good 
ity cardstock cover). Ironically, a Tot of stores won't 
carry Maximum Rock Roll —even though its the best 
selling punk underground magazine—because the 
‘cover is newsprint. Maximum: Rock'w'Rall cold dow 
Diets sales if chad a lossy cover, but the editor re 
fuses to do that 


the way magazine distibution works, they have faisly 
stringent demandy which are outof seach of most 


owsy cover (if you're printing 200-500 copies, you 
probably can't afford this); 2) a UPC bar code (iyo 
n't have this, a distributor may charge 
‘ents per zine place abareode on the caver); 3) 
‘davit returns (the store will only pay for what they. 
‘ell at best they/' cutoff che masthead and retin 
‘Usually they’ ust ay, “You ent ws 10 magatinen, 
sald seven and here's payment for seven—you'l hae 
to take our word fr this): At AK, we da whole copy 
retire if requested people who publish $00 gines and 
fell 300 can't afford to have 200 copies thrown away 
‘or reycled. But bigger distributors say, “IE you can't 
‘accept affidavit returns, we won't carry your xine” 
Big xine distriptors require UPC bar odes because 
larger stores ike Barnes & Noble or Borders demand 
them—theie inventory ls computerized. 
#°V; What's considered good sales percentage? 
4 RK: Fifty percent. Eighty or ninety perent Ia com 
sidered phenomenal. ‘. 
So, onallJeels of «fnzine (producing, datruting 
and retailing), her aren't really any substan profit, 
Fine Print and Desert Moon are making some money, 
‘but they woo't take azine unless chy can sell several 
hundred, whereas we'l take one if we can sell 25, 
Sometimes we sell something if nobody els wil 
It we get an exclusive, We're the exclusive importer 
Idler, a British pop culture magazine celebrating th 
joy of sloth and not working—it has a radial eit 
fof the work ethic obviounly. 1s ity and wel 
fd we import about 1,000 copies 
“The advent of the punk revolsion which popu 
ined the coneept of D1 [Do-It-Yourself] was a 
yanied by technology which made increasing 
Seated publishing available for comparatively) 
‘cont nd expertise Scanners re now cheap, and fo 
felaively low price you ean tow scan in grapica—cot 
‘w poste has become almeat obsolete. Twenty jeart 
ogo, a computer capable of prodacing a fansine would 
Inve lakea up a ssable warehouse space and cost 


ailion dollars, whereas now it costs two grand and 
‘can be used by someone with barely more expertise 
‘than minimal typing skis. 

"The whole D-LY ethic coupled withthe availability 
fof the means of production has obviously resulted in 2 
fanzine explasion, both in quantity and quality of zines 
produced; When Mark Ferry produced the frst punk 
fanzine Suffin' Glug, he wsed a mimeograph machine— 
Kinko's offers phenomenally more advanced technolo- 
{today Paradoxically, on abroad scale, the potential 
‘audience for printed material is shrinking. Adult lit: 
‘racy is rising, and fewer people want to read. 

‘In Britain in the 1800s there was a population of 
under 10 million, most of whom were literate and 
‘massively poor. There was no such thing as 3 national 
distributor, yet ‘Toot Paine's pamphlets sold over 
100,000 each! Today, thers isn't that long tradition of 
‘working lass radical political culture, and the alterna 
tives to print media (TV, fm and video, Sega games, 
ete) have never been so dominant and pervasive Of 
those few people who do read, probably less thae: 50% 
‘sctualy’ shop at bookstores—let alone the Kind of 
‘mall independent store where one eight find zines. 

‘So although there has ben a huge explosion in zine 

production, the audience represents « population of 
mostly college educated. young people. Most people 
Still do nat own computers or have access to thew, 50 
its. privileged elite who have the time to produce or 
ead zines, 
9-Vs A let ofthe andience for a sine i made ap of 
‘other fansine publishers— 
# RK; Just at most people’ who consume poetry are 
‘ports themselves, most people who consume fanzines 
tare zine editors themselves. It's a very small, inward 
ooking scene. 

In a way, «fanzine n't popnlar culture. On any 
Jevel, misicis alot more popular than literature. Even 
fall underground music ats ean sell 5,000 records 
hile big “underground bands sll hundreds of thow 
‘ands. "Those involved in' the zine publishing scene 
smay think that Facsheet Five selling 15,000 copies is 


jneredible, but i's very’ much the “big fish in a litle 
pond! syndrome: 
4 Vs Actually, in the book publishing world, « lt 


thors sell fewer copies than one might 


‘RK: Other than bell hooks, Noam Chomsky is the 

gest selling lest intellectual superstar. He has had 
‘a movie made about him, and wherever he speaks sev 
tral thousand people attend his Ieeture—as though he 
‘were some Fork act, People produce CDs on him— 
‘everyone's trying to cash jn! Chomsky is definitely a 
big fi in the left, intellectual, radical activist slew. 
is bestselting books are the small Odonion Press lee- 
{re transcripts which sell for five dollars; they've sold 
about 65,000 each—whereas Newt Gingrich and 
(Colin Powell have each sold a million of their $23, 
iardbacks, OF Chomsky’s more substantial political 


C= 
NOAM CHOMSKY 


THE CLINTON VISION 


‘OLD WINE, NEW BOTTLES 


work (which includes Necessary Musions and Manu 
faccuring Consent), is best-seller is The Washington 
‘Connection Published in 1971, it has sold only 30,000, 
‘copies (alittle over 1,000 copies a year—nothing) 

However, the avantgarde can have an effeet far 
wider than sales figures might. indicate, ‘The Sex 
Pistols certainly sold far fewer records than Madonna 
‘or Michael Jackson or Nirvana or Green Day. Yet 
‘obviously the Sex Pistols had s pivotal impact; they 
revolutioniaed the way we look at music. 

Fanzioes that are weird and leftfield are never 

0ing tobe taken eeriounly by the arbiters of elite intel 
Tectual opinion (New York Times) or the arbiters of 
amass culture (MTV) 
1¢-Ve Still, fansines will continue to be produced — 
# RK: And the very production of « fanzine means 
thatthe editor wants ito be read, Just being involved 
with the printed word means that most people wow't 
be interested. That's the reality, but what excites me is 
pushing the boundaries ofthat reality: trying to break 
tHhroogh, and mske interesting things more available 
and accessible 
¢Vi That's what the Beastie Boys’ Grand Royal 
sens crying 10 do— 
‘ORK: Grond Raya is very much » magazine and not 
strictly fanzine. It's aimed at youth culture, ond 
within thats very political (it directly addresses polit- 
ial concems such os sexism in the music industry, 
‘and the censorship of rap). Presumably it has main- 
seam distribution, plus major advertising support 
from huge corporations. I's big and chunky, gossy 
(with a full-color cover), and relatively cheap. Il be 
Sateresting to sce how it sell. Think it's great: push: 
ing politic and serious discussions of issues inta the 
mainstream. Whether or not one agrees with these 
‘of corporate backing to do this, '¢ an attempt to shift 
the “radial fanzine ethic" into mainstream eultare: 


a 


| 
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ally when people talk about the ethics of 
fanzines and selfpublishing. they presume & radical, 
leftwing slant. However, there are tens of thousands of 
fanzines out there, and only a tiny fraction have any 
pretense or claim at being “politcal,**radical,” "avant 
tarde” or “cutting-edge” Certainly alot of zines only 
print 200 copies, but a lot of them would have no 
objection if 200,000 copies were printed and distrib 
tuted by Sony. I don't think there's any shared “ethic” 
vithin the fanzine world. From extreme left to extreme 
right, there are whole subcultures and subsets. 

‘Also, just because the means of production are eas 
ler doeka's mean that the quality is good. Most of the 
ines we receive are just garbage. Although I do haye 
this allegiance to the concept of D-LY (“anyone doing 
something is a good thing”), this allegiance may be 
misplaced on my par 

T would encourage anybody to write 1 would 
encourage anybody to create; creativity Is pretty much 
food in itself: But that doesn't mean that a person's 
‘writing should be inflicted on someone else! Just 
because something has heen produced doese't mean 
that anybody else should read itor Hike it. Writing isa 
sil; an art Parly because of the ease of production 
‘how, most fanzines being produced are crap; they're 
badly written and/or badly designed. A good example 
Of bad design was Vague £16/17, It took the fanzine 
“thing” one step further into a trade book format: 
while totaly retaining D-LY ethies and having no © 
porate backing—severtheless you couldn't fuckin’ 
tead it The type was set against a dark red or blue 
background, and it may have looked “radical” oe “cut 


ting edge,” but the message was missing: Ir ended wp 
being totally reprinted in order tobe legible 
V: Producing a fanzine has given many people a 
sense of community they never had before— 
© RKC But I would argue that the term “funsine com_ 
‘munity is meaningless. There's no. community of 
ideas. One could say that's a good thing—personally,L 
Gon't think fascist fanzines ae a good thing, but nev= 
ertheless, zines are produced from every conceivable 
angle, aptitude, inclination and interest. And many 
thousands of zines are never sold in any stores far 
club and hobbyist newsletters, subscription only 
ines, ete 
$V: But people have definitely found new friends 
thraugh sine publishing; they've attracted a small, 
though geographically widespread, community 
based on shared interests. There definitely (sa xine) 
community involving radical female publishers 
whose goal is social change .. . One advantage to 
self publishing is: there's nobody censoring you 
except yourself— 
‘RK: The whole issue of “censorship” needs to be 
fed. I'a mom-and-pop store decides not 10 carry 
fanzine for economic reasons, that isn't censor- 
(a distributor demands a bar code and affidavit, 


ship. 
returns, that ish't censorship. If-AK doesn't take a 


fanzine because it's about model airplanes (even 
though the model alrplanes might carry the storm 
troopers of the revolution!), that's not censorship, 
(One might argue that the insve isn't censorship, but 
freedom of choice. 

To me, censorship isa power issue. AK (or w certain 
store) not carrying azine doesn't make it not available. 
We're not suppressing its publication, we're” not 
putting its editor in Jail, we'ce not selzing the xittes 
and engaging in book-burning. Even If we were 80 
Inclined, i's not an option! 


When something radical is given 
mainstream media exposure, those 
who nurtured that particular idea are 
the first to suffer—they never benefit. 


In San Francisco, Epicenter [a volunteer-run, not. 
for-profit store which sells independent records and 
zines] is constantly being accused of censorship! 
Decause it chooses not to.carry certain items, 
Sometimes the volunteers who runt Epicenter reject 
Fines (-We're veluntecring here, 20 why should we 
carry something we don't like?"). But that is not cen 
sorship. In Bellingham, Washington, the police told a 
‘newsstand wich sold Answer Me (the "rape" issue) 
{o remove it from their shelves, as it was promoting 


Yiolence against women. The owners refused. Now 
there being prosecuted by the DA and fac wp 10 fre 
Sears in prs To me hat ices. 
‘Af customs seizes a book—that is censorship. When 
the goverment says; Wee not ting tha at the 
ing ale Eecsong’ And ls ot fata quan 
thatve diference ify qualitative diflerence boing 
own o power and ow you execs that power 
AVE Gontrament financed. preeextion’ mot only 
Inppreacs the elstene of he publication, Walon 
LJevpardies the personal fe of the pablsher, whe 
Taste reeethotacnds Ya legal foc aed cond ale 
Die thrwen ix prison“ And angone he's sued pts 
anage, eenuse they almost neer recover thelr 
Hegal fees—not to mention the stress involved . . . 
Well, most zines will never get distributed suffi- 
ciently to even be prosecuted. 

Eo ity Atala, Tower Records has provided an anewee 
Din te problem fonanes Tas fe dnebuton geting 
“hecet to laretsoence Most ofthe lentle vii 
Ing Tower don't goo boksines. They probably da’ 
lve n'a toe that has ood independet books 
ti even fon existe, they probably woul’ vst ic 


_ So Tower is achieving the clichéd “getting across to a 
“diferent audience." which you don’ usually reach 


‘with your independent o “leftie” bookstore or quali 
{y:newsotand, They take alot of fanzines, succeed in 
selling chem, and, they pay quite regularly. They 
expose people to information that Js “radical” of 
underground”, not normally seea by mais 
stream society, Small pres, bizarre, non-mainstrea 
publications of whatever hue ae being made acces 
ble to a more mainstream audience. This is all rue, 
tnd more power to Tower for that. 

‘Unfortunately, the chains area double-edge sword. 
‘They are quite actively, deliberately ond aggressively 
putting out of business small, independent stores who 
“have always been, and akways will be the backbone of 
‘support forthe radical, non-mainstream publication. 
While chains may give tines wider distribution (the 
“ones that match the eoerect size, content. cover and 
“barcode criteria), i is at the cst of the orginal net 

‘work which has always supported, nurtured and made 
_ possible much of the fanzine culture. 

‘Alo, when something ridical is given mainstream 
media exposure, those who surtured that particolar 
‘dea or publication or scene are the frst to suffer— 
“they never benefit. Consstenly, any idea that is rade 
“Calor “out there" gets watered down or modified to 

“comply with what is “commercially acceptable,” «5 
defined by the corporate planners. This watered-down 
version, usually reduced to a few conspicuous el- 
“nents of syle (eda brighty-dyed mohawk and a 
"handpainted leather jacket) gets marketed. Also, sales 

tually get taken away from those who kept that kia 

alive in the first place In the "7s and early "80s fem 
| lst oF ay literature could only be found in radical 
Bookstores, but how you can find this at the chains 


Consequently radical independent bookstores are lor 
ing sales and closing down ex mast asthe chains pro- 
liferate everywhere. And of course, once there are only 
the chains lef, there will be nowhere left to buy such 
literature Because once the chalas have no compet 
tion, what incentive is there to stock uncconoruicel, 
‘marginal publications such as tines or feminist/ 
‘queer literature? There's @ great bumpersticker that 
needs mass distribution: “Friends don't let friends 
‘shop at ehsin stores” 


There’s a great bumpersticker that 
needs mass distribution: “Friends don’t 
et friends shop at chain stores.” 


Vs Ehope more small stores (like Naked Ege on 
Haight Street) spring up and persist in selling 
ines, even though its lot of work, What docs the 
future hola? 
“RK: 1 like to Se aines keep going for yeas and 
Just get beter ‘and beter Ike to sce production 
Standards and the writing itself hecp improving 
like to see more thoughtful, ore provocative, beter 
researched writing not just something writen “aff 
‘the top of my head” at midnight ta frenay und then 
Printed at Kinko's and Aistrbuted, unedited forthe 
World to see. Factsheet Five i a very worthy publica 
om that lists and reviews many different zine, but 
{vs lite sn that it depends on people voluntarily 
sending in fee copies of thei fanzine. A tot of worth- 
‘while publications never get meationed because their 
editor didn’t bother digging in their pockets for 
postage, lange eavelope costs, and sending in a compli- 
rentary cory 
OF cours. lke tose independent distribution — 

both in terms of distributors and siores—develop to a 
point where we ae pot constantly atthe whim of the 
‘Corporate media and the chains, in our attempts to get 
‘adil ideas out there: We have to develop, build and 
fhurure genuine alteratives—politicaly, culturally 
ad in terms of organization. 

Vs Tid alo lhe to se a sine archive where every 
ine chere ever was is accesible—orpanized by sub- 
Lect, tile, year, editor and contributor. So if 1 
seanced to ace all the earliest “Riot Grrrl” tines, I 
‘could access them and pay & small charge for copy 
ing the ones I really nerd. 

‘RK: That would be great. The offical ibraries of 
the world aren't set Up to preserve tnformation 
ounter to their status quo values, so We eed to have 
races to serve ou need, our interests, ou culture, 
‘our lives. And we have 1 do this for ourselves; the 
fvecnment’s never going to do that for ust We have 
So this, and ind ths, eurselex OY 


‘Matt Wobensmith does OUTP! 


UNK, 


queercore record label and 


zine. To date he has released a dozen 45s and CDs (including Tribe 
8, Pansy Division, ete) and four issues of Outpunk zine. For infor- 
mation send a self-addressed stamped envelope (or $3 for a sam- 
ple copy of the zine) to OUTPUNK, PO Box 170501, San 
Francisco CA 94117. 


4. VALE: Describe Ourpank— 
¢ MATT. WOBENSMITH: Outpunk is a queer record 
label and magazine which I started in 1992, It's aot 
Just about being queer, but that’s the number one 
‘Maread that bonds all the projects together. 
Vi Tell us about yourself- 
‘¢ MN: I reve up om farm near the tiny rural own of 
Piperaville, Pennsylvania, and moved to San Francisco 
11989, 1 went toa year of art school and then dropped 
‘out, ve been working at « one-hour photo lab ever 
since—that’s what Ido forty-plus hours a week—and 
in my spare time 1 do’ my record label and zine. 1 
‘worked five years at Epiceiter record store/punk rock 
hangout, a ‘collectively-run operation at 16th and 
Valencia, and 1 wrote for Maximum Rack'y'Roll 
(MER) for three years until I quit over a year ago, 
‘Six years afier coming here I feel like I'm stil 
‘adjusting tacit fe. Certainly a big reason I moved to, 
San Francisco was to be gay—I just knew there was 8 
‘world out there that was etter than what had. 1 was 
miserable in Pennayivania, so this was definitely the 
right. choice. Tim growing all the timo—reinventing 
niyself and what do, and I'm just as thrilled to bein 
San Francisco now as wher I first fot here. 
¢-¥: Can you tell us your "coming out” story — 
“¢ MW: Coming out isa process There area lot of ways, 
‘you can "come out“: to yourself, your parents, your 
friends, your job and finally just feeling comfortable 
Iyeing “out” For me, every one of those events took 
place at a different time in my life But Jam say that 
all the time I've been in San Francisco (since 1 was 


eighteen) Ive been “out.” 

T wasn’t out before; 1 came out when I arrived 
here—I shed my shin, However, people were out at tha 
high school I went to. Infact, people are “out all over 
the country, although they may be unhappy ot strag 
‘ing. 101 were sil back in Pennsylvania, I would not 
be anywhere near where I am foday in term of my 
maturity. or mental state. 1 would be out for sure, 
bbut—? People in areas other than San Francisco spend 
their whole lives never experiencing the freedom we 
‘ave. Thi ives are ful of compromise and seereey— 
basically, not living up to their full potential 


a _ 
Coming out is a process, There are 
‘a lot of ways you can “come out”: 
to yourself, your parents, your friends, 


‘your job, and finally just feeling 
comfortable being “out.” 


Places ke rural Hennsyhvania are beautiful, but 
they're really just a vacuum—there’s nothing 
‘Small towns have small-minded people. If you're 

have a desire to ae more and know more, 
‘you have to get out or you'l suffocate. 4 

‘At the time | eame ou, wos also into punk rok, 1 

felt thatthe two diferent pars of my fife being queer 


and being punk) had so much in common. Ife, 
fot be the first to put ital together?” I wasn't 
the first one to do this, but I hada vision and 

lly didn’t have anybody as a role mo: 
everybody thinks queer punk was alway 


there, bt the small-town mentality applies inthe city 
two: town, there's nothing happening un 

‘you miakeichappen. {decided that even ifall {had was 
‘the four walls of my bedroom, {would make that work 
for me, think that queer punk is stil a “bedroom’ 


thing—I'm listening to & queer record in my bedroo 


find some kid i listening tit in his bedroom. Whether 
‘not they have someone to talk about it with 
ther story, but theres definitely a groveing network 
#¥: What do your parents do? 

‘© MW; My dad's a copyright/patent attorney, 
mother’s a housewife—an upper-middle-la 
Tim an identical twin, there's a one-in-ahundred 
chance of that happening (when I was growing up 1 
‘was really into, statistics). When you're Ment 


you're from the same eff as your sibling, 50 that 
‘means you have the same genes 

Unlike some other twins, we didn’t get along. 1 bad 
slot of rauma growing wp—we were trying to be as 
different. as\ possible. Often twins look similar 


‘throughout life but as we get older my twin and Ilo 


mt hair and he: 
ght and I'm gay (ask hi 


Punk has become, to me, 


almost the status quo, so what I'm 


doing is challenging punk. 


dk 
pat of from hig 

I moved here 

Tcoulda’t be what they wanted me to be 
ing to school, making money and being 

Now I think pted. me, but 

abot what 1 rat 


arents had all 


nd he 


hes longer hair. My 
again in ive 


] 
— 


pula, 


deliberately Shinbed 


OUTPU 


Family 


4.¥1 So in high school you became 
‘your studies— 
¢ MIV: T just turned off. T came to San Francisco to 
attend the SF Art Institute—it was my way to 
eseape. Otherwise my parents would not haye let me 
io away as easily as I did. They didn't want me to 
move 3000 miles away and be who ! am. I had an 
Interest In photography and that was what t pursued. 
Then | landed this killer job at» oneshour lab! 
[laugh sarcastically] 
Vi How did you get 
area of Pennsylvania? 
‘MW: [Jesrned a Jot from college radio and from 
cting with certain people in high school. When I 
‘was 15 in 1986, I started going to punk shows, This 
‘was Jay past the initial waves ofthe punk rock move 
‘ment, but for me it was real—I was very into i 
$V: Were there « lot of punks in your high school? 
¢MIV: About a dozen. 
Vi You were part of a rebellions sub-group— 
‘¢ MW: Surel However, T don't constantly Jook at 
‘what I do and ask, “Is it punk rock enough?” Punk has 
become, (o me, almost the status quo, so what I's 
doing is challenging punk. 
¢¥: Outpunk is a catchy name— 
¢-MIW: Oulyuick was a reflection of where I was at 
‘when I turned 21. Now Imi 24, and what I'm doing 


punk rock in a rural 


norw is more my own vision. I always thouight, "Being 
queer is just like being ‘punk—those two belong 
together." But now I hope to break through this cult of 
restrictive thinking, this sheep like mentality tht T 
think punk rock has become, and help get people 

volved in other interesting areas—that’s my goal, Tt 
‘eas important fo get iovolved in @ “countereulnirey" 
but I've always wanted to be different and do things 
the way Iwanted to 
$V: But punk provided a support context— 
4 MW: 1 believed in punk rock end flew that punk 
rock banner. T came tothe city, got involved) and fotal- 
ly beliewed in the cause, 1 was willing to overlook all 
hese litle things that in retrospect were Fucked-up, 
But I was young! Punk was good for me in’ lt of 
ways; the community was supportive, and I needed it 

‘Now 1 do Ourpuink but that doesn't define me-—Its 
a hobby. 1 haven't gotten to the point where Leven 
consider it as a viable source of income. I think the 
problem with being foreed to live off your hobby ig it 
would no longer be fun. If T have any’ goal about 
‘money, it's to put out ene record that sells well—then 
1 cam do fan things on the wide, (Bot i Thad to pur out 
1 crappy record just because I thought it would sell, 
that would be Fucked—especially: if it didn’t sell 
Imagine 10,000 shitty records sitting in your living 
room!) Actually, selling anything is a compromise to 
tme—I would love to just give my records to anybody, 
who wanted them 

eel lke I'm putting out records for myself—creating 
something for me to listen to at hore, F enjoy’ musie 
iaminensely and I want to be able to share it with my, 
friends or other people But yes, would love to have a 
record that sold really well so J could fuck off and ta 
chances and do things that are really wacky. 


‘The small town mentality applies to 
the city too: there's nothing happening 
unless you make it happen. 


People say there ae two roads to success: 1) Je’ 
from everything, use your wisdom, tahe everything 
nto account, and make an educated guess; and 2) 
gore the rules! You ean't tell what's going to take off 
and be popular; you never know, 1f something doe 
well, you can draw conclusions and ae them to make 
1 game plan for your next project, but plans don't 
always work 

Vs When did you start releasing records? 

MW: T pot out punk singles whe I started working 
at MRR. They were really crappy done. Putting out 
ppunk rock doesu't require you to do things well: On 
the net record you hope 16. correct the part you 


focked up on the first one, and you'll make another 
mistake, Everybody bas the same story: you leara by 
‘mwking mistakes. And I've made tons of mistakes 
ultting out records, cunning a business, and dealing 
with people. 

$V: Describe your support context— 

‘MW: T used to have my gay friends and my mosie 
friends, and they were different groups. I youlda' tell 
{ertain people I dated, “Twent to this show lastnight,” 
land vice versa. I've had friends and confidantes who 
‘Were quecr and purik atthe same time, but there wasn't 
‘any. group context. So I just went ahead and did 
‘Outpuni Uhad help, but basically it was just me. Hope 

fully other people can learn from me and do it beter 


a 
My biggest influence has been 
Bikini Kill we could read the 


fanzines and substitute the word 
“queer” for the word “female.” 


Even though I putit down alot now, punk was abig 
{influence on me, Punk showed that you could aspire to 
‘be something different, and that there was this thriving 
fubculeure that didn't need the mainstream (whatever 
that i), That's where my roots are, There were bands 
‘and sines and individuals that were « big inspiration 
tome, 

‘The thing that realy influenced Outpwnk wa 
the queer stuff going on.—the biggest influence or the 
so-called “queereore” movement was the feminist 
movement in music. My bigest influence from punk 
Jas been BIKINI KILL (both the; music and the 
fanaines)—Kathleen Hanna has influenced not only 
Riot Grrr and all these young women doing things, 
brut queers too, because we could read the fanzines 
fand) substitute the wont “queer” for the word 
female," 1 would not be 80 simplistic as to say that 
queer istues dre the same as female jasues, but there 
‘area lot of similarities. 

Kathleen Hanna. was just talking about being a 
woman in a woman-hating society. She was talking 
shout real isnues involving empathy, compassion, a 
‘ell as Inelligence The first time I got a Bikini Kill 
Fanzine was over four years ago, and i¢ changed my 
Iife=t1 can seriously say that. It took me months to 
ead it, if you can imagine—I knew it was just #0 
‘amazing: There was this really cool section in iswve 
(#2 where Kathleen totally dissected the ten most 
‘commonly-used putdowns from guys sbout the 
fasten she was taising like: “know a ayy who was 
taped by a woman,” And every analysis was totally 
right on. 

‘As soon as you start doing something like Riot 
Grrl, poop (particularly the medi) put a label on it, 


and it becomes this other thing, the same way that 
Punk rock has become such a gargoyle. don't want 
‘qoecteore to be just a label, f don't want it wo be a sub- 
Sct of 3 music scene ar a political movement; I think 
‘thats limiting and it robs people of their potential, 
$V: A Bikini Kill zine is just as truthful and rel- 
evant years after it first appeared. It's not like 
society has gotten that much freer or more enlight- 
ened in the past foe years. So you started Outpunk 
while working at Maximum Rock'n'Roll 

© MW: Working for: this big punk-rock magazine, 
(MRR, 1 got ads at alf price and got to use their com: 
puters and copiers and make my flats and lay out my 
record covers and do's queer punk thing, They were 
supportive—I have to give them credit, But T paid 
them back—I worked for fre! 

4; How did you pay for the first records yon 
released? 

¢ MW: Before I stared Outpunk, me and two other. 
friends each came up with $300 or $400 and paid for 
the first pressing of s single. Then 1 lucked into an 
MAD (Manufacturing dnd Distribution) deal with « 
ocal distributor. Looking at my track secon they 
thought, "Why not pay for his releases? We'l take our 
‘cut and he'll take his [no Jonger had to put up all the 
capital. So I went from working with several hundred 
a thousand. I can now fi 

release and hopefully sell enough to get my money 
back. My biggest reward is when people understand 
what Pm trying 10 do, regarding this, my favorite 


RECRUIT 


a 


| 


=H a ale ft Ws ily 


cliché js: IE [have touched just one person, then it's 
all worthwhile” A lot of people aren enlightencd—{ 
huve to constantly remember thet. This is a battle 
that’s going to be fought forever. 

I put out different types of records; 1 don’t just put 
out one “sound.” What excites me is creating new acs 
therics. Same people have accused me of putting out 
records that aren’t“punk” enough, but to me we don’t 
‘need that definition anymore. I'm doing things that I 
‘think will appeal to people who are into: punk, but 
‘mainly I'm putting out recoeds that I would personally 
buy: "This is incredible—why would you deprive 
{yourself ofthis?” Every record 've put out has sound: 
fed different. 1 may: put out a hardcore record or 2 
record that sounds like No Wave Now York cica 1981; 
{may put out aap record ara queer ska recard—I put 
‘ut anyihing iC | like it and i's queer—those are my 
two conditions, 


I put out different types of records; I 
don't just put out one “sound.” What 
excites me is creating new aesthetics. 


4. Yow re pushing aesthetic Himics— 
(¢- MWe Exactly. 1¢4 mli-subeultural! That is a food 
worl to describe the whole queercore thing Because 
to us i's not just about an indie rock thing or a punk 
‘thing, i's about anything remotely to do with what we 
do. There are queer hip hop groups out there—so what 
if they don’t have gultars; to me they're part of the 
‘same struggle. [look atthe whole queescore movement 
‘as way to bridge gaps between people, which other 
movements have failed to do 


GOD IS MY CO-PILOT 


mA 


Straight Not 


P88 Cemm ed my Ce te se 


4¢.¥: What's your definition of a queer band? 
‘# MW: My definition of aa “our queer band i: there 
bas to be atleast one “out” queer person in the hand 
(end hey—four o five years ago you'd be happy a 
find that), and it has to be someone who somehow 
shapes uhe message of the band. Also, they gotta be 
singing about it; T can’t stand. ambiguity or gompror 
rmisc—dumbing i down and not telling the truth, 1 
thought this would be really easy: “We're going ta 
Ihave queer bands who are not ambiguous—this i for 
us and by us 

“Then I put out «record hy GOD 1S MY CO-RILOT 
from New York City, andthe nucleus of that hand ita 
‘male and a female, both bisexual and married ‘That 
was my bestselling release so far, and 1 liked it, but a 
lot of people freaked out, saying: “They're not queer! 
‘They'te a straight couple; they're just leeching off out 
space and they've goten alot of mileage out of doing 
this” But there ave different shades of queet identity 
people aren't stamped out hy cookie-cutter: God Is 
My Co-Pilot caused lot of discussion: [Q] "Are they 
queer?” [A] “Yes, theyre queer, but it doesn't mean 
they're necessarily part of what you're about, or expe- 
rence what you're iat." 

Every record I release epitomizes something uniqu, 
refardless of gente 1 like to get people to listen 46 
something they normally wouldn't listen toy This it 
atso a learning experience; ove learning about new 
‘bands and creative people 
$V: You referred so what is most valuable about 
punk, and wy it won't dic: {fyou have something 
{0.say, yet barely know hove 10 play an instrament, 
‘yon can release a record in a context that’s as anti- 
citi as can be, and haxe a forum to get 4 record 
font where people witl buy ii. There's an interna- 
‘ional distribution structure that's available, and 
its verg important to have that, 


1 


# MW. The history of subcultures & 
like a lower- something grows, some 
hing else grows out of that, and so on 
You have certain roots, and some 
things work and some things don’t 
Music provides « means to get a mes 
sage across, {feel queer punk borroxs 
from this or that movement but we 
don’t have to confine ourselves to one 
thing. We' don't have to cheat our 
selves or homogenize ourselyes into 
‘what other people are doing 
$V: So you were disgruntled reich 
punk and decided to publish Out- 
punk, Can you describe your first 
publications— 
MW) Ie atarted as-a litle thing to 
five to friends. The frst ies were 
‘more identity oriented, ike: “I'm queer 
find 1 also like music’ Tm also young, 
fand have this concern and that coo 
‘ern. Some of those are classic ideas 
that will be articulated with every new 
eneration, listed bands that had a 
user member—which was and sili 
{big deal to me, Although now people 
tend me tapes saying *My drummer's 

wer," and T don't ive a fuck—I say, 

"Make 4 record that’s important to me!" There's « 

mote 10 it than just having a queer member in a 
Dand—there has tobe a statement being made But hick 
then { was dealing more with isolation and invisibility. 

Now U have a certain amount of visibility. and 
power: Recently I woke up and realize, “Wow, I have 
{ot of frienda who are into the same things se m 

hats really wonderful. But at the same time 1 

't want that to be a sedative: making me think 1 
fat slow down or stnp, us though the hatte has been 
‘Won. Quite the contrary—I sper jast as: much tim 
‘lone now a8 I ever did. L have friends, and they're 
‘there, but atthe same time [still ave a vision that has 
to be fulfilled; there’ along way to go. 

‘When I started doing records, alot of poople seemed 
to like them because they were new and diferent, and 
{Tot of lip service was paid because they were quec 
‘There's more of a backlash now: “Oh, i’ qucer— 
what!" 1 don't see a lot of people Who are really into 
‘queer punk and who understand it, but every now and 
then T go out of town or méct somichoxy new anid real 

Wow—this is big deal to somebo." Sooner 
later those seeds will grow into bigder things. 

Tint afraid of bockdash, and how things become 
obscured by history. That's what motivates a lot of us 
‘who do things that are political or socially radical. The 
ighties “totally squashed cultural grow 
Republicans caused 0 huge, large-scale reversal of 
social rightn The gay movement makes big steps and 
then people get complacent: “Wow, we yor all we 


wanted,” Before you know it 


Square One and a 


feneration has 


things: ere back to 


jast a8 horrible, Then the new 


band Sta-Prest said, “Enjoy the spotlight today. 


tomorrow we'll be monsters ag 


1 look at the whole queercore 
movement as a way to bridge gaps 
between people, which other 
movements have failed to do. 


—— 

fear that every persen who's got power will my, 
Wonderful! Great!” and kill the emerging queercore 
joyement with kindness and. limp-wristed under 
standing. Then you just give up and don’t realize that 
ou really haven't pushed very Far—bascaly, you've 
been placated and duped into thinking you've accom: 
plished someth ow that you can't ever 

C1 gave vp what Tm doing, Ta afraid it would 
ast go back to where it was and nobody would take up 


vy 


made 
# MW; Thats trie. Also, the of 
ng 3 Knwrwing that 


‘scarce me end keeps me goitf 
ng iehat just one person can do by, 
refusing to give xp—erpecially if no money's bei 


of what keeps 


aS WI 


a 


Bikini Kill Tribe 8 
Lucy Stoners 7 Year Bitch 


side, IFT were 


ive up what I'm doing, I think 
—and I ay, 


all the people who would be really 
“Puck you! You can’t get rid of me just 
V5 You have a life outside Outpunk—for example, 
what kind of movies do you lhe? 


# MWe [rent lot of porno movies! [laughs] I like to 


watch people's reactions when I say that. Gay peopl 
are more used to this, but that shocks my straight 
friends, [like Joe Waters’ movies. [think my favorite 
movie was Heathers probably because it was a fairly 


ate period piece of my high achool years, Music in 
tant to me. I write alot, including articles that I 
never publish. I spend hours or weeks just thinking 
and not being able to sleep. I have worked in 1 One 
Hour Photo Lab for the past five years; and that’s = 


you live vicarioualy 


erful 


Whole other story in itself 

{rough @ lt of people. I's w 
Tell ws about that— 

# MW: When someone brings in their photos, you can 


Find out all their priortics—everyone takes photon of 
things that are important to them. A person brings ia 
photos and you think, “There's a photo oftheir house 
There's the interior oftheir house There's a photo of 


their hed—they misst Hike ther bed. There's a photo of 
their computes—that's important to them” IF there's & 
nice computer inthe background, they obviously don't 
care about that, because in the foreground is a picture 
of their cat. there's a butthole... there's a vase of 
Dowers .. there's a nice car. You get to see how peo- 
p's lives are—I didn't know that people could go 10 
Palm Beach every single weekend, but some people a, 

‘My job has made me not want to go out and do a Jot 
of things because I've seen it already! Just like people 
assaulted with Images everywhere they: go—on 
sdvertising or TV—working in a phow lab is really 
damaging. I used to enjoy photography and looking at 
photos; now I look at thousands a day and 1 can't 
appreciate them. I get off wark and’ don't look: at 
things closely hecause I've been overloaded. Also; I'm 
‘often too judgmental because I've tricked myself into 
thinking that 1 know about people—whereas people 
fare alot deeper than their photos. 

For example, friends ask, “Did sou goto the Folsom 
Street Fair?” and I say, “I didn't go tia year, But—oh 
yeah, there was someone sucking dick atthe corner of 
Sth and Folsom. There was a guy taking a piss on 
another guy atthe corner of th Street.” I was there i 
ten different people's eyes—however, it was someone 
ele's vision, not my own. But looking at the world 
rough other people's eyes is a poor substitute for 
soing out and seeing vbings myself—and more impor 
antly, doing things myalt 

Photos aren't just made for you Yo look at thes 
made to jog your memory of complex experiences 
you've had. A lot of what [look at are other people's 
memories. But Lean get a diferent kind of thrill out of 
certain things that they might not se. I've seen alot of 

e photos. | realize how sacred people's photos 
fre, and how important peivacy is 

My photo lab isis the Castro, and 1 waa shocked 
when I first started working there: it was the’ fst 
time 1 realized that gay people could have a We If 
you're an outsider, the only way you can know what's 
foing on is to go to bary, and since I've been sober 
soce | was 19, I didn’s do that: instead I ot involved 
by working a joh And I couldn't believe it—Eay people 
wwere everywhere: every person I waited on, more of 


not all lesbians own cats 


(but some of us do own guns) 


fens, was gay. At ft twas like, “Wow, it's amazing to 
be in 4 gay veighborbood—everything Se perfect. 1 
fever have (0 worry about anything else my entire 
Iie Then the reali of te situation started to seep 
in; people are the saine anywhere; you fet your ass 


Toles and your nice people. 1 ike wo ight closed- ind 
aess anywhere I find it, 0 I fltUke I had to chal 
Tenge the sats-qud gay communi’ values 

‘and do things that push people's burons— 

OVE That's pink— 

+ MW: Tes purk without calling itself 
‘unk, Any tte you have to label some- 
thing ies « compromise. Words are a 
fampromise: You can cll ie what 

You want—Pn ail going to do — 
Ae Mople aay, “That was realy == 
‘punkl? a¢ though rebellion and “~~ 
Dunk were the ame thing {il 

ft dot to be “punky™ 1 did ie 
‘ecause it was fun, 


community in the Castro neighbor- 
‘hood, where samesex couples can 
old hands and live as couples without 
being driven out of own, and have nice bourgeois 
homes and face very litile job discrimination, sill 
there's @ part of me that reacts against any kind 
of bourgeoianess— 

‘¢ MW: Absolutely, The older gays are constanily try: 
‘ng to tell ou that their values are your values—as a 
‘gay conimunity,” or whatever. And I used to assert, 
‘We're not part of tis jay bourgeois culture!” Now f 


Previously, I never thought 
of taking pride in being a butt-fucker! 
Pansy Division puts topics like this 
into a context where they're not just 
tolerated, but celebrated! 


‘don't have to constantly cream about it 

‘Punk can be really pious—about politics aboye all 
flse; above human feelings and emotions and 
humanity. 1 don't want quecrcore to become Like 
that: lor of political movements are just inhuman. To 
te, what do has sense of humor; don’t take myself 
too serioualy, 

‘The biggest reason that straights even like queer 
‘punk or queercore isthe fact that its outrageous. They 
think that's all about. And that's & problem, of 
course: we're not allowed fo assimilate as humaas, 
‘we're not allowed to be the same way they are in alot 


of ways We get judged with double standards. But 
they like the fact that TRIBE 8 can be this milltant 
lesbian group that is shocking to theie reality. Fue this 
eason, hands who are fuckin’ racists or fucked-up 
People want to play with queer punk bands—they, 
‘think i's two sides of the same coin. They don't accept 
the fact that you're Justa human being and you're not 
doing things to shock them orto entertain them. But 
atthe same time we should- 
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15,000 people in the audiences. went with them to a 
couple shows and was helping them set up a booth to 
sell their tshirts, which had a big dick printed on 
them—and I was afeaid! However, Pansy Division was 
‘witht me, and their attitude was, “These are our 
shirta!" And with that kind of atitude, the shirts went 
up for sale, amazingly enough. 

save Pansy Division play to these crowds—mostly 
‘9 alder than about 14, and totally hostile, 1 asked 
‘Jon about this, and he said, “Well, the people in front 
really liked us—they were waving and giving us the 
hgh five and seniling?" 1 said, “But Jon, people ia the 
back were chanting Fag! Fag! Fag!" and throwing stuff 
sat yout" He doesn’t see it that way, he's much more of 
imist [think that kind of attide keeps Pansy 
Division going— 
®VE That works in their favor; i's like leading a 
charmed life— 
‘¢ MW; We limit ourselves by our fears; we're guilty of 
Dolding back and excluding ourselves from the realm 
of possibilities just because of our own self-hate: 1 
learned a lot from Pansy Division, and I think other 
‘people'could lear from them, too. 
Vi We all want wider audiences, but of the 
right" people. And again, you may reach that one 
person alienated in a small town whe writes you 
very appreciative letter— 

MW; actly. That's all we need sometimes. 1¢ may 
be an efo gratification, but it's a wonderful thing. 

Right now I'm putting together the next ise of my. 
zine. When you put something out, you put yoarsffout 
there. You'te kind of fragile; you're hoping somebody 
‘will validate you in some way. Then, when you get 
positive feedback, it's almost orgasmic: “Thank god!" 

‘Sometimes I have doubts: "Is this relevant” Like, 
‘you think you're writing something really gest, and 


thea you try to get some: feedback, hopefully. to 
‘ignite you to continue what you're doing. And if you 
don't get any, you start to doubt: “Maybe this isn't 
such 2 good idea." Sometimes 1 think, “Maybe I 
should get a job at a major label and do something 
‘mort subversive on thatevel. Or maybe I should stare 
3 corporate sponsored queer label” There are alot of 
vehat-fs I just get my cheap thrills doing what 1 da 
now, and hopefully it ean become successful. 
VE By “success” do you mean being able to ive off 
“your enterprise? 
‘MW; No=I can't even comprehend that! Now, all 
can think about ix: “If this release does’ sell, Yi not 
foing to be putting out another record," Right now T 
can't imagine living without a day job, but it's an 
interesting thought. I'm a real pessimist sometimes; 
it's easy to get tunnel vision and be full of despa and 
‘ot see past your immediate problems: "T owe this 
person money"; "Te got to pay off that debts "I'VE 
{6 fo fill al these orders” 

‘Actually, Ihave gotten some publicity. Billboar did 
4 front-page article tiled: *Queercore Punk Rock? 
Ready to Face the Market.” I couldn't have conceived 
(of 4 fannier caption’ So any'time somebody asks me 
hhow Ouspunk is doing. Tsay, “Is gett ready ta face 
the market!" There's been lot of attention pal, 
ducers in music recently, and some people think Ura 
Setting rich, but they don’t realize that it sil o9 
bead of ita ime. [almost fel ike t's io ool to really 
be popular—too brainy, too smart, fo out there 
V5 Are there any other queer punk labels? 
‘© MW: Yes, but Tam the goly one who has a queer: 
‘core label, I Jike “queercore” because it doesn't have 
the word “punk” in it—it's sort of malt-subeiltural, 
as we ssid. I'm the first rock label that is explicitly 
‘queer; I'm not going to put outa straight record, There 
arc other labels owned by queers; there are other labels 
releasing queer stull; there are other qucet labels 
putting out queer records, but nobody has! made’ att 
insue out of it, That's where I'm different 


——== 
We limit ourselves by our fears; we're 
guilty of holding ourselves back and 
excluding ourselves from the realm of 
possibilities by our own self-hate 


V5 Wha don’t you promote your records in your 
zine more? 

4 MW: In doing a rine you're setting your own rules, 
‘Your ethics are your own; you're hot working under 
some offical publishing ethic: T produce both tines 
and a record label. L interview people, I've heen intere 
viewed: I take out ads, I solicit advertising-—1 con- 
tantly feel like Tes on both sides of the media 


process. The reason I don't promote my records in my 
tine more is I fel there's a conflict of interest in ere- 
ating the news and covering it too! 

OVE still dan't see “queer” record sections in 
MW: We're stil the formative stages. ‘There's the 
‘nyisibilry issue which U'm stl fighting: the fact that 
people don't know we exist. We're getting out there, 
‘etting into recond stores, getting into the framework 
‘of popular culture, The fact is that music ean carry 
‘your message in a way nothing else ean. My magazine 
{ets into places where no other queer magazine gets 
Decaise it's x music magazine, and I sill haven't real 
ind the fll potential of that 

+. Plus; you reach a young auience— 

‘¢ MW: —which is hard to reach. The ideas ride pig 
fyback on the music vehicle. Basically, my ides 
‘bout the record label is: Ucar be queer and like these 
Seas ‘and all kinds of music. Uf 

you haven't been able to identify 
‘with being gay and you're in the 
closet; you can read Outpunk 
land sce that being gay is about 


YFowibly you can identify with 
thar—eertainly more than the 
Image you were given before: At 
‘the same time, there are plenty of 
people who are not going to get 
it ‘That's: why more people 
should get involved: 40 that 
“more: ideas are’ ut there, and 
there are more people to identify 
‘with, Because I'm one ofthe only 
people inthe public eye; I get « 
lot of flak for not being every: 
body's idea of what they want to 
snuisie label, And T 
try to realize that Tim becoming 
status quo in a lot of ways 
‘Alot of media and music ms 
azine are very elitist not willing 
to explain something (o someone 
Who's «newcomer. Whereas T 
want neweomers. Tike people 
{etting into what Tm doing on a 
slut of entry level, My goal is to appeal to everybody 
from the entry-level ki Whose reaction is: “This is 
‘awesome; want to be involved,” to the jaded veteran. 
Jes hard. Pm constantly balancing things; and rejct- 
ing topics that require a ft of explaining and contex- 
Ihaliging for kids to understand, I'l. think, “They've 
Theard this before: too elementary and ahouldn’t be 
‘eritten about.” So T try to find a middle ground, mod- 
‘fying my language and finding a way to present sub> 
jects to a wide variety of people age-wise and experi~ 
‘enbe- wise, because everyone's coming from a different 


REVOLUTION 


point of view, 

I remember heing turned off by gay maguzines, 
thinking, “This person didn't realy want to commit: 
nicate With me; these words and concepts aren't 


No one teaches you how to be gay—you 
Jearn these things yourself. The gay 
community just expects young people to 
assimilate into it somehow. 


explained. 1 feel alienated." If I couldn't comprehend 
something, I felt exchaded, 
No one feaches you how to be gay—you learn these 
things yourself, The gay com 
‘munity, just expects young. 
ppeople to assimilate into, it 
Somehow: I felt that if T put 
foot a magazine that »didn’t 
address the fact that young 
people are reading it (and Imm 
‘young), and didn't approach 
topics from that point of 
view—that’s cheating people, 
Tn every issue I try to tackle 
‘concepts and present thera in 
«way that I hope is accessible 
to kids; In Inve #3 T did a 
piece ‘om SM. Usually. when, 
{you see SM sex talked shout, 
it's always in a “shocking” 
xy. To a Tot of queer ide, 
sex itself is really alienating, 
because you haven't even Bi 
tured out a Jot of things— 
you're nil in this procese Aid 
people are saying," Well, ike 
toe flogged.” Or, “I'm wear. 
‘ng my new harness and we're 
sein down to Bondage-A- 
Go." And the Kid is Uke, “I 
don't get it, You're. just 
weird” Or, “This ie nt there 
i ion’t me, and why do we have to talk about it?" So I 
thought, “Let's try fo talk about SM in’ a way that's 
fun, but not alienating or judgmental.” People who 
‘were confused about SM sex thought it was really 
interesting and informative 
In one issue interviewed a fiend of mine who's 8 
‘male prostitute: He's really eloquent and is not the 
least bit ashamed. He says, “1 Jook at this ax my job 
and [treat i asa business; this is how I'do it this is 
row sou can do it” I's like a how-fo, and I think it's 
very subversive. I got letters saying, “T never read an 


renrerrssy 


interview like this in my life before -. . Ive never 
Known that a prostitute considers himself part of a 
Tever knew that anybody would be 

cam media 


not ashamed to talk about it 
never does anything in-depth; they just encapsulate 
‘everything. And this person painted « real human face 
‘on what it is to be a prontitite 

4°; Tell us more about women in the queer punk 


Tribe # put out one single on another label, 
then I started putting out their records, I put out 
three records by them hefore they pat ost an LP on 
Alternative Tentacles. They're really good friends of 
mine and 1 feel in complete solidarity with them 
ating. people just by existing. They're 
cnlightening and entertaining people—t've learned 10 
much just by working with them and watching 
them—t feel very privileged to know them. And 1 
‘wonld buy their records if didn't know ther, 
V2 They ve been 
¢ MWe A lot longe 
‘much more money than they are. To me, they're super 
important as a band, and they have everything to do 
‘with what U'm doing and what queercore is about, 


Mainstream media never do anything in- 
depth; they just encapsulate everything. 


There's @ funny Tribe § story involving Luke 
Skywalker (aks Luther Campbell, his real name) of 
Two Live Crew, who were this totally outrageous rap 
roup—really sexist. They got involved in huge coo. 
troversies in Florida involving obscenity laws and the 


issue of censorship. Luke Skywalker has a pay-per- 
view cable TV show called Luke's Peep Show, and his 
prodacer thought it would be an awesome idea to have 
‘Tribe 8 on the show, because even though they're an 
unlikely psiring, both have been censored, 

So all five members of Tribe § (plus their manager 
and publicist) got flown to Miami. Each person had 
her own hotel sute, and everything was pold for— 

jousine rides everywhere. They kept trying to call 
Lake Skywalker to ank, “Luke what do you want to 
tall about? What's the gist of this show? Why are we 
here?” And be kept blowing them off 

Finally they showed up for the show and got on this 
yacht off the Florida coast, They're sitting with Luke 
Skywalker, and there's naked and half-naked women 
running around and siting on his lap—and, he's 
scared to death of Tribe 8! He stared off saying some- 
thing like, “So... - you all are lesbians: Are you like 
straight lesbians or are you like gay/lesblank?" And 
they're thinking, “What the hell ism straight lesbian? 
So they started turning 

re women naked all around you—you must have 
tty big dick. Why don't you take it out and show 
to us?" He was like, “No, no, you show me yout tits, 
show me your tits,” "No, no, no, you take i ff!" He 
got totaly freaked. They filmod for five minutes and 
that was i—nothing else 

Tribe 8 i outspokenly pro-woman and here's this 
uy who is considered very anti-woman. The whole 
press for the show was, "Two unlikely foes united in 
the cause!” But that's misleading—it’s kind of funny, 
bout Jet's face it, this guy's really sexist and theke arg 
two aides of a different coin. The funniest thing, of 
‘course, is that Tribe 8 went and they son, on theit 
‘own terms As women they're 50 supportive of ne 


to go out and do something like ths 
‘One writer said that qucercore is about women, 


ut of the whale Riot Gree thin 
sd by the whole Riot Grrrl ferinist 
movement. And queercore isa place where there an 
‘more women in bands than mea, which is a dynamic 
you don't see anywhere else. Women are so much 
miore respected, and are part of the dialogue and 
whats going of. Somione ssid, *Queercore is driven 
boy dykes" 1 think that’ totally trie 

A lot of journalists who ask, “What's going on in 
the queereore scene?” don't want to hear about the 
women, And it int jus tralgh 
only want to talk about guys as rock gods it 
{gay magazines: they're always excluding wor 
magazines are by definition gay male and don’t Hike 
‘women. That ranges from the plain, “We don't want to 
hear about women; that's not our topic and they/re not 
for our readers." to an old schoo! gay mentality 
ootandout hatred of women. A lot of older gay men 
fare misogynistic and have this outdated separatist 
view of what the gay community's apposedly about. 


11 don’t think there's anything wrong with lesbians 
also wanting to be separatist, but atthe same time the 
‘whole queereore thing has been, for the first time, otk 
‘men and women queers co-exist in the same place. 


Queercore is a place where there are 
‘more women in bands than men, which 
is a dynamic you don’t see anywhere clse. 


Homophobia and sexism are two sides ofthe same 
coin, If somebody is ether one oF the other, chances 
fate they're vk: Anybody wo i totally sexist probably 
hates queers too, so in general feminists and queers 
fight the same strugle, 

$V; Can you peer ten years ahend 


There's alot of that going on in punk, and there 
‘always has been. Actually, a Jot of really horrible stuff 
fe going on in punk, and i's not just about shocking 


people—it's fie an acorplable way to actlike a fucking 
asshol—to be 2 bigot, really. You've got your shock: 
value, say-anything to provoke-a-response crowd. 
They claim to be cutting-edge. They say they's= push: 


hat 


Ihe so-called “p.c* (mean- 
istic people who have respect 
for other human beings) cherish: They want to push 
oundaries: they say, "You're humorless 
don't get the joke Con't you laugh at yoursel 
Ise is already laughing at me 
sf 


ti’ statements—Id 
re tying to make prejudice 


Into the future— 
MW: I'm really afraid thae ten years 
from now, queercore willbe described in 
fame stupid rock encyclopedia Uke this: 
*Queercore was a movement with Pansy 
yy band and that uy 
fs the way music ix 
in revisionist terms. 
‘Queer history ts the same way. And 1 
don't want to see Tribe 8 as a footnote— 
to me, they were the band. More and 
more 1 don’t see them getting written 
about and talked about, and this gets me 
‘really mad, because Tribe 8 are really the 
Jeading lights of homocore—they. were 
‘out there before #0 many other banda, 
‘and they don't compromise, They are the 
‘ital hand of this whole scene or idea 
it hurts me ta see them not making the 
money und getting the press that other 
‘people get, People need to hear them 
When Tce them play, T feel like t'm 
Watching history being made: 

# Ve You're net just critical of the sta 
fi quo, you're also critical of the sta 
the gay comma 
# MW; Bait there isa way to aay some 
thing inflarimatory in a way that isn’t 
considered like @ threat, or isn't per 
Ceived as too contrary —you're just “say 
‘ng Your opinion." That's an important 
sail to learn: to express yourself and be 
outrageous without pissing people off 
for the wrong feasons. A lot of people 
‘ute shock value Inumor which I'm realy 
‘iffy nbout: “If it shocks, its okay." Or 
“As long as Tgor this erazy reaction, it 

doesn’t matter how gor 3.” 


This ise bodecons shot al the lovely ond tlewred yuu Brevdave 


Ovtpunk pin-up #1: 


Tie 
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tna scene that's 
predominantly 
white, thet 
doesn't want fo 
talk about what 
race and ethnicity 
have to do with 
ideatity--let alone! 
for ws os punks: 
that ignores its 
‘own ‘whiteness 
for a “colorblind” 
‘opproach thot 
‘makes vs (and 
their privilege) 

visible, that 
denies us the 
spociticity of ovr 
experiences, well, 
then what? 


[wetze aise’ geet ing vonerbar eo. 


a playground insult I got really mad for 
awhile; but I let it go, Bat kids who think 
‘MRR isn't racist or sexist or Fucked-up read 
this and condude, “Wel, { hate Nazis, bit 
sying fag is okay.” Now I see fanzines where 
kids think i's okay to use the word "faggot." 
‘A couple years ago MIR published. a 
Japanese theme issue all about Japanese 
bands, One columnist, Rev. Norb, wrote 
about how hor Asian women are— “Oriental 
fils’ eyes look more lke vulvi.” I's tinbe- 
lievable! And this is all wrapped up in this 
package: "Let's talk about Japan, Let talk 
about these cool Japanese bands and this 
cool Japanese fanzine and let's present you 
‘with this mixed message” This ia complex 
sue: Exoriciom. This in where I draw the 
line, and L quit MRR in protest, In reteo- 
3, L had let a lot of shit go by because f 


ralx 1 | didn't want to see it, and i took this horri- 
bile thing to get me to tee what was really 
going on 
Vs You brought up the sople of 


Exoticlam— 


am. | @ MW: Which is 


i topic. That has to do, 
with objectification, condescension, being 
patronizing and making. @ novelty) out of 
other people or cultures. Here, a common 

tude is: “Everything that comes out of 
Uspan] is good.” There's the whole Asian 
Exotic thing—witness the boom int Asian 


acceptable and “cool” 
OV: And whe are they serving? NeoNast types 
lave ‘emt 
# MW: I used 10 work at Maximum Reck'n’Roll. Tim 
Yobannon, the publisher, is not a bad guy, I'm friends 
with him But the mai is stuck In another time. He 
has this weird rock'n'roll purist trp, and I honestly 
feel that this whole musical purism is Fuel 
sexism and homophobia all intertwined. There's this 
weird ethic involving a fear of difference. Tim thinks 
that rock'n'roll “shakes people up,” and that MRR is 
foing to shake people up. So they have eight colum: 

ta, and five of them are reactionary straight white 
met who tall shout how feminism sucks, and how 
We're going to start calling people by their racial 
sname—"'m going to call you nepro, because Tm trying 
to be like Lenny Bruce. Words don’t mean anything. 
and Ia protesting linguistic totalitarianism, Tm going 
tol push your buttons and. your boundaries, because 
we're all humans and we're all marginalized the same 
because we're punks. We're all fighting for The Cause, 
and I'm just a dissenting opinion.” 

This guy, Reverend Norb, writes for ARR and he 
calls people “fag ll the titse: fag this and fg that. I's 
offensive, bt he claims he's “taking the word back™ as 


Terie porn video consumption, A lot ofits really 

hard to call, Do you truly appreciate another 

culture, or do you single out aspects of it to exploit? 

However, most people aren't so blatant. They caf talk 

their way around something; they ean pass it off a8 an 
ntelectual di 

V1 We were talking about shock chie— 


‘Anybody who is totally sexist probably, 
hates queers too, so in general feminists 
and queers fight the same struggle. 


‘#.M0W: Another thing about shock value humor: ity 
proponents claim they're not about offending you, But 
they love to see you get offended—that gives them 
immense satisfaction. So I want to be able to react, 
That's the dumbest thing lever heard, It was 60 ste 
pid that you didn’t even get my attention..." Becatise 
all they want to do is t0 provoke you. People deliber= 
ately send me stuff to goad 1 
tment on it-and I just throw it away, 


If you're looking for a queer second and there aren't 
that many, and somebody's passing themsclves off a2 8 
queer band. i's like—there's no media: we don't 
have media to tell us what is or what isn't a gay band. 
So { decided to write an article about all these fake 
‘queer bands. Every time f saw one of these reconls I 


an important skill to 
10 express yourself and be 
\geous without pissing people 
off for the wrong reasons. 


was furious: *Puckin’assholes—this is horrible. I feel 
cheated, offended and ripped off"—1 felt all these di 
{erent emotions. Then I saw the light: “This is riicu 
ously stupid—duk: What kind of a small mind would 
produce this?" The bottom line is: if nobody cares snd 
nobody gets offended by your record, you're going to 
be stuck with afew hundred boxes of them! So Llaugh 
‘at people who spend all this time putting out « dumb 
Joke that doesa’t go anywhere. 
$V: les better ta take the higher road” and l 
‘these vermin, or polnt out sheer incompetencie 
lack of imagination, wit, depeh— 
MW: Sure: That to me is the only way you can get 
through to these people, These editors just want to be 
otic: Notice Met Otherwise they'd be mobodies 
wlth nothing 
V6 They feed on visceral emotional reactions— 
¢ MW; All those people do, Again, MRR. has cigh 
Eolurmnists and more than half of them are like that: 
reactionary, They're 'ant-p.," “cutting edge humoc” 
‘push the envelope,” and each person supposedly bas 
hai own thing. Its easy for the editor, a whits guy, to 
sit back and say, "Well, these are different opinions 
Tm presenting the spectrum of opinions.” Whereas io 
ality, i's the kame old fuckin’ shit. Make no mistake 
about it, these people who like shock valve mor are 
bigots, Another “euttingedge™ magazine published a 
Pro-tape issue, and when challenged they claimed 
‘We're not championing these beliefs; we're just try 
{ng to get reaction from you" — 
VE They claim, “I'm just trying te get you to 
think about a topic that's suppressed or taboo— 
(MW But what if somebody says; “I read the rape 
{ssie of this magazine, and you know what agree 
‘with him T ike ape” What's the editor going to do 
about this uy. interpreting his publication inthe 
wrong” way? The editor's not going to attack anyowe 
for saying that—seeretly he'll be pleased, just as he 
secretly cherishes racist ideas—because thats the sup- 
port he truly craves. 
#V Can yon talk more about the development of 


ind 


events happening in 
itis, like Homocore Chicago or Homocore 
troit. However, San Francisco is lke no other city 
there's a huge music scene, a huge gay scene, and there 

fs folng on here that could be considered 
queercore. The way Hook a queercoreis- it's just peo: 
ple putting om a shew or forming a band or doing a 
fanzine or simply saying something you sgree with— 
Ws’ loose network So far it hasn't been rigidly 
defined (in terms of fashion or music or ideology), but 
Ja the future that will be hard to maintain, 

did an interview fora fay magazine titled Ou, and 
afterwards they asked me, “Could you send us some 
photos of queer punks slamming in a pit st a big 
show? laughs] I sald, “No, i's not quit like that I's 
more: people like me sitting at home listening to & 
record.” And that docsn't sell magazines. So they 
dredged out some stock photos of buffed guys with tat 
oos kissing—that was really funny. 

Ia’ San Francisco, there's a local group, Q-TIP 
(Queers Together In Pankness) putting on shows at 
Epicenter. Again, the problem with anything.under 
the label of "punk i that you only reach punk-or 

Q-TIP has been putting on performarices 
where they have a punk band and a performance artist 
and an art show on the side, That's kinda cool, 
use you get people to attend who are sort of like 
minded, but who may not know who Born Against of 
Rancid are: They may not be “dawn” with the lingo, 
bot they can feel inchided ideologically because they 
really area pact of i 

Certain buss-words can really be alienating, be 
cause « ot of times when you use this lingo, people 
who automaticaly should be a part of something just 
turn off. A lot of people don't even have a concept of 
what a community really is, or could be. To them, @ 
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{queercore show is just another bar show or rock show. 
‘They don't realize the potential of i; that to certain 
people. its life-affirming. 


Make no mistake about it, these people 
who like shock value humor are bigots. 


Tl say it to this day: every time I hear great new 
band or discover something good, it's lke, I feel like 
ziore in step or closer to being human. It's wonderful, 
and t means everything to me, People wha get really 
Jaded don't feel this. The way Llook st itis i 
really early, I try to think globally and sce the poten: 
tial. But I worry that queercore will be defined by its 
‘most superficial aspects: a mohawk and slamming in 
‘the pit! It’s horrible to think tha all your work is going 
to be reduced to something like that. So I'm trying 10 
‘emphasize working in 3 community building direction 


{remember that when f got into punk in the 80s, 
ap was considered almost the same thing to my 
friends. It was cool tobe into rap like Public Enemy 
nnd also into-punk. As I got older, started taking the 
MR view: “Major labels are bad; that’s mainstream 
tmusic, This is oar music; it's more organic, more 
underground.” In other words: good/bad; us/then 
MR hates rap; rap is not allowed in their pagee—let 
them tell you why: I have my own ideas. Anyhow, 1 
like rap, but I lke rock better—I listen fo it more: Bat 
at least theoretically of ideologically I'm really 
inspired by rap. 


‘There are the seeds of a queer hip hop scene. It's 
totally in its formative stages, like where queer punk 
was five or six years ago, People take queer rock for 
ranted now, but it didn't exist five yearéago,"To me, 
queer hip hop is like queercore—it's queer young people 
doing it for themselves, and with music. 
4 V; Whick queer bands should be supported? 
MW: All the hands on my label |), including ‘Tribe 
8, Pansy Division, Sta-Prest (who never play out), 
‘Team Dresch, Sister George, Thinl’Sex—there’are 
many more. [have to be really careful. A Tot of bands 
Tike the fact that people think they're queer. 
ov: Why? 
# MW: They say, “We Hike having gay people as our 
fans, and we're Mattered that anybody thinks we're 
fay, and we'd much rather be perceived as gay of gay~ 
positive than anything else" And that’s cool, But on 
the other hand, i's sort of shock value, hipness, objec: 
tification, and it's demesning sometimey—it's like 
saying, “I can act this way or pretend to be gay at 
well” Irs misinterpreting queerness as a choice, OF 
perceiving it as a style—and getting it all wrong. 
Every lite alternative band these days is trying to toy 
‘sexual ambiguity 
4 ¥: Brerybody’s appeared in a dress by noe: 
Nirvana, Pearl Jam— 
# MW: Asif wearing a dress equates with homosexuc 
sli 
#¥: Can you comment on this major media and 
major label imagery of men in dresses? 
¢ MW: It's hard to say. People say it's a recent thing, 
but the Rolling Stones appeared in drag on an LP cover 
in the sixties, and what about Victor/Victorla, oF La 
Cage Aux Folics? These are major media Mtranagres- 
sions"; I saw. Victor/Victoria when 1 was a kid and 
dida’t even grasp i 
ical ideas into the mainstrears media, 


‘Also, wearing dresses and pretending to be queer ix 
fucked-up because there's an clement of control ot 
smanipalation at work. It's like, “We're oi 

tend to be gay, and this is what we think being gay is 
about It's about being shocking or outrageous of hav> 
ing this style—whatever it is they read into being gay 
(heir interpretations, by the way, not mine). They 
control how it's perceived and how i'l be reported oF 


Every little alternative band these days 
is trying to toy with sexual ambiguity, 


discussed. The whole big shtick about the singer of 
Suede is that he might be bisexual—ike, "I might be 


g2Y, | might consider sleeping with a guy once” That 
becomes the extent of what gets covered or talked 
about in the press So in the eyes of a magazine, that 
{ss hs already been dealt with—it's over. 
€V: les sort of a fake vay of dealing vith an 
issue 


@ MW! Yes, that’s exacly it It has the same eff 
lip’ service: it weakens it—deadens it in the water 
‘Also, Jot of queer fans of music are willing to sell 
‘themselves out because nobody's come to meet them 
that far before. “Gay people will jump through hoops 
to be accepted"—I love saying that! I told a reporter 
*You know what? Faggots will buy anything!” T said 


all this totally inflammatory stuf, but it was relly 
‘rue Gay people aren't used to being accepted, so the 
community gets behind Nirvana or anghady who says 
something nice about us once. Then we don't cover 
something coal going on that's queer. 

Maybe it's this self-esteem issue: “We're not wor- 
thy." Irs as if straight people being interested in gay 
People somehow leytimizesus, and that’s all we need, 
We never made it nto their media, but if they're will 
{ng to meet us only part of the way, that's good 
‘enough. So part of the motivation for my operation 
‘was (and continues tobe) 
that's no substitute We're d 


—-——____ 


Outpunk 


We're here, we're queer and we love punk 
rock! So what does that mean to the punk 
ncene at large? Do we even care what they 
think of us? What are their roles in the 
‘create? I've developed the fol- 
’s and don'ts that are highly 
subjective. This is what, if anything, I am 
saying to straight people who are interested 
in queer punk, 


DON'T: 

/* Assume) that we are complaining just to get 
attention, 

nd to be queer in an attempt to be supportive 

= Flirt with us unless you want ws to fuck you. 

* Aisume that we would want to have sex with 
‘you in the first place. 

‘Tell us that we should be like so-and-so to be 
*g00d," “cool” or acceptable. 

[Treat us as a novelty. 
Don't bother me 


Do: 

‘Realize that ideas that you might not understand 
‘may make perfect sense to us, 

‘Understand that queer punk is in its formative 
stages and mayor may not have the expertise, 
security, or history thatthe rest of punk has, and 
that we are ereating our own, 

‘Be supportive without turning it into your self 
‘igghteous cause to elevate you among your peers 

Be aware that for us, punk is something we 
Ihave chosen to hold on to as our culture, despite 
pressure to conform to mainstream gay society 


that sometimes we have to do things 
that aren't punk" just fo function, and that we 
don’t have the easy social scene that straight 
‘punks have, 


Further questions? Tough shit. 


intre 


uction” 


‘Queer Punk Revolution? What da you think? 
Do you have a vision forthe future? Ido, 1€ there's 
folng tobe a queer revolution in punk, or a female 
fone, or non-white ones, we really nced to think 
about what we wary ultimately, and work towards 

f's that simple, because theré are 
‘wo things in our way, 1) the attitudes 
‘within punk that treat us like second-class people, 
‘and 2) the attitudes within ourselves that prevent 
us from trying, or that make us want to give up, 
completely. This is no time for self-hate, There is, 
‘0 time for pity parties, It is time for action. You 
‘will be a8 happy’ as you Jet yourself be. Don’t let 
anyone tell you different 

‘Ye, L know it's not the most eloquent piece of 
‘writing, but it’s a start. We all need to help each 
‘other, support each other, and stop creating divi- 

“on among ourselves. We need to-accept the fact 
that we all ey have different ideas of what this i 
about, but that we are all striving for the same 
things: love, acceptance, fun and enlightenment. 
‘That means withholding judgment if you can't 
find something constructive to say, I¢ means not 
making the easy put-down for the sake of being 
funny." It's so easy to laugh, i's so easy to bate. 
It takes courage to be gentle and kind. Thanks 
Morrissey! Sometimes 1 think being happy is the 
‘most subversive thing you can possibly do, 

‘A message in all thix? Check it out. can't help 
‘you. Only you can do that. I don't need to hear 
hhow rough it s—I know-I can't write for you or 
claim to represent you. If Tam saying anything at 
all with this, is that if | ean do it, you most cer- 
tainly can; too, So fucking doit 

‘You think you don’t belong? You think it's you 
vs. the World? You say everything excludes you? 
Well, have you even tried? Do you even know? 
‘Are there barriers in front of you or are they in 
ing head? And ultimately, who is respon 
your comfort, anyway? Just wondering. 

from Onipunk #3 


‘a magazine “for fat dykes and the women who want 
published by the Fat Girl Collective (sample issue $5; 
$20 for four issues from 2215-R Market St #197, San Francisco 
CA 94114; 415-522-8733). Besides publishing a paper zine, they 
have a web site: http://www fatgirl.com/. Founding member Max 
Airborne also runs a private subscriber-only e-mail discussion list 
for fat dykes: airborne@sirius.com. Ten members of the collective 
(April Miller, Barbara McDonald, Bertha Markowicz, Devra, 
Laura J., Lisa Brotz, Judy Graboyes, Margo Mercedes Rivera, Max 
‘Airborne and Sondra Solo) were interviewed by Y. Vale at April's 
home in the East Bay. 


+ VALB: How can you beep collective enterprise 
(pela over the long han? 
@ BARBARA: It hard, becnme we lie in a very 
itv, individual wcity. In the very at of 
Betting people tether to ty to change things, youre 
Jnvolwed ina creative proces, ad bring ivoived i 9 
creative proces with multiple people i aly chal 
Henge! [laughs} 
4 TERTHA: We want todo something creative while 
we're being passive consumers! Or: “Bay out maga 
ine and hen go cut and do something radial” 
APRIL Shedoes the advertising for oar magatine. 
9 Vi I've read that even though the number of pub 
cations is increasing, the available pool of readers: 
is shrinking almost daily— 
 BERTHA® Thats amazing. red all the time—cere 
Ai boxes, whatever's neat! 
# MAX: These day, with levis and ria every 
Where, ies oo easy mot a read. 
# BERTHA: Bodily Flaids was so interesting that 1 
ould put it down, Its my bathroom reading — 
© MAX: "Tre siting 0 may aswell ed about it” 
BARBARA: Tim wondering f people are reading 
less because wha available to them nt nt inter 
esting The thing sbout the “Zine Revolution” tha 


cacting n—now there are really interesting pubes: 
tions out there to read, you just have 0 make the 
effort to find them. When you find one, it's ike finds 
Ing treasure because alot of what's being 

a boring ies all shout making! moneys ira tal 
cxpandind your mind or communiating t's not knee: 
active Itscems that tines area response to this vacuurt, 
# DEVRA: Unfortunately, it's still hard to find good 
ines that you can really be into— 

#BERTHA® Usually you go, “Not my tribe, not my 
tribe «<a, here's cnet” When 1 go to a mainstream 
‘magazine stand, 1 can look through scores of women's 
‘magazines and they're all about quick “lite” meals you 
can make in three minates! 

# APRIL: She does our “Kitchen Shut” cokumn, which 
lochudes guilt-free recipes— : 
# MAX: Tcan lok through hundreds and hundreds of 
‘magazines and be lucky to find one that’s worthwhile, 
4 ¥; Your magazine Is unusual in that 1's prom 
duced in the spirit of a ‘callective enterprise, 
rather than by a hierarchy or « fone individu 
Whue idea seas this? [everyone looks at Max, and 
Tangs] 

# MAX: | insisted, Actually, there were three or four 
‘of ts, and we thought, "We need more people, and it 


should be a collectivel” At frst the others we 
0h, come on!" But I kept saying, “¥ 
then I discovered that I really have a hard time being 
ina collective, because I'm kind of a workaholic and I 
et resentful when other people aren’! I have 

Jeft the collective, as have a couple others of us 
Vs But you're here. 

@ MAX! Yeah, 'mrstill part ofthe fa 
{¢ BERTHA: It's i collective Family—oh yes, we have 
‘a secret handshake. ‘To join you have to gct your head 
‘haved, turn over all your income and undergo ou 
reeducation program [laughs] 

Vs So tel me about the aims af Fat Girl— 
BARBARA: Actuilly; we wanted to do s publica 
tion that was politcal, funy, and. perverse, and i 
‘teemed that the way to do that was to have different 
people be a part of that process. We made a list of 
the fat dykes we'd seen around town that we wante 
fo meet, and began to approach them. To walk 
‘nother fat woman and say, "Hil We're doing 0 
fat dykes would you like to be part of i?” and to xee 


their emotional response when someone is talking 10 
them openly about being fat (whether or not they fel 
‘comfortable with chat)—well, this was an intense 
process! 

© BERTHA: We're continuing to work in a collective 
‘environment, As hard as iti, it gives you w dive 


‘of voices, there's a lot of different input, and besides 
W feels good 
© MAX: The idea that created the collective was: we 


the fact that's 


to spend all my 


ng. just for fat: dykes, 
Things, too), But its 
importa im existence, because it 
has brov mall different walk 
of life, to that haven't heen 
done before. Irs become almost an institution f 
@BERTHA: And the visibility is important—fat 
few places where fat dykes are out—in the open 
# BARBARA: It six months to produce the 
first magazine, and Tot of that ime talking. 
“issue statement.” so that we had a clear idea of what 
we wanted fo present. We discovered how diverse ou 
mereste were, what our heartfelt hopes. wen, and 
becaute we spent alr of time doing this we were able 
0 Incorporate a lot of diversity into eur publication: 
sexuality smut, and sincere writing about being a fat 
dyke growing up inthis culture and being alienated 
talking shout hard things as well as fur things. We 
1 Tot of time laying the groundwork, making 
sre we were inclusive about all of this 
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CAPRILe IV's the combination of all of our expe 
ences (different from each other, and the same) that 
fates the richness ofthe zine 
¢MARGO; This is one of the reasons (besides the 
‘anteni) that L was drawn to Fat Girl. I've worked in 
collectives forthe past seven years, and I realy believe 
in the collective process. You really do get to see dif 
ferent voices represented, and when it works, it's real 
ly great! (When it doesa’t work, it can be horrible) 
Hopefully this isa functional collective. 
¢ BARBARA: It has to happen by honoring this 
process it's a two-way thing. Personal issues came out 
that have never been expressed before—it was 10 
intense. Even, something basic like “What's fat?" 
armused controversy — 
(@ BERTHA: “You're not fat enough to be in Fas Girt! 
‘BARBARA: It attracted people who really needed 8 
support group, and support in general—like mast peo- 
ple need, 
Vs Your magazine is very slick— 
¢BERTHA: We're perfectionist! 
{¢ MAX: It's labor of love—anal lore! 
‘BARBARA: We sat down and learned how to do 
desktop publishing, deal with printers—how to make 
it happen, We went to people we knew in the dyke 
community who had done publications and asked, 
“How did you de i What was your process? What do 
‘we need to know? What mistakes shoold we not 
make?" From Fish of Brat Auack we gota distribution 
list, Networking gave us the skills we needed. People 
‘were patient with us: “This is what you need to say to 


the printer. This is what you need to look for. This is 
what you do." The fact that we're able to publish is 
amazing considering we didnt know how to do any of 
this before: Several of us took a QuarkXpress cats to 
lear how to do layout 
Vs How did you pay for the first iene? 
¢ MAX: With my credit card! [laughs] And T have 
been paid bck for every single ise 
@BERTHA: We also have some advertising, which 
wwe view as a resource for our readers. We were 
approached by smut advertisers with ads: which 
weren't pertinent to fat dykes, and it felt good to tel 
them, “We doa't want your money!” Other gay and 
lesbian publications tend to go for corporate advertix: 
ing. and this affects their content, because they start 
pandering to the Budweiser ad on the back cover. But 
‘we only wanted advertisers that supported us, that are 
1, that liked us, that loved us. Our magazine Is too 
precious to waste! 
* BARBARA: Being political sbout the tine mean 
that we also publish a Tot of smut that in “border: 
line"—that potentially playt with pornography lw 
But we have been very conscious about all this being 
within a political contest 
$V; How de you decide what to print? 
BARBARA: We decided that if we thought some: 
thing was hot, then despite the pornography laws we 
‘would go ahead and publish it anyway. There are alot 
of zines out there that are political, there are znea that 
talk about people's personal isues, and there are kines 
that are smutty—but very few combine all of thik 
Whereas in Fat Girl you can turn o page and sce a big 
fat cunt there, and turn a page and find someone talk: 
ing about political action they've done, 
© DEVRA: I think the fact that our sexuality is just 
there —honestly—is "political" We present just Noneit 
porrayals. After doing Fat Girt for awhile, ¥ would 
fortet how confrontational iti 1 people. 
4 MAX; We've had our mail tarppered with: One day 1 
sent out UPS shipments to 10 different store and non 
‘of them got their tines—that driver had «Jot of Fat 
Girls! So we stopped putting “Fat Gitt™ on the return 
address and instead wrote “Mary Sinith."[lghs] 
# BARBARA: People are very curious. They see “Fo 
Girt and they go, "What" 
# LISA! I's such 3 taboo, jest to say the word at”™— 
© DEVRA: That's true Just on a local Jevl, the pete 
sonal os in the Bay Timis [gay/lesbian weekly) sed 
to aay “big” of plump" or “not skinny.” But now they 
Fat" all over the place. When Fat Git 
ared,a Jot of fat activist gota bresth of Fst ait. 
# MAX: Fat Girl appeared at the same time ae 
FATISO? We met Marilyn Wann [editor/publiher] at 
‘cafe when she walked up to us and asked, “Are yo 
the people who do Fut Gil?” It turned out that We 
lived in the same neighborhood, two blocks from each 
‘other, Really strange! 
¢BEKTHA: 


small publication for fat 


people across the board-—not just for az 
# BARBARA: Fat activinm has been going on since 
the '70s, but there bas been a renewal of interest 
“beeaute there's $0.much stepped-up antifat activity 
hing on, everywhere you turn, For example, the 
| White House has been participating in “The Was On 
Fae’ with Jenny Craig: Recently T read that participa 
ton ia diet centers has sharply declined—the diet 
Jndustry is Joning Tot of money because people are 
staring to Wake Upand Drop Out... re-examining the 
‘Diet Myth, and resisting all the advertising and label 
{ng about everything being “low fat" and “no fa” 

‘¢ BERTHA: All these “low fa ods are loaded with 
‘chemicals that are all bad for your body— 

“MAX: —like Nutrasweet 


There was a survey in Esquire where 
all these kids said they would much 
rather be hit by a truck than be 50 

pounds overweight! 


¢ BERTHA: While theyre telling you to make your bly 

look “beter (according to their views), they're puting 

hit in their preact thats going to Kill you faster! 

4: You mentioned the Diet Myth— 

APRIL: ‘The miyth being that you diet, you'l get 

thin. J read that 92.84% of people who dict gain all the 

‘weight back within two years, plus more weight. So if 

yu engage in the eycle tha you diet/gan it back, then 

diet/gain it back, you'l get progressively heavier: Now 

it's named asa syndrome: weightloss yo-yoing 
“However, the whole Diet Myth has more parts to it 

thu that I's tot just: Ifyou diet, you'l lose weight™ 

(which is by and lange untrue). It's als: "If you are 

‘hin life willbe perfect” 

# BERTHA: “You willbe beautifull™ 

4 BARBARA: “Everybody will ike you, and nothing 

will go wrong” 

¢ BERTHA: *You'l have a better sex lfe!* 

¢ APRIL: #You'l be wealthier!” 

4 MAX: “Healthy, wealthy, wise—and thin!” 

# BARBARA: And every single piece of that is 

‘untrue. , 

LISA: 1 work with very young kids (8-11) who are 

‘choking on this American Dream. They tell me, “If 1 

on’ at that candy har and just eat apples forthe rest 

‘of my life, stay chin enough.” And they're as big 

‘round ax my lite finger As long as [can remember, 

the words thin" and "beautiful (as wells “fat” acid 

uly") have always been eonnected. 

(DEVRA: AS a woman, no matter what age or sine 

‘you are, it's denerally expected that you're dietiog— 

very strange. There are office pools around diets— 


¢BERTHA: My friend's company has holiday 
Incentive: if you don’ gain weight over Christmas 
‘Ycation, you get a bonus! laughs} 

SONDRA: And tha’s really: common, ‘There's « 
myth that youTl be wealthier if you're thin, but that 
n't realy a myth, There is 9 mich discrimination 
‘against fat people; there are 20 many snore costs 
‘associated with being fat—like clothing traveling — 
@BERTHA: And there's jb discrimination. 

‘@ BARBARA: Fat is definitely a clase it pushes you 
into a different class. (There's « good book on this 
Lesbians Come Out ofthe Class Closet) If women are 
Dusy thinking about dieting, this erowls ont discus: 
sions about the ral misogynist, racist events going on 
‘around them. A lt is ging on ia, Congress this year, 
tnd there's very litle coverage in the pres —but there 
sure isa lot of discussion about obesity io vhs county. 
# MAX: A woman at work told me that she couldn't 
‘uit smoking, becouse when she tried 10 quit, she 
fined welght. 1 asked, “You would rather get hing 
cancer thas weigh mote?! She said, “Oh yea! She 
went on and on trying to justify hee position. 1 sd, 
Look: realize tht fat hatred is very prevalent in out 
culture" and she protested, “Ob no—it's ‘not fat 
haired! Look at my frame! She just never got i 
SDEVRA: There was a survey in Euguie where all 
these kids sald they would much rather he hit by 
‘ruck than be $0 pounds everweight! 

SONDRA: And wasnt there another survey where 
people sid they would rather di of cancer than be ft? 
S LAURA: There's asotber one where people sad 
‘hey would eather abort fetuses if they knew ahead of 
time they'd be fat! 

@BERTHA: And people think we're just whining— 
# MAX: What a world! 

‘EVRA: It's amaziog what levels people will 
descend to, to justify fat hatred. People think that if 
{you are fat, you are lazy—o0 matter what. I's excru- 
‘ating how deep this oes. 

VBARBARA: This discussion typifies the dalogve 
thats been aired in Fat Gir, where everything we pub- 
lish is by and for fat dykes. But many people outside 
the fat dyke community have found something in Fat 
Girt that they have not found anywhere else in this 
‘world, and have approached us about how Fat Girt has 
Changed how they look atthe world, how they write 
bow thefel about tersselves and what they do. The 
pervasiveness of sehatred in our relationship with 
ur bodies is 30 endemic, that when people see is 
Work through this for ourselves, something shifts 
‘within them. By focusing on what we fel, what we're 
‘experiencing and where our anger is, we allow ether 
people to re-examine personal issues about their own 
bodies in similar ligt 

BERTHA: ‘The fendback in letters feels realy good. 
All these women have written to us about looking at 
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MAX: “Thank you for finally representing me" 
#BERTHA:*Thank you for showing my body: 1 
‘opened up Fat Girl and there was my body in a mags- 
ine” 

Q BARBARA: It's been revolutionary: publishing 
mages of fat dykes having orgasms, eating, feeding 
feécl other, being happy—just being. Breaking these 
‘taboos and feeling pretty good about it 


‘Most of our venues of communication 
fare about selling us something. That's 
why tines are 50 exciting: they're really 
about communication and ideas, not 
about selling other people's products. 
Zines are about creating culture and 

creating community . 


¢ APRIL: We publish 2,000 issues at atime, and they go 
‘out ll over the world. We get alot of letters that say, "1 
live in Podunk, Utah, and I walked into a store and saw 
Fat Girt, picked it up, and it was the most incredible 
‘experience of my life If had seen you 3S year ago 

e's inspiring to know that we can do something. 
‘With all che trauma we get every day, being fat in San 
Francisco, i's nevertheless much easier here than is 
the rest of the country. To be able 10 do something 
‘Where we have support, and send i out to people who 
are really solitary. well, our whole culture is about 
hating yourself, and it feels amazing to be able to 
counter that mentality 
‘¢ MAX: Like the Voice of America: ~ 
‘everyone —just Be Yourself” 
‘4 :DEVRA: Fat Girt has todo with being “out” in terms 
‘of being queer, and aleo with being involved in SS— 
‘which to he sure; doesn’t appeal 1 everyone, We're not 
doing one of those cheesy, fake, glosey magazines that 
doesn’t represent anyone; some of those glossy lesbian 
magazines pain me. For someone who feels really iso 
fated, fat and queer in the middle of nowhere, with 
nobody around who understands, I can imagine that 
Fat Girl proyides a muche-fteeded solace 
‘@MARGO: When [look at Fat Girl, I see an entire 
spectrum there see pleasure, Isee pain, Ise fucking. 
Tsee wonderful poetry and stories and photographs. 1 
look at it and think, “Anything is possible!” 
4MAXG On the other side of the coin, some people 
look st Fat Girl and all they see is the fact that it bas 
‘SM init, and they won't look amy further. We just got 
4 letter from a bookstore owned by a fat dyke in 
“Albuquerque: "Thank: you for sending 2 sample of 
‘your magazine, However; given that only 2 cerain 
‘percentage of our readers are lesbian, only 2 certain 


all okay, 


percentag, 
ho market bere f 


and only 2% are into SM, there's 
four magarine— 

IERTHA: She got it dowa to 0.15%! 

# MAX: She docsn't realize that a lot more people 
than fat SM dykes read Fat Girl Probably 80% of our 
readers are not SM dykes. They've all over the country, 
doing whatever 

‘¢ BARBARA: A Different Light bookstore in Sa 
Francisca said Fat Girl was the highest selling zine 
they'd ever carried. They put us up front with the 
queer glosics. 

@RERTHA: [ wrote hack to that woman in Albu: 
uenque: “We're offering you Fat Girl on consignment. 
would think you might tet it before you make this 
assumption that i won't sll in your store” Ie's amazing: 
people are so prejudiced —dul [everyone laughs] 
‘BARBARA: And there wasn't a lot of SM in that 
¢ DEVRA: Just a photo of you pissing in a cemetery 
on the bsck cover! 

‘© BARBARA: But is that SM? 

APRIL: ‘To get back 0 the point of humor, we could 
be really serious and heavy i that’s all that we wanted 


to talk about, bul we have to get shrough life, toot And 
‘we tse humor to do that. 
‘© BERTHA: ‘That's why {first did the “Kitchen Slut” 


column. { wanted it to be fun, silly sexy, and about 
food! To be political and funny. I did it humorously 
and tongue-in-cheek about sexy, food, fattening foods! 
NNo gull allowed in my column! 

@ DEVRA® The first time I read “Kitchen Slut” I was 


er 


eee. Ke. 
PO 


Eimer! 


Jaughing out loud—especilly at the litle captions 
under your photos. 

"Everybody working on Fa Girt has had wo read and 
re-read people talking shout the most intense isues of 
thei Hives: ft’ 9 heavy thar— 

# BERTHA; —it needed alte bit of heavy cream to 


BARBARA: Publishing a. zine involves a Jot of 
responsibility. I takes a lot of responsibility to ask 
someone to pose for you in a revealing way and write 
sbout the most personal things that bave happened to 
them regarding their bodies. We're very thoughaful as 
lo where we place each piece when we mix up the 
brticles, One of our mottos is “Go fora ride with Fat 
Girl* and it really isa ride: from beginning to end you 
experience a whole spectrum of emotions, 

‘One ofthe reasons why it’ 
and why I recently left the collective is: 
dificult to understand what my feelings have been 
bout everything we've published. Everything. has 
hhappened s0 quickly that if we were jase publishing 
“han or depressing content, fee! { might have gone 
off the deep end! I really nceded to stop and step back 
for awhile. We have created and opened up a lot of 
dialogue about people's feelings and deep personal 
concerns, and ifwe didn’t include joy and humor 
‘have the kind of enenfy people need to go beyond the 
difficult experiences that happen to them. 

Vs You're trying to present truth, umveatered- 
down 

‘MAX That's the deat 
‘BERTHA: And some of itis fun! We're very silly 
people 

© DEVRA: Some of our better inspirations have come 
daring burnout periods. 

‘MAX I's kind of iooie thatthe fradh is what's so 
‘appealing to people, and then for example we went to 
‘Out Write last year (a national gay and lesbian writers’ 
anference) and Barbara from Fat Girl was on a panel 
‘with members of other publications. The discussion 
was about gay’ magazines having sold out to adveris: 
{ng because “that's what the readers really want" We 
‘were sitting there going. “Are you sure?” {laughs} 
‘BARBARA: They, even said that their readers 
‘weren't Intelligent, and that they had to pander to the 
lowest common denominator! Also, that they have no 
responsibilty to their readers, that people basically 
Aren't too smart, and you don't want them thinking 
too hard. “They like that advertising, they Tike that 
Borsy feel. ‘That's what they're buying us for. And 
besides, we're going to be here a year foes now 

4 MAX: —insiouating that Ber Girl would not be. 
+ BARBARA: That's what a lot of publishing is 
‘bout: selling advertising. People don’ realise that's 
‘what TY is ll about. That's what most of our vemties 
of communication are about: selling us something. 
‘That's why aines are s0 exiting: they're really about 
coonmunication and ideas, not about selling other peo- 


DES pears: Zines ore sbent cresting falter aaa 
‘creating community (oF alienating other people, or 
‘writing shout the most alienating things you can think 
of because thats what gets you off uty, youre 


‘tines, bt other D-LY (Do-1t-Yoursel) projects, 
‘© APRIL: [feel that the amount of struggling you 


background for what we end up saying and doing, not 
jest in the maga but nor Fves Maas tat 


Kind of intimacy, we were able to say thing inaleth 
in a way that I don’ think you can if you don't 

that kind of community built up. 

# BARBARA: In our roundtables (whi 
seribed discussions), when talking about fat dyke 
Issues, i's hart to separate all the personal and polit= 
‘al ishues which we all experience: clash racism, 
Issues around dsabilities—the whole wpectrum of how 
we experience life with is different levels of cultura 
lication. We were trying to provide & place (and 
another level of accesiilig) where people who p= 
hae werent writers or arti could find wie and 
discuss important issues 

© DEVRA® For Fat Girl #2 some people sent in theit 
‘owt roundtables. It would be so great if more people 
wwe don't knew would do tht. 


A woman recently went to a 
doctor who kept telling her, “You 
need to lose weight—that's your 
problem.” But her real problem was: 
she had cancer. She died. 


$V: Earlier you mentioned other publications, 
ike FATISOP— 
OMAX: There's “Radiance: the magazine fir large 


seomen— 
# DEVRA: Which just did a big feature on the new 
seneration of fat activists, and didn’t include Fat Girl 
‘or FATISO?, which have both made a big difference to 
2 lot of people 

4 APRIL: There's another zine from a young woman, 
‘Nomy Lamm, called I'm So Fucking Beautiful 

photo book recently appeared, Women En Large, plus 
some other fat women's anthologies. 

‘© RERTHA: A woman from England, Lee Kennedy, 


Sent us a couple of eartoon zines. 
© MAX: Check out the 
Girl, which ist o 
We know, basicaly 
@ BARBARA: Albo, Max has put together a web site 
for Fat Girl We've goten a lot of press attention from 
‘other web publications, one from the U.K. 
ir “Top $0 Most Interesting Sites, 

joned us in an article on on 
the Nation wed us as an information re 
# MAX: For being such « feinge thing, w 
popular! Weird! 
#DEVRA: And our e-zine is very different Fr 
paper zine, for a number of reasons, Resources an 
announcements are updated befor 
appears, of course, 
MAX: There is additional information, 
piled a list ofall the songs I could come up with that 
hhad any kind of mention of fatness in thems. 1 
1s many lyrics as possible and put 
with links to the web site of musicians who 
anything related to fat I'm into resources, 


Neier ee et ne 


the recent Sam Francisco, Inter 


bian Fils Festival, we were nsked to 


and what they feel 


ople to get 
film festivals, 


‘APRIL: In terms of resources. there is the Fat 
Readers Theater; a local fet worsens re 
troup, and 4 Big Girls-a performance col 


and work with @ 


f 


choreographer who likes to use fat women dancing — 
‘which really flips people out. I search for and collect 
‘ald videos which feature fat women, and there are a 
Jot of ‘em The Pajama Game is one of my favorite 
films because it has this incredible scene of « middle 
‘aged fat woman dancing a song.anddonce number, 
‘which they would never do new. Someday I print 8 
esource list of these lms in Fat Gir. 


People are even feeding their infants 
fat-free formula , . . And there are diet 
Programs for pets now! 


# BARBARA: Recently, A Cirle of Friends fot alot of 
‘attention. [Cas hupposed to be about the most popu- 
lar, most eligible boy in schoo! falling in love with this 
{fat woman and dealing with it The actress they chose 
‘wasn't fat at all, and her contract was that she gain 
Weight for the role and have a trainer afterwards to 
Jose the weight. That's a very Hollywood example of 
how this issue is approached — 

‘#MAX! And they coulda’t even use a fat actress, for 
‘exying ovt loud. 

@ LAURA: Ricki Lake was fat in Hairpray. but now 
that she has her own talk show she's become thin and 
‘weight obsesed—it's sad. She was beautifl 

‘¢ DEVRA: In every interview, she says its the hard- 
fest and most "fulfilling (so to speak!) thing she’s ever 
done, I know: it's sad_ JOHN WATERS has been a big 
inspiration to a lt of us; a bastion of sanity in « weird 
‘way, Perhaps it shows. 

APRIL: [ was excited about two Australian films, 
Strictly Batiroom and Muril’s Wedding. which both 
used fat characters ofall ages. ‘They: lead real Tves; 
they sing and dance. The great thing about Marit’ 
Wodding i: she has this whole life shift; the world 
becomes wonderful; she finds herself, and it’s not 
bout her losing weight. She goes ff to the city, 
hier family, 
friend who's Vi 
‘bing thin at the end. I didn’t are that she was 4 nor- 
mally thin actress who gained weight for the role; the 
amoral of the atory was wonderful. Maybe Australians 
are different from Americans; maybe they're not 60 
weight obsessed— 

MAX: Wait « minuts! An American woman mar- 
ried an Australian man whom she met on the Internet. 
‘She wanted to move to Australia, and they would not 
Jet her in the country because she was 24 pounds over- 
weight! ‘That was in Newsweek 

# DEVRA: (And here ia the U.S. a man was released 
from jail under the stipulation that he lose weight 
while oa parole. He didn, so they put him back in jail! 


# SONDRA: Ifyou're overweight you can't get decent 
Ibalthare; they tell you to lose 15 more pounds. 

# APRIL: Yet they've done studies which show that 
ies far more dangerous healt problem tobe wnder= 
secight Bat they never say anything about that, 

‘¢ DEVRA: Also, there's this common fea fat women 
‘have about gong vo doctors Every ine you do, there's 
this goddamn scale you're supposed to step on 
suatter what you're ging in for! We're tying to pub: 
Tish more resource information from fat postive 
bealth practitioners 

BARBARA: Women are dying in this. country 
because they're being misdiagnosed; they're being 
{old “You're aft persoa; your heath problem ix that 
you have to lose weight" Doctors doa't take your 
Iaith iases seriously, 

SONDRA: There was a recent case Involving a 14 
year-old i whose symptoms were: she was malsing 
her period, and he et relly sick in the mornings ee 
mother took ber 1 3 gynecologist who sai, "You're 
‘missing your period because you're overweight.” $0 
this pearl gl ended paving aby be Go 
‘want to have—abyiousy, he was pregnant 

4 BERTHA: A woman recently went toa doctor who 
-ept telling her, "You need to ose weight—tha's your 
problem But her real problem was: she had eaneet, 
She died. 

# LAURA: She personally told me about going 19 the 
doctor end saying, “Look, something's wrong? and 
bing told, "No, you just neod to lose weight. By the 
time she was property diagnosed, it was too late 
APRIL! Tve gone to medical appointments where 
‘you. want them to investigate something specific and 
All they talk sbout is some diet you ought to yo on 

4 SONDRA: They love to tell you that you're *9or- 
Didly obese™— 

# DEVRA; —just the description makes you want (0) 
vomit 

@ MAX: That’ the idea! laughs) 

# VI you present fatpostine medical informa 
tion in the pages of a professional ooking publica. 
tion; i's likely to be iaken more seriously— 

# HARBARA: Our objective was to be very readable, 
so that people could pick up Far Gir and easly get 
Tnformation and advice. 

# DEVKA: We were part of course curriculum at 
Uc Santa Crur—required reading! 

# SONDRA: They have an antaicrimination law 
there, garding at 

$V; Do you have an office? 

# BARBARA: No, Production is done in people's 
owes the list fo estes were dose fn iy bedroom 
fon my Mac. 

# MAX: When you're a collective, working out of 
person's house is dificult I other people want to do 
‘Something. they have to come to your home to dai 
4 BARDARA: 1 was hand t give up my bedroom to be 
Production Central for a mouth Hf Tike, "Tm ging 9 


|work now, 50 you get to use my computer." There was 
somebody there all the time, except when Iwas sleeping 
‘But even when I was decping, the computer was FTP 
Jing les! Now cant stand the sound of the computer — 
#BERTHA: A’ slight case of burnout! Flashbacks, 
nightmares. 

#.VsiS0 the inital moncy went to pag fer printing, 
shipping and— 

#DEVRA: Syquest tapes. 

4 BERTHA: And ifanybody wants to solicit adverts: 
ng for us, we pay 10%! 

‘BARBARA: Besides us, all the people who read Fat 
Girk make it happen—they send ts snapshots, photo 
booth pictuves their personal experiences, rants. if 
itwasn’t for the excitement that readers share with us, 
Fat Girt would not exist. ls bout community. Thats 
‘where the magic is: in that exchange 

1¢Ve What are some ather projects you want todo 
‘MAX: T want i do a comic xine Foe Fi Girl tsar. 
drawing comics—that was the fis time Td eve ried 
that, 1 want to draw about more diverse topics that 
aren't necessarily appropriate for Fat Girt, 
‘BARBARA: want to do another zine taking she 
Vion that's'in Fat Girl and extending i to all the 
‘other people in the community who are alienated and 
‘aren't having thee lives represented in the media 
APRIL I juit want to see Fat Girl keep going and 
each more people, 

¢DEVRA: People have definite taste discrepancies, 
‘andl come from different places, but there has been 


You muy hla Sui just ance gross het tou mad 
Mentioned on the cover, poge 76 and 79 contain & wpread 


12, Dieting slows your metabolae, 
#3. Irmakes you boring. 
94 It eas to eating disorders 
#5, You're always hungry. 

1. Aid whit i the point? 


You pet off ving 

9, You'l gai it back, 

110, Its worse for your health to yo 
91. You feed the ev dit industry 


914 Irmahes you fel ta 
“rom Fa Girt #2 


Remember how in FG #2, we sing the praises of glow 
ae 


estas fo what hat), and a precious phota ofa repuls 
(iteraly donning pis ears and » snout!) devouring » ham 


91, Your weight was genetically programmed. 


7. Nou're depriving yourself of exential ntrtion. 


12 The connection between weight and eal ples i fy 


Sassy Sells Out 


sed aie UH If hey call you at pg any thanks"? Well, you can forget ol thst. They sold ownership, 
ind it shows, Tele Apel aut featres wich bart warming material or “Tbe truth about at” (uh. right, and take one 


feel of respect that bas to do with commitment snd, 
family. Considering the fst that most people have day 
jobs, i's pretty amaving that there was 2 tight group 
fora year and a half: 
What are your day jobs? Barbara, you work 
in publishing — 
MAX: And during the evening she’s the Seeretary 
of Defense— 
@ BERTHA: —for the New Anarchist Revolution! 
HARBARA: Most of us have been anarchist activists 
fora really longtime To do publishing, learned what 
needed to learn to make Fat Girt happen. 
# LAURA: I'm. barber and I'm not ashamed of tha. 
Luse dippers I'm not a “hairdresser.” 
APRIL: I was an assistant st a law firm, but the law 
rm closed —yes! I was a very corporate environment 
with fat hatred, woman hatred; everything that wasn 
“straight white male with money” was not okay, And 
it Girl was ny secret vice: “I do this day job, and at 
night bust out snd become who I really am!” ‘This 
feeling is probably trve for a lot of people who do 
tines: this is where their real life happens. Anyway, 
right now I'm unemployed and have my own businest 
making corsets—that's fun 
# BERTHA: In the course of Far Girl 1 also became 
‘unemployed. {sel ads for Fat Girl and Cur Underground, 
tnd I'am a Reiki healer and teach Reili classes, 1 aluo 
make boxer shorts for big butches and whoever else 
wants them. In my spare time I do drawings. 
¢ MAX: I constantly complain about not having role 


ao read the Agate, you tak age 
ented “Thircen reasons ot diet” Th reasons: 


tering that abs food with thie “10 reasons molt det 


ned ir cowering near her aslad at the gs af another it 
nog & ek Junioe Cosma. ~Devra from Fat Girl 23 


models. So we have to ry to be our own. 

¢ BARBARA: Fun, perverse, poliical— 

Absolutely. 

PRIL: I always felt I was trying to change the 

world by living my life and being different in the 
ut being able ta do it through a zine bas had a 

reater impact. I's like we took the zine and 

threw iin the water and the ripples were so much big 

ger than I could ever have achieved by myself 

MAX: We were in Time magazine: one sentence 


‘ith a major typo. They called us “apolitical” instead 
cof a political” group, 

¢DEVRA: Who would expect an apolitical fat dyke 
publication? Not me! 

# Vi But that’s so characteristic of major media. 
You've had one personal encounter, and they print 
one sentence which has a gross error, Think about 


all the other stories you read, xhich involve dozens 


of sentences— 
# BARBARA: I've been trying to tell people that for 


Ys This is a terrible question, but—it must be 
Ihard for you to find clothes — 
MAX: Ulu 
BARBARA: What's so terrible about thst question? 
APRIL: That is 50 realistic 
‘¢ BERTHA: That's the actuality that everybody here 
hha had to live with. 
# LAURA: In the first isoe, there was a surycy about 
"What do you dislike sbout being fat?” The most com- 
‘on response was: “It's hard to find clothes” 
LISA: L remember growing up as a basic femme 
(Which meant clothes were important) and having two 
Shirts and two or three pairs of pants and a couple of 
pairs of underwear, to wear for an entire year, and 
thinking to myself, “I'm fat; I'm never going to be able 
to have clothes and dress the way 1 want to. fat, 
tidy, stupid, and lary,” Everytime a fat gel walks into 
4 sore at age 12 oF 13 and can't buy anything, or the 
‘monn takes her to the "Large Size” department where 
all she finds is polyester, it solidifies the notion that“! 
‘an't do anything about this—t'm stuck.” 
# DEVRA: Or yoit gain weight, and cant necessarily 
‘afford to buy the clothes that are out there. I's grin. 
# BARBARA: This is Why resource networking has 
been an important part of Fat Girk A lot of people 
have commented bout the zine: “Y'know, you just 
make being fat 0 glamorous! Where do you get your 
‘ras? Questions ike this are yo vita, yet seem 
the same time. We spend a lot of time just Figuring out 
iow to get by, And there's more than jst clothes: ot 
fitting into seats, ransportation, restrooms, testa 
‘ant, fying in on sirplane, getting into a wheelchai 
‘of ambulance, oF through turnstiles—there’s so much 
‘ut there. We really need to share resources with each 
‘other, because no one inputting them out there for us 
* DEVRA; Only the ‘American Disabilities. Act has 
hanged anything to accommodate us. There is still 
this belief that you should change tho sie and shape 
of yout hody rather than redesign afckin’ chalet 
# LISA: Max did comic in Fa Gil that said, “Tired 
‘ofa world where you don't ft? Try wsing a chainsae!” 
oing fo take a ToC of people saying, “I'm no longer 
Accept this rap!” to produce result 
# BARBARA: There's an old anarchist song about 
“Your job and your work are two different things.” f 
tmiy, have lost some opportinities in my life, but I've 
‘reated 49 many more opportunities through pursuing 
things inthe most honest way for myself 
#¥i Mas, what's your job? 
# MAX: I work fora company doing development for 
the Web. 1 keep learning all these new web tools aad 
‘programming techniques and then I apply ther to Fat 
Girl's web sitel Everyone is very thin there—I'm an 
‘anomaly, But they knew shout my Fas Girl web 
‘poges—in fact, that's how T go the job. 
# LISA) Tina fourth grads teacher and my Kids chase 
ti across the schoolyard going. "Hai the fat gir! Fail 
the fat girl" [brought Far Girt ta school, the Kids 


Know all about me. 
# DEVRA: Age is an issue with us. We put “Not Sold 
fo Minors” on our zine because the reality is: if there's 
‘any suspicion of kiddy porn involved, they can raid 
you and keep all your stuff for months and you'll 
ever get all oft back. 

#V: You said that kids as young as eight are 
‘already obsessed with being thin— 

@ LISA: That's why I'm very Sout" with kids about 
{at polities. Sometimes I bring sugar snacks to school 
‘that these Kids refuse to eat ike litle girls who are 
gymnasts They eat rabbit food and skip meals and 
they're sickly: T told them, "You guys, I'm 20 years 
‘older then you and I'm fat, and [can outrun you and 
‘out-chase you: Does that tell you something?” 


I'm not sure why, but it felt really lib- 
rating to have a photo published of me 
pissing! It was printed above quotations 
from supermodels talking about how 
they feel about their bodies. 


Byery minute of the day they get input warning 
opainst being “fat and ugy’—neeniyfourssven. IE 
‘you're = girl, its not olay to be even chunky, Teachers 
prohibit words that are racist, but they will et 
each other “fat! “ugly” faggot," “dyke,” an 
Now companies are advertising in school: you soe 
Nike posters of thin gymnosts everywhere. I's all 
about money. 
¢ BARBARA: The government and Jenny Craig have 
‘eon working on this "Shape Up, Ameria!” projeet 
together, and alot of people who write to us about 
their experiences of being fat remember their fami- 
lies putting them on dicts when they were four and 
five years old! 
# DEVRA: People are even feeding their infants fat: 
roe formula! 
‘# BARBARA: And there are diet programs for pets 
now; articles are appearing onthe obesity of American 
animals 
Vi Derr, how are yon employed? 
4 DEVRA: T work for a computer science think tank 
‘where I'm kind ofa high-tech grint worker formatting 
documents and doing Web pages; I'm pretty good with 
Unis. work out st Chinese-Indovcsian kung fa i's 


‘york in the SM community, dong play parties, works 
shops, and having multiple partners every werk/T used, 
tobe much mare ofa schmoozer and networker, now 
Tua hermitlike everyone else—I go home from work 
and hide with my computer, 

¢ MAX: Wow, what « depressing picture! 


a WS Wat BS ae 


¢DEVRALTh 
it used to be 
¢MAR 


What our prof 


Fat Girl was getting a lot of mail 
from men, yet that was not who we 
wanted to have a dialogue with. So 
we printed a castration photo 


—— 
¢ SONDRA: I'm in law school. This has been a good 
semester, because I've been able to write about SM and 
fat issues. But i's hard to tlk about politics, becaus 
tverything at school is on the level of “Do white men 
have privilege i our society?” [liga] 

‘* DEVRA: How can you go pol and 
homicida. 

MAX: Want ogo to the shooting range this weekend 
@ BERTHA: Max, havea’t you abou 

‘boul la your cartoon? Flomsiculal tendencies are de 


-Jin bookstores most 
ad Selena worked restoring Oriental 
rugs; now she's training to do computer animation, 
#V: So how did you get the money together for 
each successive issue? [everpone looks at Max] 

# MAX: [goto the bs 


of he 


 BERTHA: We have a new person with a credit cant 
who's going to float us a loan forthe next printing — 
# MAX: $3,500 ting and lapes, and a few 
hundred for postage, We pay in eash-—imeresting 


experience. "Okay, I've got $3,500 in cash and I'm 


foing to the printer now, Anybody looking at me? 
‘BARBARA: The last time we did that was pretty 
tense; it took about 45 minutes at the bank to get 
dhat much cash with » credit card. This was at 16 
nd Mission, it was really busy, and people were 
atching what was going on. 1 got really neryous 
nea we walked out. The bank tell asked, "Do yo 
want this in anything? and Max 4ald, "No,? 30 
stuck the whole wad in her pocket: 

© MAX: Where else was 1 going 10 put it? 

‘© BERTHA: In your bral 

MAX: I dida’t have a bro—oh, in my underwear 
Yeah, Tl just give the printer a wad of juicy $100 bills 
@BERTHA: We've gotten some’ contr 


0 s¢e Fat Girl continue, 
wmazing benefits, We 


w pretty 


ve 


from the club MulfDive, Red Dom's Beanded Lady 
Cafe and Old Wives Tales. 
#V; Do men write you eters? 
‘#DEVRA: Barb ges alt of fan mail fom mea who 
‘end. photos of themselves fa lingerie, and write 
age Fantasy letiers— 
Three pages—1 gt tis 20-page history 
from some guy who was trying to have this intelec- 
tual/eroti exchange with me. And thats not what 
we're about 
# Vs You include $M content, which is considered 
Adventurous. What are your thenghts on this? 
‘BERTH: We had a whole dalogue in the last issue 
because someone wrote a letter about this Basically 
We said that we're perverts, we enjoy SM, i's impor 
tant fous; and we're going to print it If you don’ ike 
5, send ws suff you do like and we'l print that oot 
Ws importani that we print what we believe in. We 
print what turns us on, what we think is wonderful 
S BARBARA When we started out, the people 
“nvlved had all been active inthe pervert scene Being 
truthful and talking about things and really being 
owrself and doing things for yours, and also doing 
educational work, in imporunt, This legacy carried 
‘over to Fat Gir, In the SM community, ft women's 
Sexuality is more visible than in the dyke commutity 
sa whole 
$ Vi When Good Vibrations fir started, I thought 
itseas a courageous enterprise Just look at how it 
frown 
‘* BERTHA: Remember the back room, the vibrating 
hair and the Bite wseura? 
‘EVRA: They still have the museum, the bock 
room, and now they have mail orders, plus a second 


{iniaation groups all Gvec the country now — 
# MAX; <re-installng thei hymens— [laughs 
# BARBARA: A Jot of them are at universities, 
fare for men and women Who lost thei virginity, but 
‘want it fot marriage Some women ee going in to have 
surgery for hymen reconstruction. Ar these chibs, they 
‘an meet oe vngine— 

(JUDY; —and virgin wanna bes) 
@BERTHA: But that’s not what 
“advocatéde-virginization. 
APRIL: Do psople go n for that wurfery ike every 
month? [amghe) 

{© MAX: very week... every dig! “Here I am—bock 
tga! just can't seem wo keep i ntact!” 
DEVI: Yn think they would jst ear abot 
analsex. 

¢ MAX: wonder if you can be evirginized there? 
Vi 21. Actually, F think alt of people can’t real 
y dea with fisting. Hare you gotten— 

‘¢ MAX: Yes a Jot of reaction: In the first fsue, the 
‘enlerfold showed someone being fisted, snd I think 
‘some people might have thought that the ist in ques- 


ere doing —we 


‘tion was a large dick or dilda, And people accused us 
‘of having men in our zine! I think it was people who 
dida't know what fisting was. 

© BERTHA: In the nert issue we had to explain to 
‘people that there were no dildoes involved — 

‘# DEVRA: It was a horse dick! 

@HARBARA: Feople just have a Jot to get over, 
regarding sexuality and bodies, 

APRIL: One of our “Gear Queen” articles was on. 
toileting, and the problems related to size which people 
‘encounter dealing with bathrooms It attracted alot of 
attention on the Internet — 

‘¢DEVRA: There's a site called “Mirsky’s Worst of 
the Weh* He chooses his “worst” for comedy reasons. 
You click om it and go right to 1 page: We posted a 
“Gear Queen column on butt wiping tips, and he 
linked ft direcly and out of contest, which can have 
«an offensive effect. 

‘¢ BARBARA: I'm not sure why, but it felt really lib. 
‘erating to havea photo published of me pissing! It was 
Printed above quotations from supermodels talking 
about how they fee! about ther bodies. We al piss, ut 
fas still taboo to show this the sane with fat—people 
talk about fat, but its all derogatory. We're trying 10 
help people sce through taboos in new and different 
ways, and fee! more comfortable with them, 

¢ JUDY, Two different friends told me, afer they saw 
photos of me and Bertha published in Fat Girt: "You're 
4 lunatic. You've craxy.” It hurts my felings that my 
friends, whom T've known for 20 year, think I'm 
‘rary just because they saw photos of me in a sexoal 
way in a magazine. 

MAX: Do they think you don't have sex? 


We were asked to be on talk shows, 
hut we never quite fit into the topies— 
‘we never quite fit into the chairs! 
——— 

A JUDY: They think that's £0 ont there—you're not 

‘nipped to show that 

@DEVRA: It's ax if you were posing for Playboy. 
People eter love it, o they cant get over it 

4s What else is om pour web site? 

{© MAX: We provide web space for a straight couple 
who have devoted their lives to collecting resource 
information about fat activism, They provide a free 
database for any topic related to fat—they're great 
folks—and T designed a few web pages for them. A 
woman from Rump Parliament, another fot activist 
publication, told them, “Ohmigod—aren't you afta 
Ot being associated with those lesbians? Hmam—I guess 
soul take help where you can get it, ah?™ 

©: Oh, she's hetero? 


VWs WN ae hy Aa 


> 


© APRILe Oppressively so! 
‘@ DEVRA: We don't ry to win people over who aren't 
slieady into.us. It’ also important to put ideas out 
there that you as an individual area’r necessarily into, 
without worrying, “What if people don’t lke w=" 
APRIL: We're our there to change the workd— 


Now I have occasional weird 
feelings of inadequacy because I 
don’t weigh 500 pounds. 


¢ MAX: Jr god if some people don't like us. Then 

you know you're doing something righ 

‘* BARBARA: There's more we want to change than 

just fat issues, But fat is intertwined with 30 much 

that needs to be changed. 

# LISA: We don’t want to go the way of On Our 

Ieused to be much more fringe Ia the beginning 1 

appeared in chains inan SM spread, but I doubt they 

Would ever do something ike that again. For awhile a 

Tot of people were into On Our Backs, but it beca 

very complacent and pathetle. lered to a very 

white middle-class dyke sexuality — 

‘¢ APRIL It panilered to straight ent 

‘¢ BERTHA: Tt stopped being a dyke publication— 

‘LISA: And became very BACW (Bay Ares Career 

Woman). 

‘¢HARBARA: For awhile Fat Girl was getting alot of 

mail from men, yet that was not who we wanted t0 
alogue with. So we printed a castration photo 

‘and alot of men were very offended-—but ae 

pring, we've not putting out there for men— 


lation Stinks!” posters of Obsemion wail Kate 


Mow were allover San Francisco thie 


of womed’s Inages a the 
media and combat obseasion 
with odien a8 objects for 
Products. The poste 


fo the taduence of the diet 


Tndastry Av founder Kathy 
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gers ita "do or di” SSIC is 


‘ising awareness for women 
‘of all ages ad encour 
baycoting of bad companin 


# DEVRA: It made me so happy to see that in print, 

even though it was offensive. It was one of those fer 

‘good moments! 

¢ BEXTHA: “If you're 2 man and you pick up our 

siagating, you get lo read what we have to say"— 

# APRIL: "But you can't expect us to have a dialogue 

with you." Iam happy that so many gay men read ui. 

Somebody dragged my best friend Clarence into 

store and showed him Fi Gin, saying, “You've got to 

read this—this is great. This 1S punk!” My overs 

Whelming impression of gay men is that they are's0 

size phobic, diet conscious and— 

4 MAX: — workin’ out all the time? 

# LAURA: Tean attest io that, because I'm a barber in 

the Castro district and I talk to men all day long. 

# DEVRA: But if some young punk fat boy publica. 

tom came out, I'd be Into i 

@ APRIL: Tike how we're bonding across sexuality 

Tines: being out inthe work, being fat, nd living our 

lives 

¢ DEVRA: There are alot of weind lings out there, At 

our events, people who I would never think ta putin 

2 room together show up. 

Ve You've been reclaiming fat imagery, stories 

‘and history from all of the arts 

‘© APRIL: Fat activiem as a movement has been goiig 

for atleast 20 years. We received a poem about Marna 

Cass, reclaiming her as an leon. The Venus of 

Willendorf and other goddess images about fat women 

are now well-known, Max used a photo of eiteuk fat 

women; in a way they were our fore-mothers. 

¢ BARBARA: A lot of women who've been involved 

in the fat activist movement for a longtime have sub 
4 work—their current writings are being fea- 

tured, We've made an effort to sustain a cross-genera 

tional connection, 
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(¢ BERTHA: We did roundtable on this issue, 10. 
@DEVRA? There's also| the Queerzine Tradition: 2 
Jot of them: weren't around for very long and they are 
sorely missed. For the past 10 years, those publications 
‘nude a huge difference tous, even though there wasn't 
‘a whole lot of fat presence in them. There's definitely 
Deen a crossover. 

CBARBARA: A lot of zines use clip art imagery. For 
tus, there hasn't been a lot af ft imagery to reclaim. 
Usually: the mages’ are very white and not very 
diverse 0 eel there's a real need for that kind of art 
‘APRIL: There used to be more images of fat people 
around, because they were more accepted. However, 
the people selecting images for clip art CDs aren't 


‘dents involving fat issues, and i's tough Judges are by 
‘and lange assholes to begin with, and they have stated 
‘soine horrendously eruel opinians— 

@BERTHA: —antiwomen, racist, prejudiced, fat- 
phobic, antisemitic. 

SONDRA: Although ... [found a case dating from 
1967 where a woman wasn't hired as a substitute 
teacher because she was too fat. The judge (I don't 
‘know where he came from) turned out to be fantastic, 
he said something like, "Are you kidding? She can do 
the job, Are you saying that fat people aren't agile? 1 
know a lot of foothall ccaches who sould disagree” 
‘Today, it would be hard to finda judge like Unis. 

#Ve Are there any Aslan women involved in the 
collective? 

4MAX: We had an Asian woman involved, but she 


“moved to New York, Twyla is Chicani— 


a _ 

It’s a very strange experience: 
being very “fringe” most of your life, 
and suddenly having people read the 
ine, and coming up and telling you 

how much they love you. 


© MARGO; I'm Latina. However 1 just joined .. 
(APRIL: Being racially and ethnically: diverse is 
{important tous, and so is having people who are inter 
‘sted in the same things we're interested in and who 
‘want fo work on the zine. We woulda’s tara anybody 
sway! We did a roundtable on racism, and the choice T 
‘made was not to be involved in that—because I didn't 
‘want to be the person. who had to carry all the a 
‘acst work in the collective, Race, clas, culture, weight 
‘and size are all really interconnected, and are all topics 
Wwe will continue to discuss inthe zine. They're a part 
tof everybody's life: We have by no means said every 


hing there isto be said on these topics! 
BARBARA: In the first Fat Girl, there's an inter 
View with Elizabeth (the Asian woman we mentioned) 
tnd she talks ot about the cultural differences of fat 
#DEVRA: There's a submission by a Plipina for the 
ext ise that also discusses that from the perspective 
of an Asian-American butch. I's interesting: she's wel: 
traveled, She talks about weind cultural assumptions — 
MAX: And being fat and Asian, and what's expect. 
‘ed of her size 0s an Asian woman. 

Vs It's fun to be on a roundtable, like now, but 
‘most publishing involves so much solicary work— 
4 BERTHA: I've been taking over distribution (which 
‘Max did) and sitting atthe comraiter, and then | get on 
the telephone, sd then pack up orders, and thea go to 
the Post Offce—it's amazing how much time if takes 
to get things done 

‘¢BARBARA® Also, we spend a Jot of time dealing 
‘with people's feelings about publishing their photos 
and their writing—putting themselves out thee. It's 
very emotionally tiring (as well as being rewarding) 
"There are 9 many community expectations put upon, 
‘is fel like we always have to be “on,” ready’ to pro- 
rote Fat Girl But that's not who 1 am frst. 

$V; Probably erergone in this room has had t0 
deal with being ostracized. and has dealt with alot 
of solitude, and now you're in this great Society of 
the Future 

¢-MAX= Its weird! langis] 

‘¢ DEVRA: Ic definitely grew into a family ke feeling 
It was the first time Td beea with a group of people 


who were dealing with fat acivism, and isa support 
system I never had before had fat people is my He 
and we'd have issues, but never so interpersonally and 
so regulary. Is been real’ great, and interestingly 
enough many of us have gained weight in the past 
yeat! [everyone laughs] Now Thave oceasional weird 
feelings of inadequacy because T don't weigh. 500 
pounds! My view of reality has defininely twisted 
rond—ientity politics get messed with ina 

‘sting way wher you dal with this day after day. 
BARBARA: We sil deal with fat-phoba every ds 
even within ourselves Some days I wake up and won. 
der, How do Ljust be me, and nota part ofthis whole 
collective and ot responsible for how everyone else 
feels about thee bodies?” 

‘APRIL: Over the course of doing the noe, earned 
that most of us were outsiders and outcasts most of 
‘our lives—nerdy or geeky or art geeks, but always on 
the fringe, All of « sudden, doing the zine, we're 
famous and popular and almost “in 1es 3 very 
strange experience: being very “fringe” most of your 
life, and suddenly having people ead the zine and 
coming up and telling you how mach they love you. So 
this part ofthe world has changed... but the west of 
the world sll hates met 

SDEVRA: We got email from» fat woman who 
sttended one of our fund-raising events with other fat 
friends twas pretty much roldut, and she was ia'a 
line waiting to get, and saw two thin dykes fo to the 
head ofthe line and ehip, “Ob, there's room for 1,” 
snd et int Talk about unclear on the concept! 

4 BERTHA: We would have been tally devastated if 
We'd known about this 


Most of the people who see our web page 
‘are not our community—they're jack-off 
guys looking for thrills, which is what 
‘web-surfing is about for a lot of people. 


Vi We've all internalized this society's concepts 
‘and expectations vehich are hostile te our well. 
being, and it's so hard to eradicate every trace— 
‘this ayndrome has been cided “The Enemy Within.” 
¢ MAX: I think it's interesting to see howe much peo- 
ple project ont you when they don’t know you. They 
see you in this magazine, you're talking about some- 
‘thing important to them, and they develop this rela~ 
tionship to you—and you don't even know about i 
because you've never met them! For example, I was 
exchanging e-mail with a fat activist I've never met, 
‘and 1 mentioned that Barb and were lovers, ete. And 
she sald, “Ob, you ean’t break up—you're the dram 
‘ouple!” W's Tike: we can't be real people?! We have £0 


become your icons? 
‘¢ DEVRA: That goes with the territory of being pub- 
lic No one has contacted us to be on a talk show yet, 
and Lam disappointed. 

‘¢ BARBARA: We were eshed tobe on talk shows, but 
‘we never gute fit into the topics— 

4 DEVRA! We never quite fit into the chairs laughs) 
mean like Geraldo tnd Oprah and Ricki Lake’ and, 
even Charles Perez, And it's not like 'é actually want 
to doit, but why haven't they contacted us? 

‘¢ BERTHA: Maybe we should send all the talk shows 
23 copy of Fat Girt 

Vi But how would you handle this? Because 
they're just 58 up to devastate you. 

MAX: T would bring a gun! 

‘BARBARA: I just want to be able to say “Not” My, 
fantasy has been for John Waters to contact us and ak 
1 tobe in one of his filns—thar' my all-time fantasy 
Vs That reminds me—these days, I guess there 
‘are no more fashion crimes anymore— 

4 APRIL: Fat is often seen as’ fashion crime, and 
were trying to break that myth, 

# LAURA: That's actualy falk show topic: "You 
‘can't wear that!” Fat women aren't supposed ta weat 
revealing clothes. 

# DEVRA: Laura, will you do special fashion spread 
Involving horizonial stripes and mini:akirt? Tevery> 
‘one cheers} 

# MAX: We can all wear white, and wear horizontal 
stripes! 

# APRIL: Phus multiple plaid phir, and floral prints 
on tp. 

4 BERTHA: 1 used to be a sales rep and wore really 
bright clothes. I wore ani erange jumpsuit once, and | 
this woman came up to me and said, *I really admire 
‘you—a womun of your size who's willing to wear such 
4 bright color and let everybody see you!” I though 
This is my orange jumpsuit and I Jove iti there a 
‘problem here? Am J missing something?” 

‘¢ DEVRA: I was interviewing Jewelle Gomes for Fit 
Girl #4, and she tol stony shout meeting a woman in 
an elevator who didn't want to wear any kind of pet= 
fame that would draw attention to het body in any way, 
Jt freaked me out — completely forgot abt when was 
‘younger and thought, “I don't want anybody to sme 
“anything about me, because fat woe sell ke— 

‘¢ BEXTHA: “Fat women hore more body odot—" 

# DEVRA; Or, “Fat women stiell more like—=" 
MAX: You meaa cunt? laughs] 

‘$V: In year publication, you're free te include 
schatever you dant. But have you ever censored 
yourself for being ioe “out there”? Because your 
‘goal is motto merely produce shock value— 
#DEVRA: I censor myself from putting too much 
attiness in my writ 

APRIL: T Ghink I'm sti censoring myself wher T 
‘write A lot of my “process” has been working through 
feelings of“ cant say that, "You're not allowed to say 


tht" You're not allowed to do that" Afer Tve worked 
‘urough that and am finally able o put something in 
‘rint—it seems that's what touches people the most. 

# BERTHA: Apsil did a piece for "Death on Heels” 
‘which isa production about the “femme” experience. 
‘She talked about being a fat dyke in the community, 
land had dhe audience in tears. 


If you helieve something, set an example 
and put it out there for everyone to see 
‘and respond to and dialogue about. 


© DEVRA: Every time 1 sce it im the zing I still ery. 
‘Censorship is an issue with ous webzine, because most 
‘of the people whd see our web page are not our com 
tmunity—they're jack-off guys Jooking for thrill, 
‘which is what web-surfing is about fora lot of people 
BARBARA: If someone seeks out the zine in a print 
form, there's certain level of participation you have 
too through just to find it— 
Vi You have to seck out a specialty store; its not 
‘at your local 7-11— 

BARBARA: And the Internet is so diffuse; it lacks 
that community exchange: 
€MAX: Fach time someone gets a document from 
‘ur website there's record of it It tells you what 
document they got, where they came from, what serv- 
( they're on, and what they clicked on to get to your 
pe. can find anyplace we're men- 
tloned on the net by looking at our 
Jog files, and I can trace when people 
tise key word searches to get to Fat 
Girl, We can know that someone 
‘Searched using fat bitch or *naked 
Tadies” to get to Fit Girl And know- 
ing this completely solidified our 
edison. to totally leave off smut— 
fonget itt That's not going to reach 
the people we want. 
DEVI: All of ts feel shat what 
‘we put im the zine is already inered- 
‘bly personal. There's so much easy 
Aces on the Net. 
Vi Te takes an exceptional per- 
sun 10 mail order—whick they 
should hare to do to get your vine. 
MAX: Yep. 
‘¢HARBARA: Most of the people 
‘wh deoy in on the web are voyeurs, 
‘and we're not going to pander 
that—leta give ‘em politics and see 
‘what they do with it! 
# DEVRA: Most of the people who 


Dec amet yt en 


read the paper zine are voyeurs, too; but we do have an 
‘unnsually higs amount of participation from our read: 
era. The letters ws get amount to major dialogive—we 
really have discussions going on. I's a shame people 
have to wait four months for a response. Actually, 
Max has started a cubscription-only e-mail ist called 
Jatdyhes, which has made possible more immediate 
discussion, compared with lette- writing 

¢ BARBARA: People have writen that they've taken! 
Fat Girl to their discussion groups and said, "This is 
‘something I want to talk shout, which [wasn't able to 
Ling up before" or they've read sections to their lovers 
(or sent portions to dhcie mom, Fat Girl is 4 teal past 
‘round publication at last S people wil read each copy. 
OVE Is a magical act to change language, take 
command of your own imagery, and present « new 
vislow of the world in a context of respect, the ayy 
you seant your vision to be presented — 

‘ BERTHA® It's kind of a cliche’ to say this, but 1 
think reading Far Girt really does empower worsen. 
‘And that's one of the things I want fo sce inthe world: 
‘wonica empowered, women feeling food about them- 
selves in all areas of life. So that we can take gver the 
work! 

# MAX: Ifyou lieve something set an example a 
ppt it out therefor everyone fo see and respond to a 
dialogue about: "Okay, I want to lve if that has 10 
‘more bullshit Let's try getting other people vo do that, 
tool Lets publish it! Break vhe chains!” 
BARBARA: That's what's 10 thrilling sbout the 
whole zine movement: so many people are tying 10 
Jncite other people ta look atthe world witha different 
‘ae and be Inthe workin a diffrent way. 


REFERENCE 

Tym Se Fucking Beantiful 
‘$3 sample copy available from 
Nomiy Lamm, 120) State NE 


#1310, Olympia WA 98501. 
FATISO? 
4 issue subscription $12 from 
Marilyn Wann, PO Box 423464, 
Sai Francisco CA 94142. 
‘The Adventures of Bay Dyke 
$4 from Terry Sapp, 4311 Crest- 
heights Rd, Baltimore MD 2121 
Brat Attack 
5S hack issves, $5 each from Fish 
‘& Crew, PO Bax 40754, Sin 
Francisco CA'94140-0754, 
‘Out Write 
For infor 3525 17ch St #6, San 
Francisca CA 94110, 
TEL: (415) 431-7365, 
FAX: (415) 431-7362, 


Ask Gear Queen 


Dear Geat Queen 

My gilfend isa bigased git with a huge low-hanging 
voluptuous bey. Oue prblem? Shid marks in bet skivvies— 
ITPAINFUL subject for both of ws. I's not something ve 
heard other bi fat wornen talk about but wh 
certain sue i beennies increasingly 
ent a spanking clean asshole to the word. I alec her 
‘tem and scx life I know there must be creative ft dyes 
‘ut there who deal with this same problem om 9 daily bass 
‘nd have found solutions for both home and travel tet sr 
fons, HELP! 

Yours In worship, 

Searching fora lean hale 


cto wipe aad pre 


Dear Searching 

Just about the Hime I moved from queen sued to supersized 
{attended a workshop/discusion for supersized wormen a 
Joeal NAAFA conference. It was the first time I ever heard 
toileting and wiping problems discussed, and ed 
tne out Halo made me really glad Yo discover that [was not 
the oaly ove to have these dicoles 

Thank you for giving me the perfect opportunity 0 omer 
the top and please beac with me as I give nome background 
tw the uninitiated, 

The basic problem Is 8 »peces design law. Arms don’t 
row longer as needed, Ae the dep of your body 
rvs the distance from armpit Over bely 
aahole increas, und there comes point 
‘where your hand just can't reach your 
tiahole anymore, But fear noe! 
Depending 08” the configuration of 
‘your body and the arrangement of 
the toilet aren i question, there are 
alors of things you cam do. 

‘Use a bigger al 

Sometimes if you spread your 
lege just two oF abe foches wider 
Your goal wall bei reach, Try tah 
ing doven the tampon disponal box 
that’s sticking Jato your thigh 
‘using the handicapped wall or st 
ting sideways on toilets that ave 
Jamned ints a commer with las of space 09 ope 
ide and half nn och om the other. 

Tey a diffrent angle 

See if holding your womach oot of the way helps If 
you've ft a smaller but, maybe wiping from the hick isthe 
alution? Or ty sanding with one foot westing on the tilt 
‘seat (tke the Instructions for potting in tampors), or eooch 
ing, or some combination 

‘Use wimething to extend yout reach 

wean be anything that i long enough, appropriately soft 
‘and absorbent, and washable or daponable. 1 emember 
twoinen at the NAAFA gathering sugeenting the hind of 
Kitchen pot scrublers with a foam head an hollow handle 
Uesigned for Figuid soap. Timafine you could ako ime 
= wooden of plastic cooking spor with et paper wrapped 

Bound the bow 


wally fre 


‘foam-rubber paintbrushes, 
the kad of Kitchen scrubby hing that hae a ball of foam 
wees or string atthe end 
+ Tong strips ripped from an old sheet that you pull berween. 
‘yout ass checks while holding it tat in bh the front and 
back ikea hack serubher for your bu) 
Just be careful not to se things that could injure your 
‘es (scouring pads, brads, ec) and remember that you 
picking an Kem W wse vay fro home you need omie- 
thing liguoweight that you cam wore In your purse of big 
(oles you don’t mind explaining why you alray take that 
piece of vacuum cleaner with you tothe bathrugat); throw 
fveay oF rinse out (probably inthe tlle: Nuxh, rime your 
feat, and fash agai); sore io a ap Jock bag wail you get 
hoot or somewhere ican be thoroughly washed and dred. 
Use a bidet 
‘Now I ave to admit that my, ony experience with bidets 
eat at my mothers house i "Turkey, where the bidet's water 
{spout was carefully pantioned 9 shoot 
stceam of water at my right as check —not 
‘call wef However, I believe they ate 
supponed to he used to shoot stream of 
ean water over your asx and pusty 
‘until they are aqueaky clean (i somes 
What damp). As alower<ont alterna 


YL tive fo remodeling your bathroom, one 
was develope by Bill Sabrey, and i old 
through Amplettuil, PO" Box /116, 


‘earsyile NY 1240, 1s 2¢allon jug 
‘with an attached pump handle and 
tube that attaches (Oh wire an a 
suction cup) unde the peat of your 
toilet A travel sized version (ale 

lable 
Trcidentally, this. problem le 
related to another one that be 
familiar to some of yo! incorrect 
Futed dildo arnenes, Most leather 
workers will understand it fy sow 
them that the hip hand they've provided. 

Js too short to go around your hips, And 

hey aie usually happy wo make you a langer 

‘one. (Ifthey aren’, goto another leather work: 

er) However, ifthe Teng of the anchor strap 

you hnow, the part Dat goes betwen your legs ikea 
sing of jock strap—ton't also sulfcienly lengthened they 
will pll the hp bund low on your body and mabe the whole 
frrangement eather peecaroun 
{As the Jove of ing deep at well a ride 
Ajay, hope I've belped you find « workable solation 
‘Winking you and your gel a ietime of clean ies, 
Gear Quere 


Looking for anything in particular? Got some gear 
to share? 

Write to the Gear Queen c/o Fat Girl, 2215. Market 
#197, San Prancisco CA 94114, 


trom Fal Girt #2 


iva so fucking beautiful 


s from 


Supermodel 


Christy Turlington 3) “Vou san usally tll when 
‘m happy by the fick that Uv gale wright 


2) “{ dak, i my utes otto big foe tem to 
bye photographing i then shoulda be to big 
foe ie 


(rite Brinkley. 1) “1 wish 


) “Richard Jock’ ell he me Yo kl bos, 

‘hot sometimes Ta" elp i. 

Linda Evangrisa:°Ucan 49 arything you wa 
‘me tod 40 long aT don’t have to speake™ 

Beverly Johor: "Exeryone should have eng 
mone 1 et plate suntery 

Fate Mot vas Mind of boring for me to bare 
to eat would know hid to, and 1 youl.” 

Paulina Porshoys:"Whea | model Im pretty 
‘lank. You can dlak wo much oi 
doe’ wor 

(herd Tioge “I very importact to aye the 
right clothing w exer i. Ifyou throw on 
an ol Thiet or woven if not iopiring 
for your workout” 

‘Cin Cranford: “They rere doing 3 Fall back 
‘hot of me fa srimit an Yhought, Ob ry 
Gad, Ihave wo Be to bree. 
fates herself from bei 


selected by Sooty from Fat Girl #4 


‘These, and more Deep Though, ca be found 
om Booty eb ite at 


bepihwreshnumich edul-sootythoughts rom 


What do you want from 


our non-fat allies? 


Acceptance. Appreciation, 
of who 1 sm, not what Fook like. [sie] 
* Liwant you to sot talk about yourself being too fat. 
Don't tell me how fat you feel all 130 pounds of ya. 
Don't subject me to complaints about your body an 


your fat intake, et 
‘*Twant you not to use fat-phobic language 

"= Educate yourself ,.."This means we do vot ty 
convert each other—EVER 


“Don't assume I'm try 


36 to lone weigh, 
Person has a) no self-esteem 
Bb) no willpower ofc) no self-control, 

* What do I want? Respect! When do I wan 
YESTERDAY, TODAY and TOMORROW!) 


+ Stop trying to put me on a dit 

‘= Don't hand me any suggestions on how to cut my fat 
take 

* SPEAK OUT en my behalf. Do some af the work 
of objecting to fathating places, media, incidents, 
fos tng the clueless. 

= There is 2 ie than prettiness. I'l choose 


uy Into the assumption that being fat bs 
ot everyone, less healthy than being thin 
he ce that DIETS DON'T WORK 

4 To be seen: as ¢ sexual human being 

© To be seen as a homan being, period. 


$e not have every bite of food placed in my mouth 
scrutinized 

« For them not to be afraid to rouch me—fat isn’t 
catching 

+ Tyrant to talk about my size and my life—and not be 


immediately reassured that I'm "not that fa" 0€ 10 
fet “nutrition tips 
= Twant tobe able 


the #@&*S% tine 


© ANGRY (and not fa 


Bunnyhop is a pop calture zine produced by editor No#l Tolentino 
im partnership with co-publisher and software consultant Seth 
Robson. They met four years ago at U.C. Santa Cruz; their first 
joint publication was Waffle. For a sample issue of Bunnyhop send 
$6 to PO Box 423930, San Francisco CA 94142-3930. 


4# VALE: What's your background? 
# NOEL TOLENTINO: Iwas born nthe Philipines, 
but my family moved t Sam Francisco when Iwas 3 
Jeurandshslf old Then ended up in Fremont rob 
teh nt went to UC Santa Cruz 

__A lot of imy aunts and uncles live ini the Bay Aves, 

jvungest of six kid, and Both my parents are 

». My- parents were able to assimilate into 
‘Areccan culture, yet hold on to what they grew wp 
‘wth snot that they dom ke people of other races 
ies just that they stick with “famy™ in aot of wap 
Ie intresting to grow up in America under these 
cotnatances; you've seeing tei view af the worl, bat 
its not exactly the world you're growing opin 

My parents bought encyclopedias to encourage 
learn, and I wat in honors programs since grade 
school. My sisters and brother are more academic nd 
Conuerative than me; 'm the Black sheep ofthe fy 
# V5 In achat ony? 
NT; Seeing the mistakes” that my siblings made, 
vwent an entirely diferent route. became interested in 
{iliferent kind of music and culture and eventually 
{ot into skateboanling-—mny parents never endorsed 
that, They woulda’ spend a penny on anything shat= 
hoard elated, 01 fook a paper route to get that Fst 
“Duane Peters akateboart 

Skateboa eltore is in many ways a rebellion cul 
ture, and in the seventh grade that's a big enowgh deal. 
‘Also, being an arn st me apart: everyboy ee 


my family is more business-oriented. 

(¢ Vi Why did you choose U.C. Santa Crus? 

‘¢NT: They have narrative evaluations as opposed to 
‘rade, and intereting professors ike Angela Dav 
#V: You were quite young when you marted 
drascing— 

‘ENT: Yeu: drew Snoopy and other cartoon charaa: 
ters, even though I doa't consider myself to be an illus 
trator. In high school I became interested in the basic 
“weird” art like Salvador Dali and Gustay Klimt. 
Photogropty was my focus when I entered college, bt 
then {became involved in making large 8D art instal 
Lations you could walk through—very tactile. I quis 
iy big "break came when T went to UC Santa Crug 
where they had just installed « computer lab. It had 
‘wenty Macintosl Quadeas with 20° monitors and all 
the software installed, ready’ to go—unlike other 
schools, where all the equipment is different and the 
softwares pirate. I started teaching myself, 

V5 How long were you there? 

‘NT: Four years; [started in the fll of 1990 and 
‘graduated with « BA. in Fine Arts At Santa Crux 1 
Jearticd that you're either going m0 be a *stonee® (lst 
jn drugtaking) of force yourself to do something. { 
did't particularly care for alcool or beer, 80. The 
I moyed to San Francisco; there's a pretty strong UCSC. 
contingent here 4 
#5 When were yor 
ines? 


troduced to the world of 


‘NT: In igh Schoo! { had this circle of fiends who 
‘were all sate punks, and a friend of mine, D, Scott 
Davidson, produced s zine called Gux It was based om 
skateboarding, freestyle bike riding and puni literary 
culture. That was inspirational; I had never seen any- 
thing like that and was in awe ofthe mail he was get: 
ting: He produced other nines, too—a few of which I 
contributed to, 

Initially my focus was om the visual arts. However, 
during my first year at college I had a waiting teacher 
‘who saw all this potential in me, and he encouraged 
‘me to do creative writing. I met Seth, and when we 
hhad our first real conversation, it turned out we had 
siuullar interests in music and publishing—we bot 
hhad a fondiness for 4AD Records and 23 Envelope (the 
‘raphic: end of 4AD; they're now called Y23)_ We 
decided todo a zine called Waffle 

It’s amazing ‘how fast technology has improved. 
Back then, what we had access to was primitive: our 
first two issues were cut-and-paste, although we used 
PageMaker to create columns and some custom type 
We had an e-mail address and got no mail; nobody had 
‘email addresies then. ‘The first issues were more 
“xerox collage-oriented. 1 was responsible forthe edito- 
rial end and we both did graphics, although lately Seth 
has been writing. 
$V Can you talk more about that first shacepunke 
sine that inspired you— 

NTS Unil the frst lasue of Gus came out I had 
Absolutely no idea that it was in the works. We had 
history teacher: who let my friend xerox it ow the 
‘school copier, This teacher was different; he had moce 
‘of a connection with countercultural values and dide't 
really tse textbooks, When I fist saw my friend's 
ine felt envious-—Jealous even, that didn't think of 
that-T had no ele whatwoever he was working. 


Earlier, when I was in the sixth grade, 1 remember 
wanting to get into fashion design after looking 
‘rough alot of magazines. And I wanted to do some 
thing with my artiste abilities involving publishing 
When T saw. my friend's zine, which was based on 
irreverent material, absurd stories and factoids 
‘sppealed to my sense of humor, it hit me that this 
‘4 medium that could reach out to other people wi 
‘ult me having to actually be out there My friend had 
‘4 PO, box that opened up another worl: getting mail 
from strangers who were commenting on what he ws 
doing, und sharing their own experiences, This was a 
Whole other means of communication with peopl 
beyonu the boundaries of your life ina small town. Bf 
fenee of the power of the written word just didn't click 
‘until this happened. 

1 dida’t actually publish my first zine until I went 
to UC Santa Crs. If didn’t hart that one of the frst 
irl Tad a erush on, Miss Kelina, was producing 3 
Wonderful personal zine cilled The Unmertionable. 
‘Then, after being exposed to Ben is Dead, there was 


no turning back! 
V1 You were engaged in a critique of soclety, or a 
rejection of certain values, and sharing an Interest 
In lesser-known bands— 
‘NT: Precisely, and sharing our acquaintance of this 
‘world which isa't necessarily fed tous through conve 
sat means, like TV. The process of the school systems 
is infinitely boring. stale and formulae and the facul- 
ty is mostly older white men who are “cruising” on 
past achievements, not injecting new life into the cur- 
siculum At U.C, Santa Cruz my education was hasi- 
cally a self made synthesis of graphic design and fine 
arts, which is what 4AD and 23 Envelope do very 
well—they work tagether to create a distinctive visual 
Tdentity, aking the medium of album packaging to 
another level. They've influenced many designers. 
¢V: Did you encounter prejudice growing up? 
ONT: In school 1 wasn't too aware of my "Aa 


ness": itjust ncver seemed like an issue. Now and then 
Teould sense a modicum of racism in what people 
were saying, but it was never avert or directed person: 
ally towanl me.I started becoming more aware of 
racial issues in high schoo! by Vstening to PUBLIC 

EMY—this wonderfully abrasive sound collaged 
noise and political propagands being shoved down 


your throat, That frst allura is still one of the best. 
#V; How did you fund the Bunnyhop with the 
‘Matt Groening "Binky” cover? 


‘¢NT: Seth saved up money, and I applied for = credit. 
card specifically for the magazine It's been “maxed” 
ever since Bunnyhop started. The high interest rate 
encourages me to work harder to get the next issue 
‘out! There's tora lack of profit. 

When 1 was first exposed to Matt Groening’s work 
{n'87, he was still relatively underground. { was look- 
{ng at u tshirt with “Binky7 on it, and I had no ides 
who that was. Then 1 saw his book, and I completely 
identified with the work: “T know exactly what you 
‘mean, Mart: [was a Simipsons fan from the get-go. So 
when T did the “Bioky” cover [Binky knocking out the 
‘Trix rabbit, an ad icon featured on 9 General Mills 
cereal box), it was an homage to him. 


a _ 
Countercultural ideas and values come 
from the outcasts, nerds and rebels. 


And then, of course, these get co-opted 
info mainstream culture. 


The idea was originally to do a “Geeks and Jocks” 
lustie: My friend Jobanna had all these hight school 
photos, and when I saw them I thought, “We should 
doit ike & yearbook!" To rue, Binky is sepresentative 
of the awkward geek who finally prevail over maio- 
‘ream culture (essentially jock eulture oF jock rock). 
‘As “alternative culture has become bigger lately, ic 
just seemed like the perfect cover 

‘When we think about alternative culture, where are 
the sources? Countercultural ideas and values come 
from the outeasts, nerds and rebel And then, of 
couse, these get co-opted too mainstream culture 

There's this bizarre connection between the counter: 
culture and the mainstream that people try not to ree 
nize; there's a definite overlap. 

‘When I dd the "Binky™ cover, I realized I was using 
characters that were trademarked o¢ copyright protect: 
ed, but T also felt I was creating a sCenario that would 
not otherwise have existed: placing these characters 
from two different worlds together. This completely 
recontextualized their characters, and a lot of people 
‘understood It. Originally Thad wanted to have Jessica 
Rabbit (From the Reger Rabbit film) and the Energizer 
Bunny in the scene—would that have made = dilfer 
‘ence? Would all the other companies have sued me? 

Thad ‘heard from various sources that Matt 
Groening was a big fan and collector of small press 
ines, 80 | got his F.0, bax address from Renée French 
who Woes Grit Bath, a really brilliant comic from 
Fantagraphics Being naive, {sent him a copy with 3 
sfushing fan letter asking to interview him, and saying 
that {had been meaning to send i to hiss but dide't 
want it ta get in the wrong hands (Allegedly, when 
the Simpsons First appeared and all these unsuthorized 
Black Bart" ¢shiets appeared, Matt hod said that he 


was “flattered,” if filled with “mained feelings") Here I 
‘as believing that Matt Groening was actually going 
to open my Jeter, not realizing that he must receive a 
ton of mail about his work every day from a whole 
generation of slackers and counter-cultural do-good: 
era I would like to believe that he never saw the letter 
1 received from his lawyers. Now, everyone 1 know 
Tooks at his work ina different fight, while will watch 
ing t—it's sill go funny. 

Part of the problem may have been that Bunnyhop, 

Jooks sa professional; the cover is embossed and it 
Jooks like its print ran is in the tens of thousands, 
Actually, we printed 5,000. I was in L.A. working on 
the production of Ben Is Dead when the letter from the 
lawyers arrived, and when Seth called and told mé,[ 
was completely upset. 1 recalled the year’ when it 
seemed lik every episode ofthe Simpsons was 8 aro: 
Ay of films like Cape Fear or Clockwork Orange, Each 
show was packed with cultural asides (scenes, charse= 
tere, costumes and phrases),'s0 you could watch it 
lover and over and catch diferent references. $0 I felt 
was just doing something in the spirit of his work, 
‘without the Simpsons being on the cover, We wanted 
something rabbitrelated; after all, our name is 
Bannyhops 
4°V: How did you first react? 
NT: I thought, “We gotta fight this! Seth, being a 
Title bit more level-headed, said, "We really don’t have 
the resources to defend ourselves.” We were already in 
the red; we weren't making any money. Sometimes 
when people sue over copyright, they demand 100% 
of the profits. I thought, "Sure—since we don't make 
‘any profits, you ean have zero dollars! Go ahead and 
buy yourself something ni 


ay nod an mo a 


| Of course, {felt betrayed. {was having dificaly 
eeping—it was 50 horrible 1 wondered, “Are they 
{fling 10. bust into my house?” From + publishing 
Standpoint, the most einows crime ia the world isthe 
fact that people who publish don't make anything. And 
the way things are going we're ging to make les — 
Vi Paper costs went np SO% in the last year; it 
ow costs 50% more to print « book than it did 
ear 0go— 
4 NTE Aid the portage goes vp. Everything comet: 
ed 10 publishing, like making “Linos" [Linotonic out 
put of halfones of text on photo paper] goes up! We 
‘ake ne money, Obviously there is no profit motive. 
only “reward setting a few free CDs or seeing 
few free shown, J ty to find obs that don't take wp 
ty whol life, and then reinvest the income back ito 
the mayarine, working on the next iasue wal my 
toney nuns oUt and I have to go out in the “eal™ 
World and find another jo 
$V: Mace Groening’s lawyers demanded you 
destroy the “Dinky” issues and. send proof of 
destruction, right? 
NTT: Not only that, they demanded that an spology 
ho printed *in a prominent place” in the next tue of 
Bunrhop, with text that had to be approved by thers 
fist! We ended up decapitating Binky's hea from the 
overs and mailing 300 of them in a bog to the 
Inwyers. The act of having to destroy them was horri- 
‘le Tvrote a cold, minimal apology—and anyone 
With a en eye could recognize a ile sarcasm init 
“The whole experiace was incredibly disheartening 1 
ppt an inser in the mutilated copies explaining what 
Had happened aod left them at certain places. Word 
fot around, and among others, Chris from 


‘Sometimes when people sue over 
copyright, they demand 100% of the 
profits, I thought, “Sure—since we 
don't make any profits, you can have 
‘ero dollars! Go ahead and buy. 
‘yourself something nice!” 


Negativland offered help in the form of legal refer: 
‘als—this obviously seminded him of a cectain time in 
his life [when the band U2 sued for an unauthorized 
parody of «song, plus the unauthorized use of the U2 
‘ame on the paredy cover ai). 

‘There have been other instances of censorship hy 
threat of lawsuit, The band. (and zine) Thora-ine 
were threatened hy lawyers from the pharmaceutical 
firm that ereate the tranguiizr, trying to get them to 
change’ their’ fame. “Apparently. they were okay 
because they hyphenated the word! Tn the "0s, conic 


‘antist Dan O'Neil got Into big trouble because he used 
Mickey Mouse in a comic strip. And whatever bap- 


pened to Hey There, Barkie Girl”? The publisher wan 
decimated. She only put ot two iaies 
[Lwonder if the issve hete is irreverence. When, 
paling trademarked chat 
whole gray fuzxy area. What exactly 
is the problems here? 


next Bunnyhop #6 paredied Playboy and Bit 
ine's "Family Clrens— 

Ti And T was told, “The Playboy legal statin 
‘Chicago is reviewing your cover For possible copyright 
Infringement.” Actually. I did a cover for Waffle of 
Raggedy Ann—that coropany could sie roe a4 well, At 
‘one point {stared wondering. ‘Do ave any original 
ideas?” [laughs] 

‘Tm shwaye parodying things, mocking things and 
impersonating people's voices. The second intve of 
Wale was a parody of the Sonie Youth Goo eover fa 
sawing by Raymond Pettibos 
‘actually gave the original at 
be went, "Wow!"—he though 
hed ever sen. 

‘Anyway, forthe 
the jst was normsley—and how much mare absuid- 
ly normal can you get than the “Family, Circus"? 
‘There's a “Dysfunctional Family Circus” parody-rine 
eireulating. and nobody seems to know where it's 
‘coming from because there are no credity or addzest 
Tisted. Whoever did it used the original drawings and 


Just replaced the text So decided to work on a paro= 
4y of the family. In many ways, “normalcy” masks 
‘ysfonction and oddities and quirkiness. Of course, I 
had 1 make the wife of the “perfect family" into a 
Playboy bunny, but with s domestic side as indicated 
by the rolling pin, 

Uhad been making calls trying to imerview Hugh 
Hefner, a true American icon of sorts T sent him the 
yearbook issue and a publicist in LA. responded: 
‘He's really busy, but please try again.” I tried again 
‘witha more detailed letter; nd sent the Play paro- 
dy, Then when I heard that Playboy were contemplat- 
ing suing me, | went, “What—not again!” 
¢¥i What happened? 

‘¢NT: I immediately called up the publicist and 
‘explained that Buxnyhop {s 0 small press publication, 
that works thematically and changes its typeface with 
each issue; we don't have a 

Jogo. 1's 

there's not 
‘what we're 
ook of professionalism makes 
St look like i's printed in tens, 
‘of thousands, We've learned, 
that If you present yourself 
professionally, people are more 
responsive and apt to. notice 
you) After Io said that 
‘Bunnyhop is basically doce by 
two young people working out 
fof an apartment, the publicist 
‘understood and intervened on. 
‘our behalf I'm really glad I told 
Jhlm, because things could eas 

Jy have gone somewhere else. 

‘The next time I talked to 
‘him on the phone he said, "Well, I've got good news, 
‘and bad news. The good news is: how that the lawyers 
‘understand where you're coming from, and that your 
‘work is based om satire und parody, and that nothing's 
fixed and you're trying to do something that's cuting- 
fie” (I liked it that he used that word), “so they're 
not going to pursue the case. The bad news is that 
Hugh Hefner's turning seventy on April 9 (with a 32. 
Yyearold wife) and he's ultr-busy—so n9 interview. 
But maybe in the future you should try again” 1 
thought, “Well, Tm not sure if he fits in the Clown 
jsaue, but we can give ita whidl! ‘The Animal jssue— 
ro.” So this had a happy ending. Now I'm just worried 
‘bout the Stnirfs—that’s the next cover I want to do. 
Tai thinking of combining Sancio and the Smurf— 
‘combine the two sicknessest 
Ve Then both companies’ lawyers can sue you 
‘¢NT: The important thing isto take a stand on arti 
tic grounds. Regarding the issue of irreverence, doce 
something necessarily have 10 be a parody to e in fair 
use? That's realy unclear. It's inevitable that ideas are 
laken in the yworld and given new life in some way. 
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‘And with parody, does that necessarily make the ere 
stor happy? Do they ike the representation of their 
‘dea? they do's, they ea shut you down. And this 
alone breaks doven communication and the Now of 
cas eonicly. You can ask permission, but they'll 
"beer approve anyway. So is my idea not supposed to 
{ist Oris it not supposed to exist ix print be lad 
to give ‘em 100% ofthe profits if they relly want i 
‘Also, here's the isue of similarity, What if this 
were R202, who does not exist in ink. Do the same 
rules apply? I doa't know—maybe George Lucas 
‘eds 0 make a litle more movey! I's a ridiculous sit- 
‘ation; you need law and money as a means of 
defense Ifyou don't have either on your side, you're 


s important wo stand your ground. If they shut 
people like myself down and prevent such things from 
Ihappening, this maken, i( 
‘imposible to express criticism 
‘of anything 
Is criticism the Key. ele: 
‘ment? Because if itis, then 
they're destroying our opi: 
fons of anything, or any 
potential for expansion on 
their deas or thought, 
Délournement a a. means of 
cultural and artistic expres: 
sion snot just important i 
recesary, 1 have. this 
from Guy Debord which 
seems appropiate; "ideas 
‘improve. ‘The meaning of 
words participates) in the 
improvement. Plagiarism I 
necessary. Progress Implie It 
11 embraces an authors phrase, makes ise of his ex 
pressions, erases a fale ldea and replaces it with the 
right idea.” I can't think of any way 1 improve on that 
ea for now... 
REFERENCE, 
The Anise Esays on Patmadern Caltare by 
Hal Foster 
The Baffler (every issve) POB 378293, Chicago, Th 
60637 (312) 493-0813, 
‘Society ofthe Spectacle by Guy Debord 
Eightball (cvery issue) by Daniel Clowes 
Dialectic of Enlightenment by Max Horkheimer nd 
You Are Spec by Fred Roge 
‘Ares td 
his Rig Rie: Vaughn Oli and 23 published by 
‘Soul on Iee by Eidrige Cleaver: 
Deathbind Stories by Harlan Elson 
The Modern Poster by Stuart Wrede 
‘Macworld Photoshop 3 Bible (Second Edition) and 
‘Te Mtusrator 5.0/5.5 Book by Deke McClelland 
‘The QuariPres flook (Fourth Edition for Macintosh) 
by David Blatmer and Erie Taub. 


Nico Ordway, a.k.a. NO, was a leading contributor to Search & 


Destroy and a founding contributor to RE/Search. Under 


is real 


name, Stephen Schwartz, he is a staff writer for the San Francisco 
Chronicle. He has self-published four journals and two books of 
poetry; A Sleepwalker’s Guide to San Francisco (1983) and Heaven's 


Descent (1990). 


‘Te rine of tlay—the fullest example we bave in 
Disiory of *self-publization’ outside all istitutional 
and industrial contol—may be traced tothe invention 
‘ofthe printing press, 

Broadsides—one-page, letter- and poster-sized 
sheets with ext reporting news, offering individual 
satire and othe literary works-—were a major feature 
‘of printed literature from the beginning of the printing 
‘ress f the end ofthe 19th century. They were also a 
form of sel(publcation that has much in comson 
With the zine but tines are more than yer, leaflets 
(Of, poster. Two post-medieval phenomena ia book 
imi involved largess pao caine 

the sine: early Jewish printing and the 
Eads lngute panpciceiag of he Reormaton, 

In The Parsuit of The Millennium, a. mogstral 
account of apocalyptic movements In Europe during 
the Midale Ages, Norman Coha describes the impact 
of the printing press on the development of revolu- 
tionary ideas In Europe, which culminated in the 
Protestant Reformation and the 17th century Eoglish 
Revolution led by Oliver Crome 

“The anarcho-communisti doctrines of the Ranters. 
the most extreme Endish radicals of the Cromwell 
ry, reatly resembled thse of their forerunners: the 
etsant rebels religious reformers and other dessidents 
‘ofthe medieval pened, particularly the Brethren ofthe 
Free Spirit in addition, they anticipated in many ways 
the radical conceptions of anarchists in the 18th and 
19th centuries and this century's Dadaists, 


Situationists and punks. 
But by contrast with the writings of the earlier rad- 


as Raniers—were ordered to be burnt, But 
Juurder to destroy a whole edition of « printed work 
than a few manuscripts and ‘Ranter 
tracts have survived.” 

"The European invention of moveable type by Johann, 
Gutenberg, who printed his Bible in the late 1450s, 
enabled a series of developments that would completely 
change intelectual ie in Europe, Fist, mas production 
fof the Bible transformed the attitude towand religious 
participation of the North European masses, The 
rhotion that every Christian believer should Have an 
‘opportunity to make his own decisions about religion, 
hsed on an individual reading of Scripture, lad the 
basis for the rise of Protestantism, This phenomenon 
could well be called sefsalrrion 

‘A second effect was a general increase in literacy, 
and therefore of self-cltivation, Most importanily, 
however, for the purposes we are discussing. the 
spread of printing presses around Europe allowed rad- 
ical groups end other formedy marginal, unorthodox 
‘elements in society—including, notably, Jews—to dif: 
fuse their writings among a wider public, The result 
was the development of self publication. 

It bas long been observed that the printing press 
transformed Jewish intellectual life Most importantly, 


cated Spanish and Portuguese (Sephardi) Jows com- 
tstted to moveable type many Aramaic and Hebrew 
texts that are among th finest examples of early print 
ing Hebrew printing had bogun in Spain even before 
the expulsion of the Jews from that eounty in 1482; 
the setlement of exiled Sephardic Jewish typogrs. 
hers around the Mediterranean greatly contrite 
to the growth of the printing industry. Venice is expe 
tially famous for fine Jewish printing, but Sephardic 
Jewish hookworkers abo founded presses a Istanbul 
‘and Fez in Morocco, producing th frst printed vo: 
‘umes i the Turkish empire and in Africa. 

Tt could be anfued that Jewish printing also brought 
forth the eatiest publishers; Chistian printers in 
Venice were commissioned by Jews to print the Bible 
ad thet works. 

But alongside this early attempe at monopoly, the 
reat mujority of Jewish printers in the Mediter 
tanean operated independent print-shops, which 
allowed Jewish scholars to selfpublsh reigious and 
‘mystical Volumes 

‘thas alo been noted 
that the English Revo- 
Jution produced the fist 
reat outburst of self 
Publlcation—tn which 
Ihundreds of rotated 
CChristans, acting on the 
principle of individual 
religious) choice and 
responsibilty that were 

the heart of the 
Reformation, put thee 
conceptions of faith, 
church, and reason inte 
print. The Ranter pom 
phleta were an impor 
tant example of this yeeros 
senre of pri 

“Tho Ranters wore authentic extremist rebels wha 
auuracted wide notice begining in 1650, In London 
they numbered thousands of people: They were 
secused of preaching forthe expropriation of the rich 
And collective ownership of propery. They were also 
‘ait belive thaca state of religious grace permitted 
{man to commit crimes including murder, fhe Was 
to motivated, and that women and men should prac 
tice fee love whether married at not. They were 
observed cursing in public, smoking ond drinking, 

ind when challenge o defend thei “re 
sion they “were very rude; and sung, and whistled, 
and danced.” 

Coht writes; “Four Ranters were known to have 
vite Books, and despite the best efforts of the 
authorities copies of most of these books survive" The 
tnain examples are the works of Abiezer Coppe (1818: 
TAY, Some Sieet Sips ef Sune Spiritual Wine, A Flery 
Flin Roland A Second Plery Flying Reale 
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Numerous. selfpublished works appeared in 
England during the Puritan Revolution. Sources on 
the Ranters include a marvelously survey of the 
Sisideat tendencies of the time: Thomas Edward! 
Ganpracua or Catalogue and Discovery of Many of the 
Exrours Heresies, Blasphemies and Pernicous Practices 
of the Secaries of This Time, Venue and Acted. bi 
gland in These Last Four Years, published 41646, 
‘Similar though smaller explosions of selfpublica- 
tion characterized other religous. upheaval of the 
tim both in the Christian communities and among 
the Jews. Inthe Iter ease the appearance ofthe “alse 
‘messiah? Sabet Zin the late 17th century et of 
‘ew wave of Hebrew book and pamphlet production. 
But while the bourgeois society that emerged in Europe 
‘began in an ongyof self publi 
tury saw borh a temportry decline ofthe revolutionary 
impulse and the widespread ris of booksellers, ease 
of traders wha increesngly acted us publishers, com: 
rissioning printed works. Although access to both 
Printers and distributors was open to anybody with 
rmoney, the Toss of a 
sense of religous imine. 
diacy—fostered by belief 
in an imminent spoca- 
lypse—dampened the 
urgency of pamphlet 


printing. 
In succeeding decade 
selfpublication was 6c 


ally employed. by 
‘poets and other. writers 
‘The period leading up 9 
the French Revolution 
saw booksellers ina 
taj roe i intellectual 
life as distributors, for 
1 social ertica The 
‘clandestine Hterature™ 
cof that time has been brilliantly analyzed by the his= 
torian Robert Darnton, whose The Forhidden tes 
Sellers of Pre-Revelutionary France xppeared this year. 
However, the sexually and, politically: provocative 
‘works that became “underground best-sellers" were 
typically the merchandise of commercial. printers 
rather thon self publishers: as Darnton shows) there 
‘was considerable money fo be mide in this traffie 
‘But as with contemporary zines, for true pampbleteers 
land self publishers money was not the main object, 
“The great French Revolution saw a revival of 
publication. Pamphlets and selfpublished journals 
(for example, the extreme’ radical Hebert's Le Fire 
Dadkesne and Marat's LAr dic Praple) once again 
streamed forth from the presses, A harbinger of this 
development had been scen during’ the American 


‘Sonse January 1776), a pamphlet surnniary of Ameri: 
can grievances against the Beitish erown that beeame 


tion, the later 170H ees 


the first non-religious best-seller in American history, 
reaching a pres run inthe hundreds of thousands. 

‘But the greatest seltpubliser of tha time, greater 
than any American or French figure, was the man who 
‘ould be called the patron suit ofall self publishers the 
poet and engraver Williant Blake (1757-1827). Blake's 
Dooks were all selfpublshed, including his ereatest 
Works The Sings of Innocence (1788), The Mariage of 
‘Heaven aid Hell (1791) and. The Sungs of Expericnce 
(1798), AS the French surzealist Philippe Soupault 
wrote of Blake, *No publisher ever sent him an enter.” 

While political pamphleteering ia France declined 
with the end ofthe reyolutioa, the phenomenon of it- 
‘etary self publication grew elsewhere during Ube 190s 
‘century. Self-publication soon became dominant 
mode in California, where geogeaphical remoteness 
from the rest of the country prevented. the develop- 
‘ment of large publishing industry. Indeed, self publi 
‘ation remains the main form in which books appear 
‘on the West Coast 

‘An important California exemplar of self publics 
tion was Burnette G. Haskell (1857-1907), a socialist 
‘aghaior. in San Francisco, Beginning in the 1880s, 
Hislell issued « newspaper, Tru, as platform for & 
range of political activities, He helped found the Coast 
‘Seamen's Union, known as ‘the lookout of the West 
Coast labor movement,” and launched an unsuecessful 
‘utopian colony, Kaweah. But a fitle-known member 
‘of Haskell's citele, the English anarchist William C 
‘Oven (1854-1929), would come to participate in one 
of the most effective self publishing enterprises after 
lake; the journal Repeneracié wad related books and 
pamphlets issued in Los Angeles and other North 
‘American cites by the Mexican anarchist brothers 
Ricanlo and. Antonio Flores. Magon. ‘The’ Flores 
Magons and Overs in their persistent self publishing, 
‘may be well and truly credited with the political fer 
ment that, inside Mexico, resulted in the outbreak of 
the Revolution of 1910. 

“The perio in which Haskell and Owen began sit 
‘Publishing on the West Coast coincided withthe career 
of Thomas Edison, inventor of the incandescent elec 
{tic light and the phonograph, and a major contributor 
to the development of motion pictures, In addition to 
these achievements, which made ponsble the greater 
part of modern pop ltr, Edison produced an inven 
tion without which the zine might never have emiered 
as i¢ dic: the mimengraph machine, 

Edison created a stencil dsplicating process opted 
tty the AB Dick Co,, which introdiced the first 
‘mimeograph machine is 1887, Though it was intended 

inly for business use, the inexpensive printing 
‘technology of the mimeagraph led directly to the 
‘Phenomenon of zines. 

But let us not rum ahead of history. A “mimeo revo- 
Jution” in literature didnot occur until the 1950s, afer 
the sae of the “Title magarine” axa leterpress 
tion. “Little magazines," a form of self publication close 


in spirit to the zine, first emerged as a major literary 
‘curvent in the years before Woeld War I: classe models 
Included The Bla, coedited by the writer and artist 
Wyndham Lewis and the poet Eera Found, The Litle 
Review was founded in Chicago by Margaret Anderson 
and Jane Heap, whose names scem to have virtually 
disappeared, even from feminist historiography. 

The Blast was also the ttle of a periodical edited 
‘contemporancously in San Francisco by the anarchist 
Alexander Berkman. The anarchists with their indi 
‘vidualist tendencies end emphasis oa Jocal initiatives, 
‘were the only political movement to seriously stimu 
late self-publication, Many other anarchist journals 
‘were zine-style operations, such as Emma Goldman's 
Mocker Earth and Man! issued in San Francieco for 
‘many years by Mareus Graham. 


‘The fabled Wobblies, who were 
decentralized, local and footloose, and 
had no qualms about declaring 
i chines 10 be (IWWY 
unionized printing facilities, 


Anarchist individualism strongly influenced the art 
and literary circles in’ which the “Title magazine 
‘lourished aftr World War L The Bobemian culture of 
Greenwich Vilage produced anarchist and socialist 
intellectuals such as the artist Man Ray and the jour 
alist Jobin Reed. Their works, along with those of the 
‘major poets of the day, appeared in such “lites” as The 
‘Seven Arty; 291, Broom, Contact nd a host of others. 
Perhaps the greatest of the post World War I lit. 
{des was Transition, Isued in Paris by Engene Jolos, 
it published major works by James: Joyce, Ernest 
‘Hemingway, André Breton and other madetnistScois. 
“The first art movement to bose itself ulmost entire- 
ly oa se publication was Dada, with its acolytes pro 
ducing journals in various European cities, Some of 
the Dada journals had the added cachet of publishing 
‘only one number and then expiring, tmportant Dada- 
‘elated self publication efforts included jouimals pro- 
duced in Teil, Georgia hy the Zdanevich brothers. 
ndesd, the Dada publications may’ properly be 
called the Fst protozines in that they were produced 
purely for the pleasure of their creators and provoca- 
‘hon of readers, itnoring or stirzing all canond and 
standards of journalism. They were, like the tines of 
today, intended to be ephemeral. Bat the Surrealist 
‘movement that followed Dada was also dedicated to 
Sle publication. The famous Paris colophon “Editions 
Surtealstos™ did not indicate 3 publisher, bookseller, 
ff otber commercial enterprise; it meant only that the 
Sarrealsts hod produced the writing and paid for the 
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printing. The successive surrealist journals. La 
Revolution Surrealist, Le Surralisme au Service de la 
Revolution, and even the luxurious Minocaure, were 
‘suthentic tines. And one ofthe greatest modernist fig 
tures, discovered and praised by the Sarrealists, was 
the fantastical writer Raymond Roustel, author of 
Impressions of Africa and Loca Solas—all of whose 
‘works were self-published, 

‘The growth of the urban Bohemian classes—the 
Increasing numbers of literary and artistic aspirants in 
the world’s great cities—brought a global expansion of 
the modernist audience in the 1930s. The same period 
saw the first *mimeograph revolution," in| politics 
rather than literature. Mimeo was 3 late acqul 
forthe Socialists and ather leftists before World War L 

eit loyalty to print workers’ unions, as well a their 
centralized activity and wide audience, decreed that 
their literature should come Grom letterpress print: 
shops with the union “bug” ‘proudly. displayed, 
although such was often prohibitively expensive for 
small radical groups, Mimeo was first used widely 
among leftists by the ultra-radical syndicalists of the 
Industrial Workers ofthe World—the fabled Wobblis, 
who were decentralized local, and footloose and had 
‘no qualms about declaring their mimeo machines tobe 
(1WW) unionized printing facilities, 
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But the sudden flooding of New York, San 
Francisco and other intellectual centers, wth mimeo- 
produced leaflets, newsletters and journals during the 
reat Depression had its main source in the internat 
tional activities of the Soviet controlled Communist 
Parties At the same time, the most articulate critic of 
Soviet reality under Stalin, the exiled Leon Trotsky, 
expressed himself through  proto-ine:)Byulleten 
Oppasitli, or Bulletin of the Opposition,» Russian-lan- 
sunge journal mainly issued in P 

During World Wor It mimeo played a yet more dea 
matic role, with production of hundreds of xine like 
resistance bulletins aimed against the Axis occupation 
regimes in France and elsewhere. Leftist mimeo pro- 
duction often reflected, paradoxically, considerable 
financial resources when compared with those of 
rmany literary “Title” magazines, Leftists used mimeo 
because of the practical simplicity of the technology, 
the ease of transferring machines from place to place, 
and to evade censorship. 

But while their relative affluence and ideological 
aims distinguished thei effort from truer proto-ines, 
the lefts’ use of mimeo left a mark, particularly in 
the United States: the popularization of the mimeo: 
raph in the West was one of few positive eects ofthe 
Communist eruption into world politics, The era saw 
letterpress exits" Like Partisan Review and anoth- 
er protosine, Politics, produced by Dwight 
Macdonald, gain notable influence. But letterpress 
was waning asa disaident medium in America, Mineo 
was used in production of a number of important 
“little magazines” in the “beat” 1950s, such 
Beatitude, and a whole subculture of " 
was visible ito the 19608; 

Most importantly, the 1950s saw Inauguration of 
the true zine: the *fanzine" invented by sclence fice 
tion enthusiasts ‘The great advocate for this form of 
publication was Forrest J. Ackerman, 

Bat the science fiction fantines, notwithstanding 
their typically erade production and limited clreila« 
‘on, were still mainly dedicated to publicizing favorite 
‘movies and writers rather than giving vent tothe pure 
intellectual venturings of the producers. i this regard, 
the zines of today, which typically focus on concepts, 
rumors, fads and similar phenomena rather than, on 
commercial promotion, have more in common with 
the “lite” magazines ofthe mimeo poetry scene, 

‘Mimco had limitations, twas a messy way to print, 
although some virtuosi produced well-rafted miineo 
sxions. Significantly, the most important singe self 
Publishing effort of the ‘SOs and 60s, the French jour- 
nal Iniernationae Situaionniste, eschewed mimeo for 
the highest standard of leterpres printing, alongwith 
expensive metallic paper covers. Like the Surreaists 
before them, the Situstionists were anxious to show. 
sastery of the print medium atthe same vie as they 
expressed their contempt for the commodity, 

Xerox technology greatly augmented the aesthetic 


possibilities available to self publishers Before entering 
{no the present epoch of uncontrolled rine mania, 
however, we should consider the ole of samizdat— 
‘the mos lustrious fora of selfpubliation known ia 
‘modern times. 

‘Samizdat isa contraction of the Russian words for 
self publication. As the Communist system approached 
“Drealidown: in. Europe, selEpublication through. the 
“typewriter, and, very occasionally, xerox copying. pro- 
Tiered; the most, extensive samizdat productions 
‘were found in Russi, the former Czechoslovakia and 
Poland. The threat of samizdat was so disturbing for 


‘Communist rulers tha, for example, dictator Nicolae 


Ceausescu forbade possession of unmonitored type 
‘writers by Romanian citizens. 

"These countries also saw creation of some of the 
_weightist self published journals in history, including 
‘religious organs published by Lithuanian, Ukrainian 
‘and Albanian Catholics. Altiough the power of the 
Catholic ehurch ostensibly stood behind these efforts, 
they were typically issued in a manner closer to that 
of a tine than of established Catholic journals, by 
individuals: lacking regular contact with Charch 
authorities in Rome and, therefore, without church 
‘esources and independent of church guidelines. The 
Albanian Catholic Bulletin/Buletini Katolk Shaiptar, 
for example, which kept alive North Albaniaa 
Catholic literary and religious traditions in the face of 
45 years of Communist dictatorship, was insued hy an 
file i San Francaco, Gjon Sinishta, almost entirely 
‘on his own, 

"But mimeo self publication also burst into the open 
in China during periods of temporary liberalization; 
for example, in the Democracy Wall movement of the 
late 19709 and early 1980s A landmark account of 
Imprisonment in the wake ofthat movement was writ 
ten by Wel Jngsheng, founder of tho mimeo journal 
[Exploration and advocate of China's “fifth moderaiza- 
tion democracy” (a phrose he coined). Wei's prison 
‘mmole, *Ol; A 20th Century Bastille” was fist ci- 
culated inthe, West in a smuclged English language 
‘version produced on & mimio by young Chinese anar- 
hist in Hong Kong, As this article was writen, Wei 
as reported facing tial arew in China, fr “engaging 
Jn activities to overthrow the government.” 

Similarly, the domination of Chinese literature by 
“Maoist language” was, questioned by a. group of 
young waiters known as misty” oc “obscure” in a 
mimeographed magazine, Today, The best of the 
“misty” writers, Bei Dao, has since become a worl 
renowoed figure. 

Since much of this article depends on the Western 
Ihstory of printing, Jet us note that the history of the 
ine in Asia, beginning with Chinese biock printing 
‘nd continuing through the individual “bg-character 
posters’ of the so-called *Cultural Revolution” of the 
1960s, would require a distinct theoretical analysis. 

‘Today rines constitute « massive counterindustry, 


‘spewning such journals. as Factsheet Five t0 track 
them. There are now more poetry and other literary 
litle™ magazines than cver before, moet of them, 
slong with such aliernative media x2 FM radio, sup- 
ported by government through the National 
Endowments for the Arts and Humanities and the 
Corporation for Public Broadcasting. It has become 
‘something of a cliché to say that experimental and 
otherwise nonconforming writers and artists rust 
face the probable end of public funding, and therefore 
reassess the unsubsdized avant-garde movements of 
the past. But zines carry on the traditions of indepen: 
ent publishing 


The threat of samisdat was so 
disturbing for Comm that, 
for example, dictator Nicolae Ceausescu 
forbade possession of unmonitored 


Another *virtual” cliché is the assertion that the 
smodem-<quipped home computer offers as many new 
‘advantages for the self publisher as Gutenbery's 
invention of movable type once did. Certainly, word 
processing and design programs have provided self 
‘publishers with along senght acces to Better typo 
Phy and makeup standards. 

But what is the future of the zine on, for example, 
the World Wide Web, and other e-mail? While com: 
‘leting this test, read, an article on the WWW. in 
The New York Times of November 20, 1995, “Anyone 
swith a modem is potentially « global pamphletees.” 
However, as shown by Norman Coln, the beauty of 
print remain that its distribution i difficult to regu: 
late bythe state, corporations, of other hostile powers, 
Books and print journals still go many places comput: 
ers and modems catnot; they don't crash, and nobody 
an pull the plug on them. 

[Not eversbudy can afford access to the Web (but 
pot everybody could afford a mimeograph inthe 
1950s.) Yet lke the Web, zine production 
‘cash business, requiring no eredit checks: Fi 
‘contrast with Web users, zine producers and other 
sell-psblishers do not necessarily seck the largest pow 
sible audience: Some aim at the “happy few." readers 
‘capable of real comprehension. 

‘What makes a rine?'To repeat, @ zine is more than 
f fyer, leaflet, poster, or newsletter: 1t reflects the 
‘unimediated obsessions of the individual producer, im 
‘which publicity ia the normal sense and other com: 
‘mercial concerns are completely subordinate. Regard: 
Jess ofthe particular concerns reflected in th 
zines sre purely Hbertarian. Zines forever! 


LT send out a couple hundsed copies of 
this frst issue, but be warned, Il be pruning dhe mal 
{ng ist shor, sa if you'e interested in saying on it 
ete tell me wo. And pleas, do not review this vine! 
Just et ee our litle seeret 

—Mike Gunderly, founder of Factsheet 

Five ote in Jackpot Years #1 
= 
"To design a new civilization, start with designing 0 
‘ew community. To desiga 8 new community, start 
with designing a new family. To design a new family 
start with designing a new self To dsiga a new sell, 
Start with yourself: So that's where f start. I look 
inside myself and ash, "How can Ibe hoppy and free 
and not make other people unhappy and nfree?— ibid 
a 
gnorance i the only! thing that! sbould “be 
sade fun of 

dit Nation #6 6578 Washington 3W, 

University City MO 63130, 
SE 
Whatever Its that we afe creating comix, zines, or 
‘maybe you area doctor oF you recycle wine bots of 
something, you are keeping yourself alive. You are 
sefending your sou 

FREE TO FIGHT? an interactive self 

‘defense project. c/a Candy-Ass Records, 

PO Box 42382, Portland OR 97242 
ae eee es 
(Our voice isa weapon —‘id 
a 
‘World peace is actully like this dea that we all strive 
{or bythe simple act of iting or putting down the to. 
Jet seat to have some sort of compassion for the next 
person Like if you pee on the seat ate bit, you wipe 
itp cause you're thinking. “Oh, I'm not the only oie 
Thera” —Stella Marrs, Chckfactr 87, 

245 19th St #127. NYC 10003 
— eee 
11 don't eare about the ject, Lean't write about 
AULT want & to work for and support myself doing 
something ihe ibid 


‘change —Splatterspleen #3. POB 4081, 
St Paul MN $5104 


Communication is necessary for any revolution.—ibid, 


other ones, and T can't tell you if they're positive OF 

‘negative because I don't know. I'm creating somet 

that doesn't to this point, existTo me that's the chil 

Jenge. —Kathleen Hana of Bikini Kill quoted In 
off our hacks, Feb 1993 


‘We have to fight the powers that be no maiter how 
fucked up we are ourselves, And I guess that's what 
this fanzine’s about, We are trying to figure out how 
‘we can do these things, enact the revolution right here 
and right now, and sill survive. 

—Bikini Kill #2 c/o The Embassy, 3217 19th St 
NW, Washington D.C. 20010 


encourage girls everywhere to set forth their own 
revolutionary agendas from their own place!in the 
world; in relation to their own scenes or whatever, 
rather than to simply think abou ours ibid 


“truly” cool is to assimilate into male: culture via 
toughness By laiming *dork” as cool we can confuse 
and disrupt this whole process... Dorks die when 
bullets hit them and dorks ery ral tears. —ibd 


1 fe not our responnibiity to explain how bop 
are being sexist anymore than itis our responsibility 
4 “prevent ourselves" from geting raped, Ii the 

responsibilty Not To Rape Us and it their responsi= 
bility Not To Be Sexist —ihid 


Ie scems that in most conversations about sexism med 


wanna immediately take the focus off of how sexism 
affects women and put it onto how feminism affects 


"Abele i instant sevohition is jst what The Powers 

‘That He want, That way we won't realize that We Are 

“The Revolution. Ill look so hand and fa off, someday, 

‘someday, that we won't even try to enact it Fight nove. 
ibid 


The miusie press really fucked Riot Geral over. But 
they dida’t stop us. Weve still here, and when they've 
selfdestrucied, along with all those ether slow, dumb 
(ld institutions—we wil stil be ere. 
—Girbvency 45,POB 148, 
HOVE BN3 3DO, UK. 


than turn to political groups for reassurance and con- 
tolation, we abould celebrate our eecentrcity.—ihid 


oima Anarchist Center recognizes tho need for 
oppressed groups to meet free of their oppressors and 
the queers have been doing just that. Every Tuesday 
hight is Queer Space at Emma (supportive straights 
ew at ol Ca 
‘event. 
—Verbatamme, 8/93, POB 113, 
Portland OR 97207 


If, for whatever reasons, you find thatthe content and 
opinions within DO NOT reflec your own, then yall 
‘eans make a fanzine that best expresses yourself. 
—Ouspnink #3, POB 170501, 
‘San Francisco CA 94117 


fomeone gives me a forim to express myself, Iwill 
‘use it If that means using “mainstream channels to 
o it, then it's all forthe better. Ifyou really believe in 
“what you're doing, then why not® By heing too coat to 

talk about these things, we only perpetuate 
‘the silence that already exists —ibid 


We are dying to fic in: We will give up our lives just 10 
belonig Kids get AIDS, not because they don't know 
‘what a condom is, but because they are so desperate to 
‘be wanted that they sacrifice everything just to have 
‘and be held — ibid 


‘What if hada’t said [was fat? IF hadn't shown you 
the picture? What would [look like to you then? The 


problem is, Jot of fat girls would have prubobly pie: 
tured me this, “Normal.” 
Adventures of Big Girl #2, 10006 
Greenwood Ave, Seattle WA 95133. 


shows the disease is elas 
the fears he disease ibid 


‘overtime, are sexually harased, and constantly areat= 
ened—all to bring us Americans delightful GAP, JC 
Penney and Baie Bauer apparel. For every $20 shirt, 
they get 12 cents —Girl Lia’ 37 


‘Don't Look Don't Touch Don't Look Don’t Touch 
—Nevily Grrl Revolution #1 


want every girl w feel the safety that has never beet 
{felt, want every girl to stare wide-eyed in the glory of 
her own power. Lwant us girls to use ov strength and 
know it's ours 10 keep, want every girl to has his 
choices don’t want there tobe a reason for our hate. 
want every grea to love themselves and feed off thelr 
‘own wisdom. I want all ws grrr to stand together 
smirking, eyes closed, for we are safe 1 know we will 
stand basking in our own stunning light of gil waiy. 
Tiknow; I can fee it josie of me. 
Kathleen Hana quoted in Smart Ass 
‘Sheada, 107 Lindley Av, 
N. Kingstown I 02852 


‘Oberlin OF 44074 


‘The standards of “cool” are not being set by you or by 
anyone who has anything in common with you! —ibid 
—— 


‘Because ines aze often tnder-appreciated in compar= 
{son to records. Because slick, glossy, computerized, 


we are involved in punk and hardcore, and more 
specifically, why we do zines, and why we started a 
tineonly mailorder distribution machine. We re 
small, we are human, we are cutand-paste, we want 
revolution —Irene,: Rebecca, Josh, Jurgleaym mail 
onder, POB 342, Oberlin OH 4407: 


Dee eT 
(Over 100 million trees per year are used for junk mail. 
Plus whee they are turned into paper pulp. tons of 
‘hlorine-bléach pollution is created. Also, marketing 
companies make money just from selling your name to 
big corporations... Here are some tip on how to deal 
With junk mail (mostly from Bethesda Co-op 
Newsletter) 

1, Write to the DMA (Direct Marketing Association), 
Junk Mail Rejection Service, 6 East 43nd St, NYC 
10017, Tel them your name, address, ll possible mis 
spellings and tel them to put your name in block fle 
to stop companies from trading or selling your name. 
2. If you subscribe to any. big corporate magazines 
(iopefully you don’), tell usem not fo trade or sell 
‘your namie If you want to figure out who's been giv: 
ing your name to whom, use diferent apartment 
rurnbers” for each magazine you subscribe to, tack 
down the source. 

3. ith a postpaid envelope, mal it alt back to them, 
Perhaps with some Very heavy objects to increase the 
rate of postage they will have to pay. Better yet, get a 
bos. put bricks in i, and tape the envelope on the 
top. —ibie 
—— 


EXCERPT From BULLDOZER: 
Every morning and evening there isa great tide 


skirts and high heels. These are the masses ofthe pro- 
fessional class, [learned firsthand what it's like 10 be 
‘among their ranks when I took a corporate office job, 
last summer vacation. { really didn’t want a job in an 
office. 

1 would much rather have worked in book: 
store or something, but I couldn't find anything else, 
fand 1 needed the money. It could have been worse, | 
thovght. Feould have been drawing diagrams of mii 
files for military manuals like a friend of mine was 
doing. knew my job would be boring and tedious, but 
| hoped that I could learn something by sceing 
ferent perspective on things und maybe I could do a 
bit of monkey wrenching from the inside. 

T siorked for a consulting firm that dealt with 
fsaues of environmnental health and occupational hae- 
ards. Basically they defend the big chemical companies 
whose poisoned workers try to sue them. They luo 
Provide risk assessment for compsinies that want to 
know how mich shit they can get away with before 
they. get fined for violating some health, safety, or 
environmental regolation. The firm's list of clients 


includes many of the most offensive exploiters of 
‘humanity and poisoners of the earth. Exxon, Dow 


Tors of money 10 help them avoid regulatory Fines and 
Javits, or to get around ones they were already deal 
ing with. They don't want to know how ta protect 
‘people from their toxins and hazards, because people 
‘on't matter. They don't want to lose a law, 
fined by the Occupational Sefety and Health 
Association (OSHA), or get amy bad publicity. Here in 
the corporate world, priorities are’ upsidedown. 
Money is the singe top priority, and. people ate 
reduced fo mere raw material, to be expended for the 
sake of profit 

‘My job was 10 do the shitwork for the market: 
ing department. | did stuff like filing. copying, faxing, 
data entry, (ping letters, and assembling the pant 
phlets and stuff that they send fo prospective cients, 1 
followed the orders of people whose careers revolved 
around trying to sell this firm's services. The market: 
ing department was responsible for presenting the 
company to the public eye. It was a game of appear: 
‘ances, the way advertising always i. The director aid 
hier assistant agonized over every detail of the markt: 
{ng material and whether or no it would give the rma 
«professional image right down to the color of the 
Jogo. They were constantly stressed out, worrying 
about geting letters and packets of material out on 
time, whether the firm would be hired for a cas, 
‘whether the quality of the printing for the aries 
they included with the marketing material was good 
enough, or whether they had enough folders of ifore 
‘mation left for the president of Une frm t take with 
him on his trip. They spent so much enengy turning 
the worries ofthe firm into their own worries, Whet 
really, theirlife had nothing todo with this at all They 
had become slaves, and ceased to live. Siting i a euble 
cde for eight hours a day isnot living. was surround 
‘ed by death and by people who hud sacrificed them 
selves to their jobs. If the people inthe frm and al the 
people 1 saw on the subway and walking around dit- 
Ing Tunch hour had ever fought against becoming 
slaves, they bad given up und succumbed a long time 
‘go. And how could I blame them? My own power was 
being diverted towards porposcless and unimportant 
‘work which was perpetuating the whole big system a 
system in which chemical companies exist, and law 
sits exist, and firms like the one 1 worked for spring 
‘up wherever they can make a buck. During those two 
‘and a half months, it was the hardest strutle for me 
to keep up my constant fight to keep my’ bri active, 
thinking. and learning. 1 was afead that (1 dida't 
fight, I would end wp like all the others, with nothing 
‘but ahead fll of useless shit 

1 felt lke Twas from a diferent planet than 
everyone around me.I couldn't show my real self in 


‘the office. I had to wear office clothes and leave my 
“entity at home. So every morning I put oa my dis- 
fuse and boarded the subway, to join the Nove of zom- 
Digs who would spend their day taking orders from 
‘people who were taking orders from other people, exe- 
{ting instructions written on endiess bite yellow 
sticky pieces of paper or staring into a computer 
‘ereen at words thar mean nothing and have no rela- 
tion to existence. All this so that they ean take home 
heir paychecks which allow them to become con- 
tuumers.{ was surrounded by an army of high-heeled, 
povwer-uited slaves who are trapped on the billionth 
‘oor of some sterile office building with nothing 1 
ook forward to but their next coffee break. 

Patriarchy thrives in this climate. Just look at 
the uniforms for an example, While office clothes for 
ren are designed to make them look dignified, office 
‘lothea for women subject them to pain and objecrifi- 
Cation, High heels may make your legs lok sexy, but 1 
thought the function of shoes was 19 protect your feet 
and facilitate walking. Heels do the opposite. The firme 
‘where I warked was run bya husband and wife team. 
‘But i was George, not Susan, whose name was on the 
letterhead, The men of the firm were prestigious and 
respected, The women were trying 1 live up to the 
buperwoman fmage, with) kids. snd: high-powered 
Carvers, yet they were still expected to make the coffee 
tnd look prety, Is the same in offices everywhere, 
‘There ae the mea und then there are the girs ana the 
‘men say, “Oh, yeah, we're not supposed to ell you 
firls anymore, aro we All over the city, all over the 
‘country, all over the work, the men are patronizing 
faad the women water the plants 

‘in the afice there is this intangible, creepy fee- 
lng of evi. When twas there {felt infinitely small and 
‘weak, The power of this corporate behemoth is 30 
‘extensive and [felt like there was nothing I could do 
against i¢, T wanted to destroy the monster, but the 
‘only thing I could do was hate it with all my energy, 
‘and fight against having to help this corporate system 
‘spread its death and pestilence ‘This i  dificlt thing 
to do, It might be easy to think you're fighting when 
you're at show and everyone around you is fighting 
tho same thing. It might be easy when you're in yout 
oom listening to records and screaming the lyrics at 
the top of your lungs to the neighbors, or when there's 
‘can of spray paint ia your hand and no security 
shiards in sight. But it sso mach harder to fight when 
you feel alone, und you're up against the biggest, most 
ovierful force you could evee imagine, way bigger and 
‘more powerful than any fascist school administration 
ever was, 

‘The thing ia, 'm really scared.‘The thought of 
being sucked into @ career like that is really frighten: 
‘ng. Yet ultimately, just by needing t0 eat and coo- 
sume, everyone is part ofthe system, and everyone is 
‘controlled by it:*What are you going todo, become a 


hermit?” isthe familiar response received! when you 
tell anyone that you want no part init If ike that 
‘Burn song, *Drown’s "I cant break free and I cannot 
bbe me I don't know what to do beeaste there is no 
‘scape from your grasp ... Tu trapped by my actions 
fs drowning” Your only defense against drow 
ng is hate. Hate will mentally separate you from i, 
‘even if physically you area slave. But some days, the 
‘scariest days, I didn't even have the enery to hae it 
‘anymore, It became easier just 10 cope, to nave my 
‘Enenfy for the weekends and evenings: 
held on and did my time; bit by the end of 
the summer I had no solutions. Pifering office sup- 
plies seemed so insignificant. Despite my resistance, I 
found that I really didn't have the courage vo do any- 
‘thing but endure, and comfort myself that at least the 
money they were paying me would mostly be diverted 
away from financing more corporate McCulture, and 
towards worthier things Uke records and sines. This 
system which I've been trying to describe has been 
reduced 1030 many clichés sa "corporate monster” 
tnd s “mochine™Jt takes our money and spits hack 
poison. I takes our energy and spite back bofedom. If 
‘you let it it will take you and spit hick zombie, t 
think we are consumers, but really we are consumed. 

Tam just a tiny person, but this “machine was 
created by tiny people, and it needs al of us to partic- 
Ipate in order for it wo function. My ulsimate goa is to 
refuse to participate, Maybe I can't changeit, ut Lean 
refuse to It it fed off of me. Listening to records and 
reading zines and seeing that other people feel the 
same way a roe gives me the inspiration to think and 
Jearm and create my owa life instead of having it ere 
ated for me—Rebecea Bulldozer, POB 342, Oberlin 
OH 44074 
—— 
Facts do not cease 10 exist because they are ignored, 

—Billie Strain, Cross My Heart d 
ee 
‘Acting-out memory i a form of unconscious memory 
in which the forgotten incident iy spontancously acted 
out through some physica ation. It involves elther @ 
verbal or bodily act in fesponse to somthing th 
Teminds one of the original episode .- Physically act- 
ing out part of an abuse memory isa manifestation of 
this Kind of memory. It can also occur under the infli= 
ence of drugs or alobol. 

—Discharge #56 
———— 
only became political once {discovered the language 
tobeso.—ibid 
—————— 
Riot Gr is not about hating boys: I's about loving 
{Bis and loving tysel- It should not be about the cool 
hip punk rock scene I's nots fashion statement. Is 
not 2 scout 1's not lesbian bisexual straight, All it 
iss. group of females who are reclaiming their fre= 


‘dom, spitting on the starus quo, and tied of being tod 
that a man’s opinion is all that matters. Destroy the 
beauty myth. Live free now. Fuck sbit up. 

Jane, "What is sit grr, snyway222" (Riot 

‘Gre. POB 1205, Olympia WA 98507) 
Se 
hhoydens (hoy-den) na noisy, unrestrained girl; 3 
tomboy. hoydenish adj. origin unknown|—ihid 
[SS 
Political Graffiti: I's one of the best forms of art. We 
lused to go around our neighborhood and spraypaint 
HOMOSEX RULES" on the side of vans. Ifyou write 
“QUEER” on a redneck’s 4x truck, i's prety much 
the most effective word you can tse 19 offend him. It 
really affects hig mantiood, 

—Kurt Cobain quoted ia Ablaze! 10 
—— 
1 speak through my clothes. Umberto Eco 
el 
Since youth dissent has been sold back to us over and 
‘over, the assertion that we may challenge’ society 
through our clothes clearly becomes laughable ‘There 
Ino sartorial atyle that has not already been mass 
‘marketed .. We do not need explicit signs in order to 
recognize one another as revolutionaries, and the 
spheres in which we operate, often involving intimate 
‘contact with the enemy, require that we are sneaky 
and cunning, 

—Girlspeak, manifesto of Girl Fower 

International (Ablaze 410) 
ere 
Life in this society being, at best, an utter bore, and no 
‘pect of society being at all relevant to women, there 
‘remains to all civic minded, responsible, thriliseeking 
females, only to overthrow the government, eliminate 
the money system, institute complete automation and 
destroy the male sex.—Valerie Solanas 
a 
‘Anger-makes: things happen, then the’ uncertainty 
We've been trained in melts into confidence. Self 
destruction turns into sellove, and our sefove is our 
power because we ate alive and we're going some- 
‘where, whether we realize it or not, 

“=Riot Gresl manifesto in Ablaze #10 
— 
We're growing. we're underground, and we're denying 
their power by not talking to them [mainstream 
media) — ibid 
————— 
Married women have shorter life expectancy thas 
unmarried women; conversely, married men tend to 
live longer than unmarried mea. 

=MADWOMAN #3 
— 
Anarchism t's nota form of statism. Anarchists don't 
want to impose their value-rystem on anyone else I's 
‘ot terrorism. "The agent of the government —the cop 


‘who wears « gun to scare you into obeying him—is the 
terrorist, Governments threaten to punish any man or 
‘woman who defies state power, and therefore the stale 
really amounts to an institution of terror. 


‘Anarchism never relies on fear 10 
‘hing because a person who is afraid isnot free. 
weal 


‘Here's what Anarchists believe: 1) Government is an 
‘unnecessary evil, Human beings, when accustomed 
ning reponse or ek on beatin eat 
‘erate on a bass of mutual trust and helpfulness, 2) No 
true reform is posible tht eaves fovernment intact, 
‘Appeals to 8 government for a redress of grievances, 
‘even when acted upon, only increase the supposed 
legitimacy of the governments acts, and add therefore 
‘its amassed power. 3) Government willbe abolished 
‘when’ its subjects cease to. grant it legitimacy. 
Government cannot exist without the tacit consent of 
the populace. This consent is maintained by keeping 
people in ignocance of ther real power. Voting is not 
fan expression of power, but an admission of power: 
Jessness, since it cannot do otherwise than reaffirm 
the government's supposed legitimacy, 4) Every. per: 
‘son must have the right to make decisions about het or 
Iris own life. All moralistic meddling in the private 
affairs of freely-acting persons is unjustified, Behavior 
‘which does not affect uninvolved persons is nobody's 
‘business but the participants’. 


Al governments wurvive on theft and extortion called 
‘taxation. All governments force their decrees on the 
‘people, and command obedience under threat of pin 
Jahment. The principal outrages of history have been 
committed by governments, while every advancemient 
of thought, every betterment in the human condition, 
hhas come sbout.through the: practices of voluntary, 
‘cooperation and individual initiative. The principle of 
fovemment, which ix force; is opposed to the free 
‘exercise of our ability to think, act and cooperate. 


Whenever government is established, if causes more 
hharm than it forestall. Under the guise of protecting 
porrlaces from crime and violenee, goversiments not 
‘nly do not eradicate random, individual erm, but 
‘they institutionalize auch varieties as censorship and 
‘war. All pivernentscalarge upon and extend theie 
powers: under government, the rights of indvdials 
scoustandy diminish 


——— 
‘Anarchism sin favor of a free society onganized along 
lines of cooperation and mutual aid, 
Fred Woodworth (1975), The Match, POB, 
“3488, Tucson AZ 85722 


Excerpts from RIGHT: NOW. RIOT GRRRL The 
‘Expansion of Punk Rock: 


3ccompliah a= 


You know, it's said (His said"!? hear me using their 
Jangunge of “objectivity”! that there is no theoretical 
Dosis for feminism-—that there is no social need for it 
uc that, Feminism is punk rock to the schoofworkd 
land the squareworld. Feminism tips up the founds- 
‘tons of our psychology, our history, oar political sys- 
tem, our families, ur friendships, our sexual lives. t's 
‘rue, feminism i going for it and people who want 
‘things to continue os they are Cegalized rape) wil ll 
‘us we are wrong. 

— 
‘Well, we're not listening to those people anymore. Riot 
Grr. I's ikea suggestion, i's like an order. The gral 
‘probably isnt one who's already been socialized too 
far down—she's been waiting forthe opportunity, like 
All through history, and sometimes something comes 
Along that makes space that permits, like a group of 
‘women that somehow forms and somehow says, 
‘Yeah, let's do these things we want to do, Fuck phi- 
Josophiy. Fuck punk rock history, GRRRIS ARE THE 
EXPANSION OF PUNK ROCK AND WE NEED NO 
JUSTIFICATION. The reasons are on the surface of 
‘tha world. ‘The reasons we have all-gel meetings are 
obviow 


‘This is what we do: we use music—>playing things as a 
way of showing ourselves that we can do whatever we 
‘want to do, We use them as a way of denying history, 
Of ignoring the messages in our upbeinging telling us 
‘we can’t do certain stuff, WE CAN DO ANY STUFF, 
10 obvious and it's 0 straightforward, it’s 
‘why there's been all. that mystique, why 
‘power's been held onto aa tightly and knowledge with- 
held so meanly whem i's this easy to claim it—we Just 
tse the magic word, and the word is POSSIBILITY. .. 
eer reneneereanl 
DO STUFF, DO IT; DO =I YOURSELF, The bock- 
ash is here already: “Ironic” sexism prevails in the 
‘music press, they think they've outwitted us because 
they're still selling papers to 50,000+ kids every 
‘week. But only empty things happen fast. We've grow- 
Ing, we're: underground, und. we're denying their 
power by not talking to them, They need iss, ye. 
‘They need people who are doing things, so they 
‘contin to make money by being seen to always exist 
at the center of things. But Riot Grrl isn't centralized 
it's not onganized, we've no leaders, no spokeswomen, 
‘we're not geared up to exploit the press now because 
ou always pay for that kind of stuff in the end 
‘They mighta stopped us before but now we are too 
‘many fo them. 

a 
Getting guitar; some girs have bits of equipment, amt 
some of us Have some money, and some of us can get 
thingy cheap—we'll figure out ways. And if all that 
fails, we got loud voices and we ean always ind things 
10 hit, things that make good sounds. We can make 


tapes of our music and swap them, send them, lines of 
‘encouragement spinning sound from town to town, 
blocking out boring boyrock, getting more and more 
‘ways of saying our thing that’s been ignored for cen- 
aries. 

cman eiremestasereieummmeal 
Hiring venues, doing the sound, making out’ own 
shows, inviting who we want—its our scene where 
‘we're not pushed around . .. We're armed with a 
Iknowlede of the pest: Our voices are not tobe dimin- 
Tshed. Too many of us, too Knked, too wise to ital.) . 
‘So much to say, so simply... We've gota lot of work 
to do—not 10 become media stars, but to fulfill our 
inteations. We've got a lot of things 10 define and 
sharpen. 
ee 
{contact addresses [may be outdated): Riot Grrl, POB 
‘782, Olympia WA 98507, Riot Grrrl Leeds, Box 14, 52 
Call Lane, Leeds L51 6DT, U.K: Riot Grrrl London 
c/o Box XX, Ceased to Exist, 83 Clerkenwell Rd, 
London ECL). 


{A vision of the nécessty und practicality of removing 
‘oppression in every sphere becomes apparent. Once 
reunited with the gleefal spirit that has whispered 
‘obscenities into the ears of everyone you hate, youl 
find there's a choice: to retura to your previous posi 
tion on the escalator of sickness, conformity, denial of 
responsiblity for the universal battery farm you are 
Ihelpa to perpetuate .. or to move from the middle 
{round of mindless euphoria to a position from which 
{you fuck everything up—setting fire to the escalators, 
‘smashing down walls—creating escape routes for 
those with the imagination to run —Girkspeah, the 
‘manifesto of Girl Power International 
————— 
‘As women, we've been brainwashed into the sick 
belief that our surface appearance is the most essontial 
facet of our beings and that we must express ourselves 
primarily through our shape, clothes, skin, hair, eyes, 
fete for an audience of judeménial males. Girl Power 
‘asts out the internalized stagnant eyeballs to free 
{nto a state of uninhibited selFlove in which we fulfill 
‘our dreams. Also, ad importantly: as women, We 
denied any legitimate means of protest about our poti- 
tion, snd the adoption of « conspicuous uniform 
‘would surely invite assassination — ibid 


‘While men tend to gain societal prestige as they age, 
the opposite is trie for women who are given litle real 
power at any age tnd are frequently viewed as one: 
dimensional sexual omaments, thus losing our primia- 
ry usefulness 2s we age-— ibid 


(Our fight fs adenalia-Fueled and essentially fun, fol- 
lowing no pre-set progratn. This manifesto isa carrier 
of gift weaponry, only effective if ideas are stolen or 


disputed, altered or refuted and spread throughout the 
eork of brave people linked by a revulsion for author 
‘y, We are prepared fo (ab)use philosophy, to put for- 
‘ward statements we know are untrue in onder to stir 
‘up stagnant ponds of thought into newly rushi 
fountains of debate. : For our purposes authorship is 
a redundant concept... As we stole ideas from nur 
berless sources, there's no copyright on this mani- 
festo—steal any or all of it for your own subversive 
purposes."—Cirlspeak 


ent 
‘The hey to our vision i the deconstruction of gender 


Easy Methods of Generating Girl Time: By denying 
the necessity of time spent taking drugs, having sex, 
explaining curselves to boys, working (for anyone but 
Durselves), getting "educated" in patriarchal death 
camp schools, and the munterous rations of house- 
work time and that oh-so important Preparing To Be 
Watched By The World (make-up) time, we ae fred 
to pursue pleasure and revolution (the two are essen 
tially the name thing) —iid 


ema 
So f must wrest this language and its forms away from 
or aut of “the majority to wn-man it to un-American 
it even to un-white it, to incoavenience the majority 
lnguage, to uncouventionalize i, even to shame it in 
an odd sot of way, to question privilege my own too 
of éourse—Lynn Tillman 


“Top 10 Riot Grrl Favorite Books or Authors: 
Beloved: Too Morrison 
Backlash: Susan Faludi 
House of Spirits: sobel Allende 
Confessions ofa Premy Lady: Sarah Bernhard 
House on Mango Street: Sandra Cisneros 
‘Six of One: Rita Mae Brown 
‘Their Eyes Were Watching God: Zora Neal Hurston 
‘Oathbound, Oachbreakers: Mercedes Lackey 
Strains of Starlight Gail Bardens 
‘Women of Brewster Place: Gloria Naylor 
Outragenis Acts: Gloria Steinem 
Braided Lives: Marge Piercy 
‘Dyes to Watch Out For= Alison Bechdil 
Chieley/Killns Poor: Ab 
‘Shock Treatment: Karen Finley 

Riot Geri, PO 11002, 

‘Washington: DC 20008 
[a 
Bea dork, tell your friends you love thers 
Resist the temptation to view those around you as 
‘Objects and tse thems. 

Recognise empathy and vulnerability as positive forms 
of strength. 
Resist the internalization of capitalism, the reducing 


fof people and oneself to commodities, meant ta be 
‘consumed. 

‘Don't allow the world to make you ino a bitter abus 
Sve asthole 

Gry int public 

Don't judge other people Learn to ove yourself, 
‘Acknowiedge emotional violence as real. 

Figure out how the ides of competion Ris nt yout 
intimate relationships. 

Recognize you aré not the center of the universe, 
Recognize your connections to other people ‘and 
spetiex Close your mind fo the propaganda of the was 
tas quo by examining its effects on you, cll by attic 
ial ell — Bikini Kil #2 
eel 
Margnalized groups must take it upon themselves to 
‘educate each other and figure out how 10 survive in 
this planet run by pigs <= —ibid 


RIOT GRRLIS-. 
BECAUSE us: girls crave records and books. and 
{iantines that speak to US, that WE feel included in, 
and can understand in our own ways. 

BECAUSE we wanna make it easier for girl 9 
sce/hear each other's work s that we can share sraie= 
ses and criticize applaud each other. 

BECAUSE we must take over the means of production 
in order {o ereate our own meanings, 

BECAUSE viewing our work as being connected to 
our gitlfrends politi real lives is essential if we are 
gonaa figure out how what we are doing Impacts, 
reflects, perpetuates, or DISRUPTS the statis quo, 
BECAUSE. we recognize fantasies of instant Macho, 
Gun Revolution ax impractical Ties meant to keep it 
simply dreaming instead of becoming our dreams 
AND THUS seek to create revoltion in’ out lives 
‘every single day by envisioning and creating alterna- 
tives to the bullshit christian capitalist way of doing 
things. 

BECAUSE we want and need to encourage and be 
encouraged, in the face ofall our own insecurities i 
the face of beenguthoyrock that tells us we can't play 
cour instruments inthe face of Yauthoritien” who say 
four hands/zinew/etcare the worst in the U.S. nd who 
attribute any validation/success of our work to gel 


bbandwagoa hype: 

BECAUSE we don't wanna assimilate to someone 
ses (Bey) standards of what is or ist "good" mule 
‘or punk rock or “good writing” AND THUS need to 
ceate forms where we cat recreate, destroy and 
Uefine ost own visions : 
[BECAUSE we are unwilling to falter under lai that 
‘we are reactionary “reverse sexist” and not. the 
Srcpunkrochsouerners that WE KNOW we realy 


BECAUSE we know that fe fs much nore hen py: 
{cal survival and are patently aware thatthe punk rock 


you can do anything” idea is crucial 10 the coming 
sngry gril rock revolution which seeks 19 save the 
paychie and cultural lives of girls and women every- 
‘where, according to their ow terms, not ours. 
‘BECAUSE we are interested in creating now hierarcki- 
fal wags of being AND making musi, friends and 
scenes based on communication + understanding. 
Instead of competition + good/bad categorizations. 
BECAUSE doitg/reading/seeing/hearing cool things 
that validate and challenge us ean help us gain the 
‘trength and sense of community that we need in 
‘onder to figure out haw bullshit like racism, able-bodty- 
Jsm, ageism, species lim, classsm, thinism, sexism, 
fntisemitism and heterosexism figures in our own 
tives. 
BECAUSE we so fostering and supporting irl senes 
‘nd gin artints of al kinds ay integral to this process. 
BECAUSE we hate capitalisin in all its forms and see 
‘our, main, goal as sharing information and staying 
alive, instead of making profits or being cool sceonting 
to traditional standards. 
IBECAUSEE We are angry at a society that tells us 
Girl= Dumb, Girl» Bad, Giel= Weak. 
BECAUSE we are unwilling to let our real and valkd 
anger be difused and/or turned against us via the 
{internalization of sexism as witnessed in gil/gisjeal- 
‘unis and selflfeating gitltype bebaviors, 
[BECAUSE self-defeating behaviors (lke Fucking boys 
‘without condoms, drinking ta excess, \gnoring true: 
soul girlfriends, belitling ourselves and other girls, 
te) Would not he 49 any if we lived fn communities 
‘where we felt loved and wanted and valued. 
BECAUSE I believe with’ my whole heartmindbody 
that gels constitute a revolutionary soul force that 
‘a and will, change the world far real 

from Bike Kil #2 
SS 
‘Toile @upreinacat society, the only obscenity law 
that will not be ised against women is no law at al. 

Ellen Willis quoted in Powers of Desire, el. 

‘Ana Snitow eral 


(Go out and fad these important essays and works: 

Laura Kipnis, "(Male) Desi nnd (Female) Disgust: 

Reading Hasler” in Cultural Stdies 22 

asbara Hobson: Uecity. Virtue the Politics of 

Prostitution 

Gall Pheterson: A Vindication ofthe Rights of Whores 

Gayle Rubin "Thinking Sex: Notes for a Radical 

‘Theory of the Politics of Sexuality." in Pleasure and 

‘Danger: Exploring Female Sexuality 
Smile Fr Me c/o Ananda/Roberto La Vita, 

149 Sullivan St #4C, NYC 10012 


‘What docs the lie of “femininity” feed off in «capital 
{st Socioty? The same inaitutions that we support 
Department stores; weight loss clinics, all female 


‘gyms, and thousands of boutiques and jewelry stores. 
Capitalism has permeated our very souls, timed ts 
nto commodity sponges, and by creating én unrealiz- 
‘ble image, has assured itself that we will never stop 
buying itl—Heather, Onier A New World #2, POB 
10081, Olympia WA 98502 


EE SE 
‘To fight pollution, Fight capitalism! —Peace Factory, 
POD 7283, Alexandria VA 22307 


RIOTGRRRL: 

Irs about saying I CAN" whem other are saying “you 

cane” 

Fes about insisting om being rated as an equal when 

ot convenient for THEM to dos. 

hoot daring to ty the unspeakable: hat WE are 

nil not fully Rested, and we wort wand for any- 

thing Te 

It's about defying the standards of what is “important” 

by saying that oar personal feelings and experiences 

aren fact vital to acknowledge and share. 

Its abot lose fps eth sel, witho the ja 

‘oy and pettiness vo common 

Tes about deciding you've had ost about enbugh of the 

shit that's been dished out to Jou since Day One, and 

tudderly your eae sale than anything Jouve ever 

fet and you can" beat to not do anting 

It's about not Jetting our differences (race, class, 

Aqucer/ataigh/b,punk/not pun, et) divide v, and 

instead uning on basi of our commonalities o rl 
It's about healing, and it’s about helping each 

‘other realize that we all have an ieredile strength 
Is aboot using tht vtength. We all can wae 

that strength Sars, Out of he Vorex #6, POB 4619, 

Gaithersburg MD 2088 


er 
‘Cautious, careful people, always casting about (9 pre- 
serve their reputation and social standing, never ean 
bring about a reform —Susan B Anthony 


ZINE THEORY: I've been doing Jot of thinking 
aout tines Tately: Sometimes 1 wil get a sine that i 
‘mostly phooe sex ad with curses scribbled over them, 
nd not lot of substance and | just don't hike those 
‘as much os a really well thought-out, dense zine I 
doesn't have to be thick, bu Tike 10 3¢¢ some sub 
‘stance Bt then I gett thinking, “What right haye T 
to ctiticize someone else’ method of weifexpression?”™ 
It this pactievlar gi fees very angry about the fnage 
‘of women presented by phooe tex ads, and het Way of 
Gealing with that ange 10 scribble "Fuck you" over 
them and photocopy thie end mall tw me, who ea 
to disparage that? 
Everything that» person feels a personal need to put 
toa tine i valid Pye been thinking ot ately about 
‘zines, especially but not exclusively girl zines, as polit 
ical tools The 1970s bate ey, "The personal i poll 
{eal means to me that our experiences are not soat- 


ie 


\ 


4 


= 


<4. Everything that happras tous is connected. Every 
day in the paper [read about a woman getting kiled 
bby her boytriend husband father stepfather and I can’t 
belie i's coincidental. We are hated by this society 
and need to connect with each other. “Eat meat, hate 
blacks, beat your fucking wife isall the same thing” 
(My harassment, your rape, her murder—these aren't 
separate lastances, but we can only acknowledge this 
‘onee We start to share our experiences. Wat outlets 
{do we have for this purpose? Mainstream press, tele- 
Vision, movies, the established “alternative” press? OF 
‘course not. Only. by controling the medium do. we 
control the message. We are the medium: we are the 
message. For this reason. zines are extraordinanly 
‘unique and powerful political tools 

In addition, zines are maay people's frst con- 
fact with the idea of the do-it-yourself ethic 1 know 
this was true for me. I's quite siaggering. Use first time 
you truly digest the revolutionary eoncept that you 
don’t have to depend on other people ta do the things 
‘you want to get done, you can have full power over 
that Form this sine was my first time being the final 
critic of my work before it was seen by the public 
‘Always in my life had handed in my waiting teach: 
es, parents, older writer fends, to give me their 
‘opinions about what Fd done, then depended om edi- 
tora of literary magazines and 90 on to get my work 
read by others. Suddenly allthis seemed unnecessary. 
‘The confidence people gain from this tremendous self 
sufficiency can carry over into all aspects of thei lives, 
‘This is particularly important to Kids, girls, minori- 
ties—anyone who is discouraged from taking charge 
‘ntheir lives. 

‘So when critique tines that receive, I'm not 
‘questioning the validity or importance of what the 
ine-doer has to say I's only remarking to :ayself 
What about the presentation works or doesn't work 
for me, 30 that 1 can make each issue of Out of the 
Vortex a piece of work Iam satisfied with. Probably 
some people get our zine and don’t ike it—tbat’s Fine, 
Just 40 long as they can still appreciate the spirit 
behind our zing, and hundreds like it. We al ced to 
‘break down our walls: And tnless something better 
coms along, 1 will remain fully committed tothe the- 
‘ory and practice of doing zines — Sara bid 


I you de not tel the truth about yourself you cannot 
tell it about other people — Virginia Wool 


TEN THINGS MEN CAN DO TO FIGHT SEXISM: 

1) Understand that your own attitudes and 
‘actions perpetuate sexism and violence, and work 
towards changing them. Some examples of aexist/alne 
sive behavior: a) pressuring a woo fo have sex. 
) taunting or whistling at women, following women 
around, embarrassing women in public (sexual bsrass- 
ment). c) controlling women by using threatening ges- 
tures, by outshouting women, by interrupting women, 


peste eee 
‘You could be joking about my sister.” Boyeot bands, 
shows and comedians that verbally assault women. 
3) Recognize and speak out against homophobia and 
{Gy bashing. Discrimination and violence against les 
‘bans, gays, and bisexuals is wrong in and of fell It 
jn also directly linked to sexism (eg., men who speak 
‘out against sexism are often subject to homophobic 
abuse—one reason wy so few men do). 
4) Raise money for battered women's shelters, and 
rape exsis centers, I'you beloog to ¢ fraternity, team, 
Dr another student organization, holds fund:talse (of 
collect needed supplies forthe centers). Get involved. 
5) Don’t fund sexism. Don’t purchase any magaaine, 
Fent any video, or buy. any piece of ‘music that 
‘egrades women, or portrays them ‘n/a sexually 
Segraing or violent manne, Pots sexism in the 
{6) Ifyou know a woman who is being abused, genily 
ask her ifyou can help, Ifyou have a fiend oF relative 
abusing his partner or other women, talk t@ 
ia. Dont remain silent 
7) Read about yourself, Real articles, essays, books 
about the socially constructed role of masculiay. 
Examine gender inequality, and read about the root 
‘cause of sexual violence, Educate yourself and others, 
bout the connections between larger social forees 
‘andthe conflicts between individual women and men, 
$8) Take courses on gender-related topics i schon!, 
“Take a women's studies class. Contact the women's 
studies department or the African-American studies 
epartmeat for suggestions. 
{9) Organize or Join a group of men in school, at your 
‘workplace, or among friends to work against sexism 
and violence. 
10) Support feminiss, who are at the forefront in 
‘working to end all forms of violence against children, 
‘women, and men, Commit yourself 1 ending opptet: 
sion in all its forms —Keen #2, $1 from Martha, POB 
2817, Gaithersburg MD 20886 


‘The dictionary defines “feminist” a8) person’ Who 
believes in equal rights for both mer and wornen. Tani 
1 feminist So's my dad, And he sayx so proudly. Don't 
buy the crap that feminiem is dead. Declare that 
4are one, too, because the more of is who reise 
Accept the prescribed stigmas, the less thé media and 
society cam use them as tools of oppression, 
Kristin Thomason, Riot Grrrl #6) 


i a ee gl 
‘THESMALLER THE FREER: Support small) xinet 
‘because: 1) the larger the gine the more sponsorship it 
‘eds and theless freiom it has 2) the capitalist sys: 


tem destroys the flow of creative ideas. AKA. 
POWER = VOICE. 3) to express is to educate and ib- 
‘erate, The more voices there are the more people Weill 
tinderstand.—Riot Grert New York #2 
RIOT GRRRLIS, 
BECAUSE we firla want fo create mediums that speak 
tows, We are tired of boy band after boy band, boy zine 
aftet boy xine, boy punk after boy punk after boy. 
BECAUSE I can't smile when my girlfriends are dying 
side, We are dying inside and we never even touch 
‘each other; we are supposed to hate each other, 
BECAUSE we need to talk to each other. 
Commuicatior/inelusion ia key. We will neyer know 
‘we don’t break the code of silence. 
BECAUSE, we are being divided by our labels and 
philosophies, and we need to accept and support each 
other as girls; acknowledging our different approsches 
tolfe and aecepting all of them as valid 
BECAUSE I need laughter and. need gel love We 
‘need to hulld ines of communication so we can be 
‘more open and accessible to each other. 
BECAUSE iwe need to acknowledge that our blood is 
being spit; chat right now a girl is being raped or bat 
{ered and it might be me or you or your mom or the 
‘isl you kat next to on the bus last Tuesday, and she 
ight be dead by the time you finish reading this, Iam 
‘hot making this up, 
BECAUSE we’ will never meet the hierarchical BOY 
standards of talented, or cool, or smart. They are cre 
ated to keep ws out, and if we ever meet them they will 
ange, oF we will become tokens. 
BECAUSE in every form of media 1 vee us/myself 
slapped, decapitated, laughed a, objectifed, rape, 
trivialized, pushed, ignored, stereotyped, icke 
scored, molested, silenced, invalidated, knifed, sho 
choked, and killed 
{CAUSE I am tired ofthese things happening to me 
Tnx not a fuck toy, Isr hot & punching bag, Ym not a 
Joke, 
[BECAUSE I am stil fucked up, Tam still dealing with 
internalized ruciam, setisn, classism, homophobia, 
‘etc, and T don’t want to do it alone, 
BECAUSE 1 sce the connectedness of all forms of 
poreion tnd Tele we need wo ih them wih 
bs awareness. 
{CAUSE i safe space needs to he rested for girls 
‘here we an open our eyes and reach out to each 
‘other without heing threatened by this sexist society 
«and ou day-to-day bullshit. 
BECAUSE every time we pick up » pen, or an instr 
ment, or get anything done, we are creating the revo- 
lution: We ARE: the revolution, —Erika Reinsti 
Fania 850 N. Edson St Aington VA 22205 
eas 
‘To make: the liberated yoice, one must confront the 
{issue of audience —we must know to whom we speak. 
‘When Ehegan writing my first book, Ain't {a Woman. 


tack women and feminism, the Initial completed man- 
uscript was excessively long and very repetitious, 
Reading it eritically. Taw that I was trying not only to, 
‘address each potential audience—black men, white 
‘women, white men. ete—but that my words-were 
written to explain, to placate fo appease: They con 
tained the fear of speaking that often characterizes the 
Way those in a lower position within’ hierarchy 
address those in higher postion of authority, Those 
passages where Iwas speaking most directly wo black 
Women contained the voice 1 felt to be most truly 
‘mine—it was then that my voice was daring. court 
feous. When I thought about audience—the way in 
which the language we choose to use declares who it 
4s we place at the center of our diacourse—t contra 

ed my fear of placing myself and other black women at 
the speaking center. Writing this book was for me a 
radical gesture. It not only brought me face-to-face 
with this question of powcr, it forced me to resolve this 
question, 40 act, to find my woe, to become that 
subject who could place herself and those Uke her at 
the center of feminist discourse, U was transformed in 
consciousness and beg —bell hooks 
ieee ees 
want to say itso perfect. I want 10 convince you that 


everytiog is going to be fine and that we wil all su. 
vive this Fucked.up world we had no part in creating. 
Twant to take us out of it and not be mere products 


anymore, In out new world there are no priests no, 
daddys no rapists no alleys you're too scared to walk 
down alone whenever the fick you feel ike it 
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lew of a carehllycrafed world of the 
‘oad maps for trips past dhe boundaries 
CMIRABELLA, 


“From cinema to Industrial music, feminism to fiction, each 
nan exotic travel guide ,."-RAYGUN 


“{REPSearch] mines the fringes of culture for material that 
breaks down barriers and reverses preconceptions..one ofthe 
‘most vial prases of the "9057" WASHINGTON POST 


“Obviouly, che RE/Search editars are facinated with society 
‘and since mort bikers also enjoy Ws on the 
‘were gonna share tome of the 
fame interests aa the un-loving gang at REISearch™ 
TRON HORSE 


This book you are holding is the first vou 
‘For the past 20 years V. Vale has bro 
‘world of publishin 

Ferlinghet in ate 1 
rock as an in-depth cult 
“lifestyle” and culture rem 


incouproaniah 


wolt whose 


it Influential two decades lat 


In 1980, wishing to expand heyond punk rock culture V, Vale founded RE/Sear 


egy aid 
{to numbers sold, Incredibly Strange Mus 
Primitives inspired a 

spread interest in little known/negle 
Culture Handbook a 

the circus sesh 


sive tattoo/body piercing m 


And now, hopefully, 


‘ZINES! Vol! One? Incendi 
Independent Publishers 


Inthe pst two decades» qt revolton Rs ined fore: rer $0,000 r= 


(Ondepanden no lr prt se pblcton) hive emer 
Hout es ofthe mantra med monopoly Thess bearers =A a 
Son while olerng nag eapeaton and deg Ince are: Ber 


of the V/Srarck series 


While working at City Lights Bookstore, and. Ww 
Vale began his frst publication, the now legendary 
otto was (and continues to be) *DO IT YOURSELF (DIY 


nained co-publisher/co-editor for its duration. RE/Searck has exerted a major cultural influence 

has changed the face of munical aesthetics, inpiring the *C 

rement (still expanding); Incredibiy Strange Films si 

d films, Angry Women is used asa feminist text on many college campuses; Industrial 
has Nine 
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Px, SEARCH 


A consistent standard can be appiled to RE/Search: you can, 
and thoughts of worthy 
lable ehewnere 
“BOSTON PHOENIX 


“RE:Search noses out role models whe show that you can 
{Creative at any level aguine «vocety's control procetses-rnfth 
tnd mental overays that prevent people rom expressing thelr 
individualty”-SAN FRANCISCO WEEKLY 


‘RE/Search makes «study of the extremes of human behavior 
“saluting indreduatamn in an age of conformity.” 
TADVOEATE 


“RESearch examines some of the most arcane finges of pubs 
culture witha thoroughness usualy found only Is 
Seademia”-REFLEX HAGAZINE 


new publishing venture hy V. Vale in 
utting-edge content an« 


Francisco. 
novation to the staid, predictable 
h seed money from insberg and Lawrence 
rch & Destroy, which advocated punk, 

The punk rock 

tor Jn-ehief/publi 
roportionate 

tail Nation; Medern 
ted wide 
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Is Nails; Freaks stirred up intere 


ide exatementisacated wah uncensored reedor of expres 
rere, Cb 


Hound Ft Git Theft SCORE. Beary Hop, OUTPUN, Howse ened Ascaan Mest 


Honk XR. Mystery Date and re! Biel 184 pe ove 200 
tine tw deer Index BBN 0 94504490-7 $18.99 


range manual of rubversion from the visionary who } 
‘Mader Primitves and Incredibly Strange Music" Jeb |) 


“Interviews outstanding, unusual publishers of ‘rnes’ ke Beer Frome and 


‘Mystery Date = wl 
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